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ROYAL CHORAL SOCIETY, 





ROYAL ALBERT HALL. 
Patron: H s Majesty THe KING. 
Con banter: Sie Faauumes BripGce, M.V.O. 
HANDE hee 3“ MESSIAH ' 
W t oO k 


W EDNE SDAY, JANU AR Y 1, AT 8. 





Arti t 
MISS AGNES NICHOLLS 
MADAME ADA CROSSLE\ 


MR. LLOYD CHANDOS 
MR. WATKIN MILLS 
BAND AND CHORUS, ONE THOUSAND. 
Org t: M H. L. Batrour, Mus.B. 
: Stalls, 7s. 6d. ; Arena, 6s. ; my (Reserved), ss. ; 
Unreserved, 4s. ; G ade), 2s. 





STANFORD'S * STABAT MATER © 


E COMPOSER) 
SELECTIONS rrom “ISRAEL IN EGYPT” 
HANDEL 

URSDAY, JANUARY 


\rtists : 
MISS MARY CONLY 
MISS PHYLLIS LETI 


MR. BEN DAVIES 
MR. DAN PRICE 
MR. HARRY DEARTH. 


ROYAL ACADEMY OF MUSIC, 


rENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1 
Patron: His Most Gracious Majesty THE Krin¢ 
President: H.R.H. THe Duke or Conna K.¢ 
Principal: Sir A. C. Mackenzie, Mus.D., I L. D. KF. R. A. M. 
The A ademy offers t o Pupils of both sexes an ogy ity of receiving 
a thor h education ‘Mu in all its bran , under the most 
inent Pr fessor 
OR HESTR AL CONCERT at Queen's Hall, Thursday, De er 
LENT bl gins Thursday, January 9, 1908. Entrance 
n Monday, Ja ury 6, 
CHARLES OLDHAM SCHOI ARSHIP COMPETITION. Last 
Yecember 


Prospectus, Entrance 


further information of. 


F. W. RENAUT, 


ROYAL COLLEGE OF MUSIC, 
CONSORT ROAD, SOUTH KENSINGTON, S.W. 
ncorporated by Royal Charter, 188 
nitiative, London Telephone 
Patron: HIS MAJESTY THE KING. 
H.R.H. THE PRINCE OF WALES, K.G. 
Director : 
Bart., C.V.O., D.C.L., 
CHARLES Mor-ey, Esq. 


» eon, and all 


Secretary 

THE 
PRINCE 
, Western.” 
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President : 


Sir C. Hupert H. Parry, 


Hon. Sec. : 


M.A., Mus. Doc. 





SC HOL ARSHIP 5 


r receiving ticial « 


will be 


ee FREE OPEN 


ry fe 


mpeted 


Last « ntry forms, accom- 


pane ro a ped certificate of birth, is 2 1 December. 

NEXT TERM begins oth January, 1908. 

The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will take 
pla April, 1908. 

Syllabus and official Entry Forms may be obtained from 


FRANK POWNALL, 


Registrar. 
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LONDON 
CHORAL 
SOCIETY. 
Cor on - .. ARTHUR FAGGE, 


WEDNESDAY, 4 DECEMBER 
\r QUEEN'S HALI 
,ENOIT HOLLANDER’S 
SYMPHONIC POEM 


~ POMPEII 


M ESTA D’'ARGO. M EUNETA TRUSCOTT. 

M EDITH MILLER. M HAIGH JACKSON, 

Mr. THORPE BATES. Mr. WILLIAM WAITE. 
Leade Mr. Henry Le Orga Mr. C. H. Ke 

Tickets, 7s. 6 t s. reserved 3; 3s. and 1s. unreserved, at ( AT 
Box OFFICE, Queen’s Hall ; Usual Agents; N. Vert, 6, Cork Street, Ww 
and L. Le Tatu, Hon. Sec., Forest Hill, S.E. 


THE ALL LTb. 


SYMPHONY CONCERTS. 


THE QUEEN’S HALL ORCHESTRA 


QUEEN’S H ORCHESTRA, 








Con! Mr. HENRY J. WOOD. 
SATURDAYS 
D 14, 1907 Jan. 18; Feb. 1, 15 
SATURDAY, DECEMBER 1, at 
Overture Oberon’ We 
( erto No. yr, for 
Orchestra (B. 20) (Kix ) Mo 
Symphony No. (The S Mendels 
New Suite for Or t pers ) Elg 
Brandenburg ( n D, unofort 
Flute, Violin B 
S rte—M. Ra Pua» 
I ets— Reserve 7s. ¢ and 5s Unres € 
and full ft —_ series of ny 
| Cor ay be obtair 1E QUEEN ALI HES are 
t Street, W. ‘Re BERT NE W M AN. Man r 





VILI E GIVEN A 





(QQUEEN’S HALL, MONDAY EVENING, DEc. 9, 
Overtur Der Freischiitz 
Two Hungarian Dances in G miu D 
Symphony No. 5, in C mit 
ong of the Rhi Daughters (‘‘ Giitterdiimmerung "’) 
Overtur i Venusberg Music (‘‘ Tannl ser’) 
Prelude ar d Liebestod ( lris und I e”) 
Overtur ‘Die Meistersinger 
THE QUEEN'S HALL ORCHESTRA. 
ConpbvucTor Mr. HENRY J. WOOD. 
Tickets—Reserved, 7s. 6d. and 5s. ; Unreserved, 2s. 6d. and 1s. Of 
THe QueeEN’s HALL ORCHES a, Ltd., 320. Regent Street, W. 
ROBERT NEWMAN, M 


YSAYE VIOLIN REC IT ALS. 


WEE { WeDNEsDAY, DECEMBER 4, at 
QUEEN'S HALL | Wepnespay, Decemst I, at on 
Solo Violin—M. EUGEN YSAVE. 

Solo Pianoforte—M. PIEOPHILE YSAYE. 


ill Pre 


grammes will be duly unced 


U nr nee ed, 2s. 6d. & 
t Street, W 


i « 


Tickets PBs i, 10S. Od. Ss. Ox 





Of THe Queen's Haci Orcuestra, Lt , Reger t 
ROBERT NEWMAN, Manager 
DEATH. 
ADSBY.-— On the 11th November at 53, Clarendon 
Road, Putney, HENRY or _ GADSBY Professor 
Guildhall School of Music and Quee , Ha arley Street, Londor 
the dearly beloved husband of Jessi aged 66 years. 
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HE ASSOCIATED BOARD 


ACADEMY OF MUSIC AND ROYAL COLLEGE Ol THE WORSHIPFUL COMPANY OF MUSICIAN 


‘MUSIC SCHOLARSHIPS. 


I \L EXAMINATIONS IN MUSIC. CARNEGIE MUSIC SCHOLARSHIPS 
| H ! kK JANUARY NE 
R.H. 1 i Wars, K.G Dhes e te at the G S M 
L CENTRE EXAMINATIONS (Syut \) to a ¢ te M t t t 
i NI N € , 
M he Cann Particular to Examinat ee 
( t N Dec. : r. C. Fen I Cler the ( pa 15, I 
I W I P : 
CHé EXAMINATIONS (S\ | THE ROYAL COLLEGE OF MUs!] 
M April, June-July, and Oct.-N SOUTH KENSINGTON, LONDON, S.W 
I eW J | porate I ( 
k (I Ce 


nolication. ice 3d. per set, per Patron: HIS MAJESTY THE KING 
P H.R.H. THE PRINCE OF WALI 


SIX EXHIBITIONS tenable at the Di : Sir C. H H. I Bart.. C.V.O 
R.« “ I Year M.A. M ry ; 
\ B, Fort Entry, and any { ; . 
All seco Hon. Secre re ES Mor.ey, 1 
AMES MUIR, Se tary. ( , t FOURTEEN FREE OPEN SCHO s 
| Square, Lo W.C. | in J ry Febr f : 
l ( \ s 
a¢ . . PIAN t \ 
H LONDON MUSICAL FESTIVAL. (2Male 1  Apronone- 
} .W. D - tit j l VE \, 
O H | 
I S His M 
( t H w p Dp 
PI They « g 
i} \ TOWN HALI CLAPHAM JUNCTION . u at ( 
at t I 
M 21, 23, 24, 25, AND 2¢ OS S 
I I I I We 
muinene 1 in various t t 2 tt United K 
I \\ DISTRIBUTION OF | ¢ mpeti ‘ ( P : he 
R.H. 7 I ! ( F Dur \ll per 
I for V y v ( 
H } | M a Mr. |} I e ¢ R South K S.W I 
G F.H ( Alberto Randeg ‘ ing ‘ 
MLA Stamped Certificate of Birt Ly 


Mr. T. Lester ] Hampt House, FRANK POWNALL, I 


—P —— ve ————= | BIRMINGHAM AND MIDLAND INSTITUTE 
MORECAMBE : 


MUSICAL FESTIVAL ae 





2 16. 1008 Sir Ex pb ExcGar, Mus. Doc., LL.D. 
GRANVILLE BANTOCK 
SYLLABUS. Fre H. Watrorp Davies, Mus. D 
sat ‘ : SESSION 1907-1 
t v of Aut Ierm (September 16 to D er 
H. POWELI uary to April 11), Summer Term (Apri t 
M wecrenry branches of Music. Students’ Choir and O stra, 
raT . , . 'D hamber Mu Studen Rehearsals, (€ erts, and Opera. 
UNIVERSITY OF DURHAM. Sauannn malt taaiier tilieamaninn oes tena iiae 
a Re: ALFRED HAYES, Secretary 
Degr in M are held in Durham in <a - 3 ns eeiieane 
Se} VICTORIA COLLEGE OF MUSIC, 
’ ff ~ —_ ™ n Papers, apply LONDON. 


(Under the direction of The Victoria College Corporation, | ) 
ROYAL INCORPORATED 180. 
42, Berners STREET, Oxrorp Street, Lonpoxn, W 
ident: Tue M Ho» HE MARouIS OF ANGLE 
f a Principal: J. H. Lr D.C. 1 F.E.1.S., Mus. D« 
Hex Ma . N ANDRA. : , 
ey poy See Chairman : J. M. BentLrv, Mus. Doc. Cantab., Hon. F.R.A.M. 











I Sir W. H. H vorTH, Bart. 
| a - , xy Hon. Direct f Studies: ¢ iL. Sistey, Mus. D 
even Hon. Sec. : Gt A. S 
VI I y. S ' , ~ 
H f Re e re t ¢ d for Students. Metropolitan Examinations in < ects, 1 Dir s 
7 » 4 { , 
t pon a complete Course of Musical | A V.C.M., L. V.¢ -M., F.V.C.M., also fo Pr 
ure t tt for a shorter period than one year. Diploma inthe Art of Teaching, Apr I 
year £ pay in inst ents of £10 at the beginning Local Theoretical Ex inaul \y I 2 
~ I W I r ( rse - Practical Examinations are w being held at the various C 
Sng , Gold, Sil nd Bronze M re offered for Competitios 
pect with S r p informati Diploma Regulations a, Oliver, and DF medals are Olferet r Lompetition. 
k L ] Secretaries required for towns not represented. 
All communications to | address as usual to the Secretary, C 
| ATTERALL. Office, 11, Burleigh Street, Strar w.t 


| \ { { 
STANLEY WITHERS, Registrar. | THE DELLE SEDIE SCHOOL OF SINGING, 








GUILDHALL SCHOOL OF MUSIC. se 
° : Hon. PresipEnt: ( EN De_ice Sepie, Par 
t f I gate Hi Fleet Street, and eth aint 
cap ty bee Di Mr. Inco H. § Mme. Ext Cu 
\ H. Mus. D. Dub., F.S.A., Hon. R.A.M. | Miss Gt odes 
, +— coppice coe hag ma Mrs. J. Es Rupce, Mana Director 
New I ser a — ‘ Hill | St. John’s W W 
j S . free 1 assisted | pA : = a —— ‘ 7 
ey os Wiles cote’ | ROTHERHAM AND DISTRICT SUNDAY SCHOOL 
O 1 Solo 1 2 Stage Tealning UNION. 
I O I Superinter THE COUNCIL are prepared to receive at HYMNS 
the S$ Prospectus and TUNES for t WHITSUNTIDE FESTIVAI yoS in ( 
t H. SAXE WYNDHAM, Se Park, Rotherham. Terms t e stated t 
I BE. I e No. 1943 H« rn. J. Nixon, 3, l wo St. Ar Road, Rot! 
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THE ORIANA MADRIGAL @appeinCHOTR] A SPECIAL, FEATURE 





H ( ictor: Mr. Cuas. KeNNepy Scott.) 
‘ \CANCIES in each part for thoroughly trained singers. OF THE BUSINESS O1 
| t Le ton H ‘ H nd Park Road, W n Mandays 


Apply, Hon. S ry. — 
INCORPORATED GUILD OF CHURCH W. FE. HILL & SONS 
MUSICIANS. 
Four 1 


j 


IS THI 
soni es ters Ss Tas REPAIRING OF VIOLINS, VIOLAS, 
LATE AG.COM) Li ENTIATE (L.1.G.C.M.), FEL- VIOLONCELLOS, AND BOWS. 
London and 


AS 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in 
appr Provincial Centres in A 


Act of Parliament XXX. XXXI 


NNI ONFERENCE. ™ ic oa = ‘ ‘ 
. ” ¥ ‘ oe . a , Their Staff of highly-skilled workmen, their W ork- 
ae Si ed ; shops and appliances, are without equal elsewhere in 


Europe. 


The most celebrated instrtiments, especially those in 
REGISTER OF ORGAN VACAN( 
} t th 


IES. , 
( ts (Men rs) have th EE use ¢ . 


Resister of Vacant | the possession of great players, have been frequently 
, : entrusted to them for repairs. 

( ztis) and further information of Dr. LEWIS, Warden, ’ 

42, Berners Street, Lor n, W. 


CORRESPONDENCE SCHOOL OF MUSIC, ESTIMATES FREE. 
LONDON, 
ee HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. 
RADUATED POSTAL LESSONS IN HARMONY, h “ING 
UNTERPOINT THEORY OF MUSIK FORM AND fARING. 





ANALYSIS, ORCHESTRATION, I 
rej for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 
F.R.C.O other ex atior y experienced Univers sraduates r . ) . TO 
af ta W. E. HILL & SONS, 
E W a vs we 64. lr . Bui vs. Ludgate Circus. E.C. SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, 


NATIONAL CONSERVATOIRE 140, NEW BOND STREET, LONDON, W. 
. ) INCOF 








I OF MUSIK Ltp. 1900, = ~ . a * 
aS econ amen RELIEF FOR PIANISTS 
N - Pr . ssor ALEXA : Put = = | \ 4 4 4 \ 4 s \ we 
LOCAL MUSICAL EXAMINATIONS (Dec.). 
DI MAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
€ Org \ ists, Pi Vi ts, and Bandmasters. = 
" M 65 Association (Lim.). ‘“* Practice makes perfect ” is a maxim which applies 


NATIONAL COLLEGE OF MUSIC. 


Pat Duct Mart _ Warden: Dr. Tinvatt, A.T.C.L. | to few pianists, and keyboard practice succeeds only 
EXAMS., Diplomas and Certiticates, D 
( t, Dec. 11, Port R Miss Bird, and Lecture by the} Where there is a special natural gift. Has Piano 
Italian S 
CHURCH ORGANISTS’ SOCIETY. practice destroyed your love of music and eaten 
New ( for Cat Or Pp ng, &c. ; , 1s 
For Ex Sec.. 112, Portsdown Road. W. the “soul” out of your playin Delightful freedom 


PIANO PEDALS from all drudgery is secured by adopting the well- 
EVERY. ORGANIST known System of Touch and Technique, “ From Brain 
I r and Sreciat Apvantaces of | to Keyboard. How this is imparted by post is fully 
NORMAN BEARD'S P NT 
PNEUMATIC PEDAL ATTACHMENT For THE| explained in “ Light on Pianoforte Playing,” which 
) IO . 
AN i: Siena Dien Xx Mr. M. Macdonald Smith, 19, Bloomsbury Square, 


X \ Y Y WE i 
- _— P, ee W.C., the discoverer of the laws enabling players to 
I 
1] : 
t te | parts of the Pianoforte | dispense with technical exercises, will be pleased to 
3 send free to any pianist. 
t ) wn I y F 
N I ating Cc I 
ee oO , Dawnl ¢ ace of Oranuiste. ComPpLeTe Course oF S Less y ( t E 
NORM & Bea t ffer a « sider eduction i THREE GuINEAS (by Instz nts if ). 


NORMAN & BEARD, Lrp., : 
JorKS, FE NAND STREET, LONDON, N.W. * PJANOFORTE PLAY/NG” and other Articles 


IRGAN W 


grar “Vibrating, London. Telephone 5 North. 
M I SMl 
-PER > I nm the 26th Octobe t 
| { ARPER See = “ Ge he = a “ ry - Terms and Conditions for Personal Less to ( rt Play nly) 
M.A., Rural Dea t y the Rev. H. E. Knolleke, M.A., on applicati 
FRANCIS HENRY HARPER, Organist of the Church, eldest son Cintas 
i H H c New Malden, toIDA LOUISE LARKIN, 
Wa. La , of East Putney. M. MACDONALD SMITH, to, B1 RY SouARE, Lo» W.C. 
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TO TEACHERS PROFESSIONAL NOTICES. 
CHRISTMAS HOLIDAY SESSION 





MISS E THE L BARNARD Sopri unk 
Oratori eal unten 
THI Pg dy Paty cheer wenchg? -y 


MISS ety RIE E ATON age in 


Normal or Teachers’ Course | cones! Seine 8: oon katherine Steet, A 


MISS EVELYNE KING, L.R.A.M. (Soprano), 


VIRGIL PIANO SCHOOL so, Belithn Vilna, Bannbey, N 
MISS DOROTHY PARKS (Sopran 


SCHOOL OF PUBLIC PERFORMANCE. Oratorios, Concerts, At Hom 


\lwy R ( I N 


A Two W ( § TECHNIQUE - Te — 
' » ee In . ; TI IE] MISS ETTIE SPICE Soprano 
. MISS EMILY TANNER, L.R.A.M. (Cont 
I Orat s, ( erts, Ac H c 
Duets a Specialty. 
;, Bromfelde Road, Clapham, $.W. 
I N NIN‘ ANUAI 


open urteiyS rentend aaa MISS CONSTANCE YORKE (Soprai 
For Oratorios, Ballads, At Homes, &c. 


Syst ( r | For terms, apply, Sunnyside, Sycamore Rd., Smethwick, Bi g 
" x MADAME ANNIE GREW (Contralto). (Medallist 
75, Ha irne Re Balhar Lond S.W. 
Director of Studies C. STIEBLER COOK, A.R.A.M. MISS ANNIE Mc B RIDE Contralto 
< r { 1 . 
Lady Dit t MISS A. E. KING, L R.A.M., A.R.C.M. Fawsbrake Avens "Herne Hil I n, S.1 
ons anaes MR. PERCIVAL DRIVE! Baritone 
ee (Pare | iG i t 
- a I Orator rts r Homes, | 
Mng. Dir. and Assistant Instructor \LBERT BATI Saeieed dian te tH Vale, W. 
MR. GEORGE STU B BS (Baritone 
EN ‘TAININ I PARTI \ . - (St. Paul's C: tral). 
Concerts, Oratorios, &c., 129, Fawnbrake Avenue, Herne H 
; P S . ‘ MR. ERNEST COOK (Bass- baritone 
For Oratorios, C erts, Bar et tc. Expenses y fir 
Ade (rove, St Newir zt N. 
CLAVIER HALL, NEW SEVCIK VIOLIN METHOD 
2, PRIN S , Han SoOUARE, Lonpox, W. Pror. SEVCIK (Master of Kusetix and KociAn) METHOD 


| thoroughly taught by 


PROF oe KOE NIG of Prague 


THE BECKER SYSTEM] coagees os tet ttcce™ 


| Prof. Herma of ig, 38, nger Road, N.W. 


— 
r particulars 
| 


PIANOFORTE TECHNIQUE | MR. SIVORE LEVEY 


Can be Ex erts, At Hi Recitals, & 
BR) IRR ) “NCE STANDARD. RECITATIONS Al THE PIANO 
¥ CORRESPONDENCE. (English and Fr ), with Original and ther M isical Settings, ir 
\ SIT} IE ANS 1 us Legends (Sacred and Dramatic). 
pnemags Mr. Sivori Levey, 6, Oxford and Cambridge Mansions, W 
RAPIDLY ACQUIRING 
USCULAR CONTROL AND M* ADAME ( ONW AY Soprano Vocalist 
waned halo g ess, 444, Moss Lane I 
f{OROUGH CO \ND OVER R Ma best 1 Messr ‘ rsyth | .D 
TONE, AND EXECUTION Ma 
See ee we SeMoseee M ISS BLANCHE DUNNETT, G.S.M. (A 
4 t work g r 


UDENTS OF THE BECKER SYSTEM writ! 


"hws BE BECKER SYSTEM wire :| "VTC ELLEN CHILDS 





. : ) h anc tone a (CHROMATIC HARPIST anp SOPRANO VOCALIST) 
. ected, | Id thi I : 
For Lessons, At Homes, &c. 
I. G. H. (1 W a7th Ce y and Early English S with Harp Accompaniment 
i 5 gon system t eme. | B Pupi s entered for School Exam. of the Associated | 
- | I use fir tare| R.A, M. Fe 
to | My f Stonished at the For terms, oP ly, 170, Be M Pleyel, W 





( Lyon and C Baker Street, Portman Square, W. 
iy improving my teahniquee Th se remark MISS MARION HARRIS 


S West K Park. W. 


cas = MISS. ESTE LLA LINDEN 
S )PRANO) 
THE BECKER OCTAVE AND SIXTH GAUGE. | Principal Tonic Sol-fa Fi tival, Cr rystal Palace, 1906. Sang 80 
\ sia , = ‘ Works at Bris (Mr. Riseley’s), Sheff (Dr. Cowar 
r. s _ Miss Li ung t f principal Ora w 


s the ficient a ' Dr. A. MApELEY-Ri 
i e Special Exercise. For t da ey Gardens, Hampstead, N.W 


ame ar MISS ADA TUNKS 


(SOPR ANO) 


HEINRICH BECKER, 119, Victoria Street, S.W. », H yR N. Te N 


P 





. 
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Miss I 
ENGAGI 
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as MISS M. AARY UND | 
(THE YORKSHIRE SOPRANO) 
t ] i ; “Miss | . 
. MENTS, 1 
Hove S O 
awe tacos 
MISS ETHE L RADBURN 
(SOPRA ANO). 
MISS IRE NE “SPONG 
se my I E 
Mor I Rt t 
: M a N. I S Ww. 
MISS LILIAN TURNBULL 
14, Rowhill M Lower Clapton, N.E. 
MR. HENRY BE AU MONT 
(FESTIVAL TENOR 
oH ¥ pet aka” 
: Mr. Si riser ' “i 
I . does ‘To ay ¢t 
» Tatler. igh co : 


Warwick A 1e, M a Vale, London, W. 


BENSON 


\ ess: 11, 


MR. GE ORG S 


(TEN( 
At Home ( B 


Bec Road, Bs S.W. 


FRANCIS G LYN N 





af NOR 
( t ( t 
Close, Stra St. garet, near Swindon, Wiltshire. 
Teleg., oe Glan Stratt St. Margaret. 


MR. SAMUEL MASTERS 
‘into a. Hi ten r faukel tien 1 
Ha sical Opis 
LIVERPOO . PHILHARMONIC SOCIETY 
FEBRUA I 
\ K Tha 
MR. ASHBRIDG E “MILLER 
Liven sors. Park Hill Ge Clapham Pk., S.W, 
lessia P l | [e 


TIMES.—DEcEMBER 1, 





1907. 773 
MR. GWIL LYM RICHARDS 
a NOR) 
Tel. : 1369 Battersea. , North Side, Clapham Common, S.W, 


ARTHUR WALENN 
ene 


MR. SAM U I L MANN 


(I ASS-BARITONE) Of 
I ”R Wi 


ROBIN OVE RL E IGH 


(BASS-BARITONE) 


MR. ma M eee 
MR. HENRY SUNMAN [RAM 
MR. HERBERT TRACEY 


(BASS) 
18, Mount Ephraim La S.W. 


MR. DUTTON'S SOLO BOYS. 


M*. DUTTON (St. Ps at u's C athedr: . peuppiies B oys, 


personal ly trained ar t nly re 
yncerts, At Hon F rms, vacant further par- 
tic sions, address, Mr. Hi. nry I. Dutt n, 17, Alpha Ra, Her Cr S.E. 


er BOYS.-MR. JAMES BATES (Director 
ege tor Choristers Author f } 


rin for Children”) can recommend SOLO BOYS 
ind LEADING BOYS thoroughly trained, for Oratorios, Festiva 

vices, R ( ts, & Address, Blomfield Cre H 
Telegr “Mus e, | Tele; 490, 





COMPOSERS’ MSs. 
REVISED anc PREPARED Ft )R PRINTING; ADVICE GIVEN 
neues H. ELLIOT BUTTON, Stratford R aun 
Ne r 


Nove & ¢ 
L>-. 


at Oxford, Cambridge, Dublin, I 


instructed by Post Candidates 
MUS.D. AND MUS.B 
Di 


ALLISON 
hv 5 sg DEG REES OF 








“4 ymas of L.R.A. M. A.R.C.M. (both i Sept t) ‘ M L ( M 
-R.C.O. Appointments at College and f Music, z us 

Rigi Cat d P uls, Silver 

Medals, Sch heal es (of 

Col leges « of a S) , ( 

p int, Orchestration, < ‘ t 

spondents anywhere. Persona Org 





n uctl r The r 
and Pianoforte. Cambridge House, 68, Nelson Street "Ma 


| EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D.. 68, Nelson Street, Manchester 


R. E. H. Pe 1B BY, Mus. Bac. Dunelm., L.R. 
M&;, il Pre for M Bac. R.( * 


TRAM. Teaching—R nts). 
Dez Manchester 


A.M. 


hidvom, ofe Pecnpik Oh 
N R. GEORGE R. CEILEY g 


traditional School of SINGING as 
snd Stcnow Cat TANEO. 


rives LESSONS in the 
taught by CHAS. LUNN 


The late Chi . Lunn wrote: ‘‘ I take a special interest in Mr. George 
R. Ceiley owir ig to hi clear perception, high musical knowledge and 
the skill ir 1 whic h he applies what I have taught hi and Dr. Turpin 
writes : oh 1 that delicate and difficult department of Voice Productior 
Mr. Ceiley is ir d one of our chief authorities. 

Cc 4 ar | West-End Studios. Address: 6, Midhurst Mansions, Fortis 
Greer N. 

D* HAMAND (Mus. Doc. Oxon., F.R.C.O. 
pinnate sence ctaning peaenfienn Examinat ‘ 
Orga fine Org West 
"he st esse Ma Bac. Ox (Final); F.R.C.O 
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” ; | interesting specimen. How was the Government 
G he ust cal Cimes. to raise the necessary funds for starting the British 
‘ Museum? At that time the income tax, earned or 
not earned, had no existence, and so the usual 
expedient of the State to raise money was resorted 
—— ; to, with the result that the sum of 4 300,000 was 
——e~ | obtained by a Lottery! It was not until nearly six 
THE BRITISH MUSEUM LIBRARY. years after the British Museum Act had been 
passed that the ‘Collections at Montague House 
Music. were opened to the public, the actual date 
being January 15, 1759. ‘The building was only 
The British Museum is such an important part|}open for three hours a day. Tickets of 
of the British Constitution that its comparative | admission had to be obtained, and small groups of 
youth seems hardly credible. A century and a-half/| visitors were personally conducted through the 
is a very short period in the life of a great nation, | building. These stringent rules, which remained in 
yet Great Britain’s treasure-house at Bloomsbury | force for nearly half-a century, limited the number 
is only one hundred and fifty years old. Moreover, | of visitors to sixty per diem! One of the original 
this splendid institution owes its origin to a private | tickets of admission, cast in metal, has been kindly 
source. By his will, dated July 20, 1749, Sir Hans|lent by Mr: G. F. Barwick for reproduction in 
Sloane, the eminent physician and _ naturalist, | fac simile. 
offered to the Government his extensive collection | 
—natural history, works of art, books and| 
manuscripts—for the sum of £20,000, being | 
£30,000 less than the treasures had cost him. | iz : Sis é 
At the death of Sir Hans—on January 11, 1753, in | b EX rT I S Bb MU SEUM 
the ninetieth year of his age—the Government | 7 i Saas 
accepted the offer contained in that important | . 
testamentary document, and in the same year 
1753) Parliament passed ‘ An Act for the purchase | 
yi 


DECEMBER I, 1907. 





I.—PRINTED 


the Museum or Collection of Sir Hans Sloane, | 
Bart. and of the Harleian Collection of MSS. — 
for providing one general repository for the better | 
reception and more convenient use of the said | 
Collection and of the Cottonian Library and of the | 
additions thereto.’ The Cottonian Library was | 
formed by Sir Robert Bruce Cotton, a distinguished} In course of time Montague House proved 
antiquary, who received a baronetcy from King | inadequate to store the rapidly increasing number 
James I., and whose fine library was presented to| of treasures. ‘This was especially the case when, 
the nation by his great-grandson, Sir John Cotton,|in 1821, King George IV. presented his father’s 
in 1700. The books were removed in 1730 to | splendid library to the nation. Sir Robert Smirke, 
Ashburnham House, Westminster, where in the|the eminent architect, was then commissioned to 
following year a fire broke out, whereby 114 Out of | design a receptacle for this royal library, and the 
the 958 volumes of manuscripts which the library| magnificent apartment, 300 feet long, known 
contained were reported as ‘lost, burned, or}|as the King’s Library, was erected and opened i in 
entirely spoiled, and 98 damaged so as to|1823. ‘This, the first of the new buildings, was 
be defective.’ The Harleian Collection of MSS. | gradually added to by Smirke, and in 1845 
was formed by Robert Harley, first Earl of Oxford| Montague House was finally demolished. ‘The 
(1611-1724). These three private libraries| stately portico of the present building—finished 
therefore formed the nucleus of a collection which | April 19, 1847 completed the imposing columnar 





has become the pride of the nation. facade, 370 feet in length, and set its seal on 

The Government of the day—that is the year Smirke’s greatest achievement. In 1881 the 
'753—found ‘one general repository for the better} Natural History Collections— Zoology, Geology, 
reception and more convenient use of the said/and Mineralogy — were removed to South 


Collection’ in purchasing, from the Earl of Halifax,| Kensington, and in 1888 the White wing was 
Montague House, situated in Great Russell Street, | added to the buildings at Bloomsbury. 

Bloomsbury, the site of the present stately buildings! One very important feature of the British 
now so well known as the British Museum. ‘The} Museum buildings has yet to be mentioned—the 
mansion cost £10,250, and a further sum of| Reading Room. At the very beginning the 
£12,873 was expended upon the necessary repairs | Trustees had considered the value of their literary 
and alterations, in order to adapt the premises to|treasures from a research point of view. On 
their new use. (A ‘garden view’ of Montague} December 8, 1758—a little more than a month 
House is given on p. 779.) The mansion stood in| before the opening day of the Museum—the 
its own grounds, similar to other large London| Trustees ordered ‘that the corner room in the 
houses in the eighteenth century, of which| base story be appropriated for the Reading Room, 
Devonshire House, Piccadilly, remains as anland that a proper wainscot table, covered with 
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green bays, in the same manner as those in the}named George Grove here copied music ang 
libraries, be prepared for the same, with twenty | became acquainted with the ‘Museum Headache’ 
hairs of the same kind with those already rided | and the ‘ Muse flea.” Thi 1 the 
chairs of the same kind with those already provided | and the ‘ Museum flea. is room and the one 
for the several departments of the house.’ This | adjoining soon proved inadequate to accommodate 
furniture proved more than sufficient for the|the rapidly increasing number of readers; to quote 
demands first made upon it. Let us see what a| from official sources, ‘complaints of overcrowding 
distinguished ‘ reader,’ and one of the earliest, has|and foul air, and “ Museum fleas” became more 
to say on the subject. Writing tothe Rev. William | and more frequent, and the evil to a certain extent 
Mason on July 23, 1759, the poet Gray says: worked its own cure (if cure it can be called), | 
d J *] de P J » DY 
I am just settled in my new habitation in Southampton driving away those students who could not struggle 
Row, and, though a solitary and dispirited creature, not | against the physical inconveniences and annoyances 
oe ene myself. sane 'to which they were exposed.’ How was this 
1e Museu ye ! amusement. this day | 4:¢¢ : T : 7 
he Museum will be my chief am — mu “*Y | difficulty to be met? The entire space former 
passed through the jaws of a great leviathan that lay in my “ , = : , 
way into the belly of Dr. Templeman, Superintendent of the | Occupied by Montague House was now practically 
Reading Room, who congratulated himself on the sight of| filled, leaving only the large central quadrangle 
so much good company. We were—a man that writes for! free to be built upon. ‘To quote further from the 


y Xoyston ; a man that writes yr. B , of York ;|; : . ae : 

Lord Royston ; a man that writes for Dr. Burton, of Vork ;| interesting little Guide to the Reading Room: 
a third man that writes for the Emperor of Germany or | aa : 
Dr. Pocock, for he speaks the worst English I ever heard ; At length, in April, 1852, a plan was suggested by 
Dr. Stukeley, who writes for himself, the very worst person | Mr. (afterwards Sir Antonio) Panizzi, then Keeper of the 


Printed Books, for building a circular Reading Room in the 





vacant quadrangle and surrounding it with galleries for the 
reception of books ; the plan was approved by the Trustees, 
reported upon favourably by Mr. Sydney Smirke [son « 
Sir Robert Smirke], the architect to the Museum, and 
adopted. It resulted in the erection of the present 
magnificent circular domed Keading Room, and the spacious 
| galleries with which it is surrounded. 

| Begun in May, 1854, the present Reading Room 
was first opened to the public on Monday, May 18, 
1857. No description of the building is necessary, 
for it is known and read of by all men: asa 
matter of record, however, it may be stated that 
this dome-crowned and spacious Room—one of the 
finest in the world—was re-opened on November 1 
last, after having been closed for nearly seven 
months to undergo thorough renovation, the first 
since its completion fifty years ago. No account 
of the British Museum, however circumscribed ot 
specialised, would be complete without reference 
to and acknowledgment of the courtesy and valued 
assistance ‘readers’ receive at the hands of the 
| Superintendent of the Reading Room (Mr. George 
| F. Barwick) and those associated with him in 
ithe discharge of arduous duties so pleasantly 
| carried out. 

| When did the printed music section of the 
| British Museum Library begin to be formed?  Ifit 
|is impossible definitely to answer the question, this 
interesting fact may be recalled : that, six and a-half 
he cd. write for; and I, who only read to know if there | YC@!S after Montague House had opened its doors, 
were anything worth writing, and that not without some| Master Wolfgang Mozart presented to the nation his 
difficulty. _I find that they printed one thousand copies of the | Qpus 3 ! This precious gift—carefully preserved as 


> ‘ataloone. : d fours Be » have! . » ° é 
Harleian Catal gue, and sold fourscore; that they have la ‘case book bears the following title : 
£900 a-year income and spend £1,300, and that they are ae - 


building apartments for the under-keepers, so I expect in | 








MR. GEORGE F. BARWICK, B.A. 
' ' i THE RI M, BRITI I 


(Photograp y Messrs. Russell & Sons.) 





winter to see the collection advertised and set to auction. Six Sonates pour le Clavecin qui peuvent se 
, : ; jouer avec L’accompagnement de Violon ou Flaute 
With reference to Gray’s remark anent ‘the jaws | Traversiere. 


of a great leviathan,’ it was literally true that} 

visitors to Montague House passed under the| 

jawbone of a whale set up to form an arch in the | Chenene 18. 

entrance-hall ! London : Printed for the Author and sold at 
The gradual and steady increase of ‘readers’ | his Lodgings at Mr. Williamson, in Thrift 

necessitated several changes in the location and | Street, Soho. 

size of the Reading Room. In the year 1838 the} 

room which is now the music-room (see the view |" 


Tres humblement dedi¢es a sa majesté Charlotte, 
reine de la Grande Bretagne. Compos¢es par 
I. G. WoL_rGanG Mozart, Agé de huit Ans. 





| The youthful composer—he was then nine years ot 
on p. 781) was set apart for ‘readers,’ among them|age—not only visited the British Museum on 
being Carlyle and Macaulay. A young man|that occasion (in July, 1765), but he composed, 
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» request of the authorities,’ so it is said, a 


‘ 

at i 
piece of music as a memento of his visit. This was a 
setting of the words ‘God is our refuge and 
strencth,’ Mozart’s only known composition to 
English words, the autograph of which is attached 
to the ‘Six Sonates’ mentioned above.* 

hese gifts of Master Mozart were acknowledged 
in the following official letter of thanks to the 
chilc’s father : 

Siz,—I am ordered by the Standing Committee of the 
Trustees of the British Museum, to signify to You, that they 
have received the present of the Musical performances of 
Your very ingenious son, which You were pleased lately to 
make Them, and to return You their Thanks for the same. 


M. Marty, 


British Museum, 
Secretary. 


July 19, 1765. 


In 1778 ‘a number of books on music were 
presented by Sir John Hawkins’ on the completion 


accumulated treasures of literature, which offer 
an inexhaustible supply to the utmost cravings of 
mental avarice,’ the article went on to say: 


Notwithstanding the general order and regularity displayed 
in the arrangement of these immense repositories of learning, 
and the care, attention, and civility invariably experienced 
by the visitors from the servants of the establishment, the 
musician finds that his wants have still to be anticipated. 
In his department, there is still a ‘ Azatus maxime deflendus’ 
in the catalogue. Treasures there are ; but the individual in 
search of them is in the situation of Tantalus, hearing the 
gurgling of the ever-living spring, but doomed never to 
slake his thirst. Your attendant affirms, that there are piles, 
folios, sheets innumerable of music ; but they are admitted to 
the bewildered enquirer to be in most admired confusion. 
You may discover, in your search, abstruse cogitations of the 
men of old—Morley, Butler, Holder, Playford or Simpson ; 
although they appear not as yet naturalized to the place. 
You may meet with authors, who have been treated, perhaps, 
better than they deserve (but this by way of parenthesis)— 
Geminiani,- Turner, Grassineau, Antonietto, Maicolm, 















MONTAGUE HOUSE: 


(From an old prin 
of his ‘ History of Music,’ and in 1815 the * fine 
collection of books on music,’ comprising the 
Burney collection, were acquired by purchase. 
It would seem, however, that music was practically 
ignored for nearly a hundred years after the 
Museum was opened. In the ‘ thirties’ of the last 
century public attention began to be called to 
the neglected state of this section in the Department 
of Printed Books (to which music officially 
belongs) in the national library. On February 9, 
1838, a leading article appeared in the JZusica/ 





World. After stating that the ‘greatest attraction 
in this vast magazine of curiosities is its 
“A facsimile of this autograph MS.—headed ‘Chorus by 
Mr. Wolfgang Mozart '—formed one of the special supplements to 
lhe Musicat Times of February, 1906. 
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Lampe and Holden. During your assiduous visits, your 
laborious investigations, you may come in contact with 
Kollman, Keeble, Shield, Jones, Burney, and Hawkins, 
with others who have occupied their days in cracking the 
shell, which encloses the sweet fruit; and these, with the 
names before enumerated, will nearly comprise all, perchance, 
that your industry may collect for your instruction, enter- 
tainment, or animadversion. 

The means, however, afforded to the student of musical 
science, in tracing the progress of the art, are very slight. 
There is no regular series in the works collected in this 
department ; and of the present state of the art there are 
really no specimens. Of the oratorio, the anthem, the corale, 
the opera, the quartet, the symphony, the library afiords but 
few examples ; and on the construction of many of these no 
information. Handel’s oratorios are to be found here ; but 
where are the oratorios of our countrymen, since his day ? 
Boyce’s cathedral music is included ; but where are the many 
noble anthem books since published, where the litanies, 
masses, Te Deums, requiems, oratorios, of the Bachs, Haydn, 
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Mozart, Beethoven, Spohr, Cherubini, Mendelssohn ; where 
the operas, quartets, and symphonies, of the six last named ? 
Now that England is producing her organ composers, operatic 
composers, and instrumental composers ; now that a new era 
has arisen, is it not incumbent on us, to make its achievements 


a matter of record ? 


neighbours ; the very names of our most celebrated writers 
omitted in their histories of the art ; and no style, or school, 


assigned to us, simply because there exists no sutticient | 


public avenue, through which the learned foreigner can 


readily obtain access to the necessary means of information ? | 
Surely no exertions should be spared to place sterling merit | 


in the most conspicuous position. 

We would suggest that what music is at present contained 
in the library of the BRITISH Museum, may be classified 
and indexed ; that copies be made of the interesting MSS. 
in the libraries of the universities, and that all standard 
publications, be demanded, or purchased, as they successively 
appear. 

This ‘leader’ does not seem to have had any 
effect, for later in the year Joseph Warren, a zealous 


antiquary, wrote a letter to the JZusical IVorld| 


(September 6, 1838), deploring ‘the want of a 
classed catalogue of reference’ in regard to music. 
‘Is not this shameful in an_ institution, the 
express object of which is the preservation of the 
literary remains of art and science, of all ages, and 


of all countries?’ he asks; and again, ‘Is it the 


supineness of the ‘Trustees, or of any of the officers | 


connected with the establishment?’ Warren’s 
letter, although again supported by an ‘editorial,’ 
was apparently without result. In the following 
February the JZusical IVorld stated that ‘the 
classification of the musical MSS. in the British 
Museum is now in progress,’ but nothing is said 
about the printed music. ‘Two years later, Joseph 
Warren again returned to the charge of neglect 
in a letter addressed to the J/usical IVorld 
(April 8, 1841), which is headed ‘ Neglect of the 
music deposited in the National Library in the 
British Museum.’ He says : 

S1r,—Some time has elapsed since I wrote to you respect- 
ing the state of the Museum Library: I had hopes that, ere 
this, something would have been done regarding classifying, 
and properly cataloguing, the music contained therein, but 
am sorry to say that the state of things is not any better; if 
anything, they are worse ; for instance, on referring to the 
general catalogue to obtain a sight of several musical works, 
and having written out the respective tickets with the pres 

arks, after the lapse of /a//-an-hour, the tickets were 
returned to me with this mark, ** Moving,” crossed in pencil. 
Upon enquiring the reason why I could not have the books, 
I was told, that ‘ unless I obtained the new press marks 1 
could not have them, as the books were being removed from 
the old to the new presses.’ Upon again referring to the 
catalogue, I found that the new press marks had not been 
put to the works I wanted, and that only here and there a 
book appeared with the new press marks. This has been 
the state of things at the British Museum for this last two 
years, and so often have I written for the same books, and 
have always the same answer returned, that I am tired of 
applying any more for them, and would sooner purchase the 
books I want, were they to be obtained, than trouble them 
any more. I beg to ask, if this is a proper state of things in 
the (what ought to be) principal library in England ? 


He then refers to some of the rare books by 
venerable masters—e.g., those printed by Petrucci, 
&c.—which, according to Dr. Burney, were in the 
Museum collection, and goes on to say: 


To obtain a sight of the above noble compositions, by the 
early contrapuntists, I have frequently referred to the 
catalogues, and made enquiries, but in vain; no reference 


Is not the national reputation for musical | 
skill traduced in the theoretical works of our continental | 


—.. 


appears, and no one can give me any information respecting 
| them ; on the contrary, I have myself been referred to by the 
| attendants on the readers, from other parties who also wished 
to see them, as if / a/one knew anything about the books 
or had the reference. Such is the state of things in the 
department of printed books ; the MSS. part I must reserve 
my strictures on, in another letter, and shall also point out 
| several portions from private collections that ought to have 
| been purchased for the library, that have been dispersed at 
public sales within these last hundred years. 
I remain, dear Sir, yours truly, 

JoserpH WARREN, 


20, Conduit-street, Regent-street, 
March 22, 1541. 


Warren’s letter is thus editorially endorsed 


[We are grateful to Mr. Warren, and so should the public 
be, for his zeal in detecting, and his endeavours to correct, 
the shameful neglect of much of the valuable stores of our 
National Library, and of the printed and MS. music in 
particular—a neglect that deserves to be considered wilful, 
| after the repeated public and private remonstrances that have 
been made, which is daily hastening the destruction of the 
most precious documents, and which, as far as music is 
concerned, renders the collection utterly unuseful. We most 
earnestly invoke the attention of the House of Commons to 
| the matter, when the annual grant for the support of the 
institution shall come to be voted ; and we trust that such of 

our readers as possess any parliamentary influence will not 
fail to move their short memoried s7/é7v¢ friends towards 
| some amelioration of the evil.—Ep. M. W.] 





| Warren had a warm supporter in William Chappell, 
| who appears to have petitioned the Trustees that 
something should be done in regard to cataloguing 
the music. The Musical IVorld again furnishes 
the desired information in the following extract 
from the issue of December 9, 1841, which speaks 
for itself : 

CATALOGUE OF THE Music AT THE BRITISH 
MvuseuM.—The memorial drawn up some time since by 
Mr. Chappell, and signed by a very large number of the 
musical profession, entreating that the great accumulation of 
music in the library of the British Museum should be properly 
arranged for reference, and catalogued in the same manner as 
are the literary works, the prints, &c., of the same collection, 
has been at length attended to, and T. Oliphant, Esq., is 
appointed musical librarian. Without questioning the 
musical pretensions of this gentleman, who is doubtless as 
much as any one qualified to the examination of title-pages 
and the criticism of book-covers, we must most earnestly 
censure the appointment of T. Oliphant, Esq., or of any 
other amateur, to one of the very few government ofiices, if 
it be not the only one, which it falls within the province of a 
musician to fill, T. Oliphant, Esq., interferes too much 
already with the interests and pursuits of the profession by 
his dabbling in Madrigalian resuscitations, textual new 
versifications, and vapid Germanic naturalization, without 
intercepting the very little easy and dignified bread and 
butter which it is in the power of government to rain into 
the mouth of a musician ; and we anxiously inquire in what 
| peculiarities consist the appointed librarian’s qualifications 
for the office ? 


| 
| 
| 





| This paragraph prompted a letter, also editorially 
| endorsed, which appeared in the following week : 
MUSICAL LIBRARIAN TO THE BRITISH MUSEUM. 
| Sir,—Having been asked by many musical friends who 
| were the candidates for the office of Librarian to the British 
Museum ; and not obtaining the information, you, Sir, will 
confer a favour on myself, and other of your numerous 
readers, by furnishing their names. Yours, Kc. 
Brompton, Dec. 13 [1841.] Cc. 0 
[The appointment of T. Oliphant, Esq., to the best of our 
| knowledge, was not settled by election, but was entirely an 
affair of private interest. This gentleman is so completely 
an amateur, even in his antiquarian researches, that his 
qualifications are as questionable as we think his appointment 
| unjust.—Ep. M. W.|] 
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It is hardly necessary to say that in the present 
day ine above trenchant quotations would be 
cons red libellous. 

Reference must now be made to the ‘ Annual 
Returns’ of the British Museum. Previous to 
the year 1839 (that is, the Return dated 1840) 
this Blue Book had no reference whatever to 
the library in respect of the accessions, cataloguing, 
&c.: it was merely a statement of accounts and 
of no literary or artistic interest whatever. Two 


more years elapsed before music was mentioned, 
namely in the Return dated 1842 (for the year 
ending December 31, 1841), which contains the 
following information : 

Of the Musical Collection, 245 titles have been written 
between the 25th November and the 11th December. 


Thus it may be inferred that Oliphant began his 
work of cataloguing on November 25, 1841. At 


| direct from the publishers ; 


Panizzi, then Keeper of the Printed Books, was 
under examination. The Earl of Ellesmere was in 
the chair, and his fellow Commissioners included 
the Bishop of Norwich (father of Dean Stanley) 
and ‘Mr. Milnes,’ afterwards Lord Houghton. 
Question 4040, put by the chairman, was to this 
effect: ‘Have you a large collection of music in 
your charge?’ ‘To this Panizzi replied : 

Yes; that is again a collection which has recently been 
made. The Trustees asked whether it was right to have a 
collection of music. I thought it was, both. because it is 
done in other countries, and because by the Copyright Act 
we have a right to the music, and we got it from Stationers’ 
Hall under the old Act of Parliament, and now have it 
and therefore, as the Trustees 
took it in, I thought they ought to keep the collection up 
and good. There was a large quantity of this music which 
had come in by copyright, but which had never been 
catalogued, or a list made of it, since it came into the 
Museum. A gentleman of the name of Bean, I think, took 





FORMERLY THE READING RO 


(From 


THE MUSIC ROOM, 


the end of the year 1842, under Additions, the 
Return stated that : 


The musical works are 550, comprised in 750 volumes or 
parts ; 724 of which have been received by copyright, and 


+ j= 


26 purchased. 


We now pass on to an important link in the| 
chain of historical information concerning the music | 
at the British Museum and its catalogue. In the| 
years 1847-48 a Royal Commission was appointed | 
to inquire into the management of the Museum. 
The copious evidence given on that occasion is 
preserved in an interesting Blue Book, one of the 
most notable witnesses being, ‘T. Carlyle, Esq.’ 
On July 5, 1848, Mr. (afterwards Sir Antonio) 


an old print kindly lent by Mr. G. 


MACAULAY. 


OM FREQUENTED BY CARLYLE AND 


fy. Barwick.) 


care of it formerly; afterwards it was left to ‘accumulate 
unarranged. The Trustees, at my request, appointed a 
gentleman to make a catalogue of this music ; and when he 
came to catalogue the music that had come by copyright, he 
found that many of the works sent were imperfect ; that in 


| some cases the publishers had sent in only the title-page, for 


instance, or had sent in two or three leaves of proofs, and 
not the book itself. In some cases, when it has been 
considered worth while, though in very few cases, those 
volumes have been completed, but besides that, other music 
has been bought. For instance, there was not a collection 
of Handel’s works here, and that is one of the articles I have 
bought myself for the Trustees. The Trustees asked for a 
plain and short way of cataloguing this music. I suggested, 
with the advice of a gentleman who understood the subject, 
a short way of cataloguing it. The Trustees passed a 
resolution that that should apply not only to the printed, 
but to the manuscript music. I said they had better try 
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whether this plan would answer for the manuscript music, 
because we had considered it only for the printed music ; and | the Trustees of the British Museum calling their atte: 


| That the Council be requested to prepare a Memorial to 
10n to 


I suggested that Mr. Oliphant, who is the gentleman that | the want of an index catalogue or other means of more ready 
catalogues the music, should try how the rules, applied to| reference than at present exists, and to the deficiencies and 


the manuscript music, would do ; 


and the Trustees ordered | imperfections of the collection of manuscript and printed 


him to catalogue the manuscript music immediately, and he | music and musical literature in the Museum ; such Memorial 


catalogued all the manuscript music at once, but I do not 
know on what plan. 
was to be at once catalogued, but that it was desirable first 
to try that system, to see how it worked for manuscript 
music. 


The remaining questions and answers, covering 
the subject of music, speak for themselves : 
4041.—Is there any catalogue printed ? 

Yes, of the manuscript, not the printed music ; and this is 
also ready, exactly like that of the maps, to be transcribed 
for the use of the public. 

4042.—( Zhe Lord Advocate.) Which is ready ? 

The catalogue of the printed music; but the question 
whether it ought to be printed or not is a question which 
embraces the whole question of printing catalogues of 
increasing collections. 

$043.—(Chairman.) Are you quite clear in your opinion 
that it is desirable to continue the collection of music by 
copyright ? 

I think so now, because that collection is much better 
since the new Copyright Act is come into operation. The 
collection has much improved ; the publishers do not send 
only title-pages, or two or three leaves with the title only of 
a work ; they send the real works complete, such as they are. 

The sting, ‘such as they are,’ at the end of 
evidence as to music, will not escape 
notice. At all events something was being done, 
if slowly. It was not, however, till the year of the 
Great Exhibition that a catalogue of the printed 
music seems to have been available. To quote 
from the excellent ‘Handbook to the Library of 
the British Museum’ (1854), compiled by Richard 
Sims, a former officer of the Museum and a most 
trustworthy authority : 


Panizzi’s 


An excellent catalogue, formed by Mr. Oliphant, was 
placed in the Reading Koom in January, 1851. It is in 
manuscript and bound in forty-five volumes, folio, together 


|to be submitted for signature to the various recognised 


I did not understand that that music | Musical Institutions. 


In accordance with the above resolution your Council 
prepared the following Memorial, which was signed by a 
| large number of leading professional and amateur musicians, 
and was forwarded to the Trustees of the British Museum :— 


To THE RIGHT REVEREND AND THE RIGHT HONOURABLE 
THE TRUSTEES OF THE BRITISH MUSEUM. 

We, the undersigned, desire respectfully to call the 
attention of the Trustees to the present condition of the 
musical collection in the Library of the British Museum. 

| Itis scarcely necessary to point out the importance of all 
that appertains to the art and science of music, and how 
enormously that art has risen in general estimation in recent 
years ; but your memorialists feel that the national collection 
is not so complete and comprehensive as it might be ; and 
|that the arrangements in connection therewith, and the 
| facilities for studying the same, have not kept pace with the 
| constant advance and interest of the general public and the 
pressing necessities of students. Your memorialists venture 
respectfully to suggest that it would be a great convenience to 
students 

(1.) If the collection of music and musical literature were 
made more complete than at present. 

(2.) If a special and separate catalogue of music and 
musical literature, both printed and in manuscript, were 
prepared. 

(3). If in addition this catalogue could be printed and 
sold, as was the case with that of the manuscript music 
prepared by Mr. Thomas Oliphant in 1842. 

The reply to this Memorial was by letter addressed to 
your Honorary Secretary :— 

Sir, June 24, 1878. 

I have had the honour to lay before the Trustees of the 
British Museum your letter of the 28th ult., and the memorial 
which you forwarded to me therewith from the Musical 
Association ; also printed copies of a Paper read before the 
Musical Association in December last by Mr. W. H. 
Cummings. The Trustees have directed me to acquaint you 
for the information of the Musical Association, that for some 





with an /vdex of ‘ Authors of Words,’ in /we/ze volumes, 
folio. 

The Thomas Oliphant (who 
prepared a printed catalogue of the manuscript 
music in 1842) as officers in charge of the printed 
music were Messrs. E. A. Roy, Campbell Clarke 
and Charles Evans. It is in the recollection of 
Mr. R. E. Graves—a retired officer of the Museum 
who became an assistant librarian in 1854—that 
when Mr. Evans was appointed ‘nothing had been 
done’ and that the arrears consisted of ‘ enormous 
stacks of music’ waiting to be catalogued ! 

Even as late as 1877 the state of the music 
library was anything but satisfactory. In the 
discussion following a paper read before the Musical 
Association on December 3, 1877, by Dr. W. H. 
‘The formation of a National 
Musical Library,’ attention was called to the subject 
ind a memorial was sent to the Trustees. The 
fifth volume of ‘The Proceedings of the Musical 
Association,’ under the Report of the year 1877-78, 
thus records the result of the memorial : 


successors of 


Cummings, on 


At the close of the paper ‘ On the Formation of a National 
Musical Library,’ read by W. H. Cummings, Esq., an 
important discussion and interchange of opinion among those 
present led to a resolution proposed by Major Crawford, 
seconded by Otto Goldschmidt, Esq., and _ carried 
inanimously, 


years past great efforts have been made to improve and 
enlarge the collections of music and musical literature, both 
| printed and manuscript, in the British Museum, and that 
| very considerable additions have in fact been made to those 
| collections; that there has been for many years past a 
| separate catalogue of music which comprises 372 volumes, 
wo cataloguers and two copyists being employed thereon, 
| and at least two thousand new entries being made annually. 
| I may add, all music received in the Museum is made 
| available for readers within one week of its receipt; and 
| that every assistance is affurded to students in their 
| researches. 

In regard to the proposal of the memorialists that a 
catalogue of music and musical literature should be printed, 
I am to acquaint you that the Trustees feel that they must 
postpone the consideration of this subject. 

I have the honour to be, Sir, your obedient servant, 

(Signed) J. WINTER JONEs. 


JAmeEs Hiccs, Esq., 
Hon. Sec., Musical Association. 

The Council of the Musical Association rejoice in being 
the medium for giving publicity to the official statement as 
to the present facilities enjoyed by musical students, as they 
feel that such facilities are far in advance of the personal 
experience of many at a not very remote period. The 
Council still hope, and recent public statements justify the 
hope, that the Trustees may be able to grant before long 
those further facilities for which the Memorial prayed. 


This was before the music at the British Museum 
was placed under the wise and efficient adminis 
tration of Mr. W. Barclay Squire. EGE 

. 1. se 


(To be continucd.) 
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BYRD’S FANTASIA IN C 


An EAnLY STUDY IN THEMATIC DEVELOPMENT. 


It has been the custom to speak of the Fancies 
of the late Tudor and early Stuart periods as the 
outcome only of wanderings upon bye-ways of art 
that led nowhere. The term ‘ bye-ways’ was used 
in this connection by Sir Hubert Parry in his 
lectures at the Royal Institution in the spring of 
nd in the main it fitted the Fancies as well 


1900, 

as the other tentative forms which the lecturer 
included in his survey. The Fancies (or Fantasias) 
of the 17th century were to a large extent 


vague, formless, and indicative of an almost pathetic 
desire to speak in an unfamiliar tongue ; but there 
were exceptions,—accidental successes, perhaps, 
amongst many dreary failures. Some examples for 
strings by Gibbons compel admiration, apart from 
their antiquarian interest; other specimens by 
William Byrd, Peter Phillips and Giles Farnaby 
show remarkable intuition for the true instrumental 
style in clavier-music. But, as far as my researches 
have gone, there seems to be no other single 
specimen with so many points of interest, both in 
its Form, in the broader sense of the term, and in 
the smaller details of thematic development, as 
Byrd’s Fantasia in C, in the Fitzwilliam Virginal 
Book.* Moreover, the work has dignity, breadth 
and brilliance far beyond most of its compeers, 
and claims no mere respect on account of age, 
though this also is due when we remember that 


its composer was laid to rest, at the venerable | 


age of eighty-five, close upon a century before 

‘Das wohltemperirte Klavier’ appeared. 

Byrd’s Fantasia is in three main divisions : 

I. Eighty-six bars, during which one subject and its 
derivatives receive varied contrapuntal treatment, 
with occasional bits of pure harmonic work 

Il. Forty-six bars, a Free Fantasia, in the florid Toccata 
style. 

III. Tomgpewn bars, a review of themes of Section I., 
with surprising new treatment. 

In the original MS., the bars are of uneven lengths, 

but have been divided into regular bars of two 

minims in an edition for organ which will shortly 
be published, and their numbers will correspond 
with this analysis. 

The most remarkable features of the work are 
its persistent use of one subject (Ex. 1) and the 
derivation of practically all thematic material 
(excepting mere passage work in the middle 
section) from that subject : 


Ex. 1. Bar 1. 
(@) 
py 
5 
vy le 
a 


y 





After a double-bar, with repeat marks, comes 
Ex. 2. This seems to be new, but Ex. 2 (a) has 
an echo of the last three notes of Ex. 1 (4), just as, 








* Vol. i., p. 406. Edited by J. 
Breitkopf & Haertel, 1895. 


qui 
t By Messrs. Novello. 


A. Fuller Maitland and W. Barclay 


| 








in a similar place after the first double-bar of a 
sonata movement, an echo of some small feature, 
preceding, is chosen by later composers to lead a 
new departure : 





Ex. 2 Bar 26. (a) 7 (3) 
> a 2 ae a ae 
a | ia (a i WiorPr 
j = 


9 


Ex. 2 (4) is also reminiscent of Ex. 1 (c), as also is 


Ex. 3 (4), while Ex..3 (a) is a free cancrizans 
augmentation of Ex. 1 (4), accompanied in its 
third bar by part of Ex. 1 (a): 





Ex. 4 is another derivative of Ex. 1 (c): 


Ex. 4. Bar 66. 





while Ex. 5 acknowledges on its face the parentage 
of Ex. 1 (a) and (4): 





and, after running its due course, this florid section 
leads to what is in some ways the most interesting 
portion of the composition, because of its modernity 
of spirit, namely the third section, in which the 
materials of the first section again come into use. 
Ex. 7 (a) obviously grows out of Ex. 5 (4), and is first 


| used in four-voiced counterpoint, in close stretto : 


Ex. 8, a codetta to the four-part working of Ex. 7, 
again reminds us of Ex. 1 (c), 2 (4), 3 (4), and 4: 


~ = 

Ex a SSS ES = a 

"7 & - os «@ - 
Bar 1 J = s— rT y o 


- 


Ex. 9 shows us the theme of Ex. 7 in the bass, 
accompanied by the upward scale of Ex. 5 (a), 
which is itself a diminution of Ex. 1 (a), and to 
which is now added the quaint turn which appears 
at the third beat of Ex. 6: 











Ex. 9. Bar 145. 
—<_  — 
é- a =a enero 
—z ea? : 
—=a = —w? = 
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Ex. 10 brings the notable achievement to a close} Shelley’s oft-set-to-music lines, ‘I arise from 


with a final echo of Ex. 7 


augmentation and diminution : 


} S of 


J 2 = 
= @ \— i= 
© ae jz] 

« - =. = 

_ et = = 
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lhe foregoing analysis by no means exhausts 


(4), in simultaneous | dreams of thee,’ first appeared anonymously in 4 


| magazine called 7he Liberal, in 1822. There tl € poem 
|of the stanzas is headed ‘Song, written for an Indian 
| Air,’ altered in the Posthumous Poems to ‘ Lines to 
jan Indian Air” In the Atheneum of November 2, 
'Mr. H. Buxton Forman, the great authority on 
| Shelley, with good reason suggests that the poem 
‘owes its origin to Sophia Stacey, whom the poet 
| met during his sojourn at Florence in 1819, and to 
| Mozart’s duet ‘Ah _ perdona’ from the opera 
\*La Clemenza di Tito. Professor Dowden says 
| that Shelley ‘ was drawn towards the King’s Theatre, 
and soon became an ardent lover of Mozart.’ On 


even the artifice which abounds in this old | July 12, 1817, ‘La Clemenza di Tito’ was performed 


masterpiece ; 
workmanship is the art that conceals art, by means 
of which this Fantasia can make its appeal as pure 
music, without apology for age, after three centuries 
of repose. 

Joun E. BorLanp. 


Occasional Wotes. 


Th mustc in ighing of a reed , 

Ther ustc int ushing ofarill , 

Th nu in all things, if men had ears ; 

The , rth / wi é hoa oh the sph res. 
BYRON. 


From THE MUSICAL TIMEs of fifty years ago: 
|= ST. JAMES’S HALL.—The Directors of the St 
James's Hall Company (Limited) beg to inform the 
Public Musical, Scientific, and other Societies, that they are 


now prepared to receive proposals for the hire of the Great | 


and Minor Halls. They would particularly claim attention 
to the unequalled position of the St. James’s Hall, situated 
between the two great thoroughfares of the West-end of 
London, and with main entrances in Regent-street and 
Piccadilly 

The Directors are enabled to fix the opening of the Hall 
for Monday, the Ist of March, 1858. Applications to be 
made to the Secretary of the St. James’s Hall Company 
(Limited), at the temporary offices, 25, Golden-square. 

By order of the Board, GEORGE LESLIE, Secretary. 


Sir Edward Elgar’s First Suite for Orchestra is 
entitled ‘The wand of youth,’ and consists of seven 
movements severally named: Overture, Serenade, 
Minuet (old style), Sun dance, Fairy pipers, Slumber 
scene, and Fairies and giants. The pieces were 
originally written to a child’s play for the entertain- 
ment of the composer’s family in 1869, when Sir 
Edward was only twelve years of age, and they were 
played by his brothers and sisters on various instru- 
ments. Needless to say that the Suite, dedicated 
‘to my friend, C. Lee Williams,’ has been entirely 
re-scored and revised for its first performance at the 
Queen’s Hall Concert on December 14, an occasion 
which will be anticipated with interest. We under- 
stand that a second Suite is in preparation. 


Dr. Saint-Saéns has been honoured at Dieppe, in 
the inauguration, on October 20, of M. Marqueste’s 
statue of the French master, offered to the town by 
Madame Carnette. The composer thanked the lady 
and other friends who had given him so cordial a 
reception. Madame Suzanne Belda recited an 
Ode & Camille Saint-Saéns by M. G. Lebas, and a 


Saint-Saéns programme was performed. 


but more than all the triumph of|at the King’s Theatre, when Shelley became familiar 


| with the beautiful duet, the words of which he wrote 
on the same sheet of paper as his own copy of 
‘I arise from dreams of thee,’ the manuscript of which 
was sold by Messrs. Sotheby on July 27. For further 
| details our readers are referred to the Athenwum of 
August 31 and November 2, containing two informing 
|articles by Mr. H. Buxton Forman on this interesting 
| subject, in which he says: ‘It seems to me clear that, 
if we are to associate with the genesis of that 
| delicately passionate poem any particular person 
| and tune, the person must henceforth be Sophia Stacey, 
jand the tune the main melodic trend of Mozart’s 
|“ Ah perdona.”’ 


The Metropolis is gradually coming to its own in 
| the way of competition festivals. There always have 
been some minor events of the kind, but, except at 
| Stratford in the far East, there has not been, until 
| recently, any organization specially designed to promote 
| this type of popular musical education on a permanent 
basis. We have now five strongly constituted societies 
formed for the purpose of stirring up different sections 
of the Metropolitan district. First, there is Stratford 
;(secretary, Mr. J. Graham, 113, Station Road, 
| Chingford), which for many years has dug and delved 
| into the Essex end of the suburbs, and now has cast 
| longing eyes to the districts nearer the Bank. Then 
| there is the new festival which is being instituted 
mainly by the exertions of Miss Edith Barran 
|(20, Queensberry Place, S.W.), which is specifically 
for what is generally meant when the East of 
| London is referred to, viz., the teeming population of 
| Whitechapel, Spitalfields, Shoreditch, Poplar and the 
E.C. City district itself. This project is influentially 
supported, and there is every prospect of great success. 
The festival will be held in the People’s Palace, 
Mile End, on May 9, 14, 15, 16, 1908. South London 
is admirably catered for by the society brought into 
| being by the remarkable exertions of Mr. T. Lester 
| Jones (49, Terrace Road, Upton Manor, E.). This 
festival will be held in the Battersea Town Hall 
| towards the end of March, 1908. The Herts and North 
Middlesex festival announces its second gathering to 
be held in the Alexandra Palace on February 28 and 29, 
1908. Here the suburbs of North London as well as 
numerous rural districts are appealed to. Lastly, 
there is the Kensington competition, which, at first 
confined to ladies’ choirs and next to orchestras and 
mixed-voice choirs, is now expanding its scheme to 
include schools, Xc. No doubt some of these 
organizations will overlap in their districts, but this 
is not a matter of much moment. There should be 
ample room for a score or more festivals to meet the 
needs of London’s five or six million inhabitants. 


Mr. Albert Coates, the young English conductor of 
the Elberfeld Stadttheater, has been appointed 
Kapellmeister at the Dresden Royal Opera House, in 

| succession to Hofkapellmeister Malata. 
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MR. FRED. R. 


ETAR\ THE LEE 


‘Honour to whom honour is due’ was fully justified 
at Leeds Town Hall on November 8, when the Lord 
Mayor (Mr. Joseph Hepworth) presented Mr. Fred. 
R. Spark with his portrait, painted by Sir George 
Reid, R.S.A. The presentation was some 
acknowledgment of the splendid services rendered 
by Mr. Spark in connection with the Leeds Musical 
Festival, with which he has been connected for 
half-a-century, the last thirty years as honorary 
secretary and manager ; and also of his interest in the 
Workpeople’s Hospital Fund, which he founded in 
1887 and whereby no less a sum than £150,000 has 
been raised, of which £130,000 has been devoted 
to the medical charities during the past twenty years. 
No wonder that the Lord Mayor of Leeds characterized 
this Fund as ‘ one of the grandest institutions’ in that | 
city. Mr. Spark, in acknowledging the gift, said that | 
the honour was one which he little expected. He had 
never gone into any work with any idea of reward. | 
The painting he would look upon for years as an| 
embodiment of personal friendship. Mark Twain | 
had said that ‘ Fame, riches, titles—they are all dust 
compared with affection.’ It was this esteem and 
affection which was to him (Mr. Spark) most valuable. 
He had held some forty different positions in the 
city, but he had never shirked the work attaching 
to any one of them. So long as he lived he hoped he 
would retain the good and affectionate feeling which 
had been shown to him. 


SPARK, J.P. 


SIC I AL 


Dr. Edward Bunnett has been somewhat similarly 
honoured at Norwich, when, in the Guildhall of that 
city, he was presented by the Mayor (Mr. W. R. ¢ 
Howlett) with a testimonial which comprised a silver 
salver, a purse of one hundred guineas, and a bound 
volume containing the names of the subscribers. The 
salver, a beautiful piece of plate made from an 

8th century model, bears the following inscription 


Presented to Edward Bunnett, Esq., Mus. Doc., 
F.R.C.O., by the Committee of the Norfolk and 
Norwich Musical Festival and other friends on his 


retiring from the office of organist, which he held with 

distinction from 1872 to 1905. 
In heartily thanking the donors for these gifts, 
Dr. Bunnett, who was very cordially received, said 
that as a cathedral chorister he sang at the Norwich 
Musical Festival in 1845. He had never been absent 
from any subsequent festival, and since 1872 he had 
acted as organist. He would still continue to discharge 
his duties as Corporation organist, and he had no 
intention of severing his connection with the musical 
life of Norwich with which he had been so intimately 
connected for the long period of sixty-four years, 
having entered the cathedral choir in the year 1843. 
A biographical sketch and portrait of Dr. Bunnett 
appeared in THE Musical TIMES of June, 1907, 
page 38 
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epee prices were realized at the auction sale of 


usical ; ygraphs held by Liepmannsohn at Berlin 


on Nove om r 4 and 5 5. The manuscripts, which came 


from the collections of Julius Stockhausen, Wilhelm 
faubert and Maurice Schlesinger (of Paris) were of 
supreme interest. Subjoined are some of the ‘ Lots’ 
ind the amounts at which they were sold : 
4 
BEETHOVEN. Pianoforte Sonata in E (Op. 109) 800 
String quartett in F (Op. 135) - - . - 735 


* Musik zu einem Ritterballet’: an unpublished 
pianoforte score, written by Beethoven at about 
the age of twenty, being his first purely 
orchestral composition - - : . . 250 


\ ‘conversation - book’ of the year 1825, 
containing only four lines in his autograph _—- go 
Portrait, with autograph dedication - - 43 
BERL10z. The Marseillaise, arranged for full esshestmn 
and chorus” - 55 
BRAHMS. His own arrangement for pianoforte duet 
of the Symphony in D (Op. 73 - 85 
Orchestral arrangement of Schubert’ s song ‘An 
Schwager Kronos,’ wspudlished - 45 
Variations on a Hungarian melody (Op. 21, 
No. 2), composed at the age of twenty-one 
years (this is signed ‘]. Brhms’) - - - 45 
Cuopin. Waltz in E flat (Op. 18) - - - 140 
Four Mazurkas . - - . - go 
Harfvy The opera *La Juive * in full score - - 152 
Haypn. An interesting letter to Artaria, of Vienna, 
his publisher - 51 
Lisz1 * Réminiscences des Hu; snnete’ (( Ip. 11) 
—" at the age of twenty-seven years” - 25 
MEYERBEER. ‘Robert le Diable,’ Act I., tageiner 
with a hitherto unpublished scene - - 50 
SCHUBERT. Variations for pianoforte and flute 
(Op. 160) - - - - 2290 
Dance, for pianoforte, unpublished - . - 60 
SCHUMANN. Etudes symphoniques (Op. 13) - - 60 
* Des Sangers Fluch (Op. 139), full score - - 35 
seethoven, it will be seen, is head and shoulders 


above the rest of the great men in the prices his 
autographs realized as he is in his creative achieve- 
ments. But the above amounts, great as they are, 
pale into insignificance when compared with the 
sum of £2,100 which Mr. Karl W. Hiersemann, of 
Leipzig, asks for the autograph of Beethoven’s ‘ Thirty- 
three variations on a waltz by Diabelli’ (Op. 120). 


At Messrs. Sotheby’s 
November 8, three letters written by Mendelssohn 
realized £3 10s., £2 55., and £1 12s. respectively. 
The first of these communications was to Planché, 
criticizing the words of an opera he had submitted to 


the composer ; the two other letters were in German. 


sale of autographs on 


—— 


Cape Town has reason to be proud of its musical 
achievements. The recent annual Cape Town 
Municipal Choral Festival—held in the City Hall (uring 
the first week in August—was even more successfy] 
than those previously held. The programme of 
the five concerts forming this enjoyable music- 

making included Mendelssohn’s ‘Elijah,’ Berlioz’s 
‘Faust,’ and Elgar’s ‘ King Olaf.’ The orchestra 
80 players and chorus (350 voices)—formed by the 
combined choral societies of Cape Town and suburbs 
—co-operated in giving some remarkably good 
performances to large and_ keenly-appreciative 
audiences, including the Governor of the Colony. In 
regard to the soloists, specially engaged from England, 
it is only necessary to mention their names to show that 
the thing is well done in Cape Town: Miss Perceval 
Allen, Mr. Lloyd Chandos and Mr. Albert Archdeacon, 
Moreover, as the festival is under the auspices 
of the Corporation, the Municipality accepts full 
responsibility under this important head, though there 
is not much, if any, anxiety in this respect. These 
gratifying results are for the most part due to the 
energy and tact of Dr. Barrow Dowling, the able 
conductor of the festival and a much esteemed 
musician of Cape Town. For many years he had to 
fight an up-hill battle in order to realize his artistic 
ideals, but he has conquered in a manner which calls 
for sincere congratulation and good wishes for future 
efforts. Preparations are already being made for a 
similar festival to be held next year ; and it is hoped 
that before long—say, in 1909—-Dr. Barrow Dowling, 
his orchestra and chorus, and the soloists from 
England, will together make a concert tour through 








Cape Colony, whereby the inhabitants thereof will be 
enabled to listen to masterpieces of choral and 
orchestral music worthily performed. 


How long should a concert last? We have a fairly 
extensive acquaintance with concert-goers, and our 
observation is that two hours are all-sufficient for the 
assimilation of good music finely performed, and 
much less if the interpretations are poor. This is 
particularly the case with regard to orchestral concerts, 
and in this connection we note with gratitude that 
Dr. Richter, in arranging the programmesof the London 
Symphony Orchestra concerts, seems to share our 
experience and opinion. The two concerts of this 
organization, noticed on p. 808, concluded at about 
ten o’clock. It would be interesting to know whether 
any complaints as to short measure have been 
received by the concert-givers, and, if so, whether 
they equal in intensity the many private protests 





Two lines of music written by Mendelssohn and dated 
‘Birmingham, 26th August, 1846’—the day ‘Elijah’ 
was produced—were sold for £5 10s. A fine letter of 
Wagner's, dated February, 1847, with portrait, realized | 
£5 12s. 6d., a Brahms letter, with two others (one | 
written by Shield) were sold for 44 5ys., while a| 
Meyerbeer letter was knocked down at four shillings ! 


November 4 was the sixtieth anniversary of the 
death of Felix Mendelssohn-Bartholdy, of which, at 
least, due notice was taken at Berlin. The composer’s 
grave in the old cemetery close to the Hallethor was 
richly adorned with palms and evergreens, and a| 
memorial concert was given by the Stern Choral 
Society, under the direction of Oscar Fried, when the 
programme included the ‘Hymn of Praise,’ ‘ Walpurgis 
Night, and the Violin concerto, with Herr Burmester 
as soloist. ‘The anniversary appears to have passed 
unnoticed in England. 


Sir George Martin has been elected President of 
the Madrigal Society. 





An excellent choice. 


constantly made at the excessive length of similar 
concerts given under other auspices. It may be said 
that it is easy to go away when one has had enough. 
But suppose, as 1s often the case, the later items in 


the programme are novelties or favourite works 
that one specially wants to hear? In this connection 
may we express the hope that the Philharmonic 


Society, whose enterprise in the coming season 
deserves the hearty support of Metropolitan musicians, 
will take steps to bring into the region of fact the 


announcement as to the time of conclusion that 
appears with commendable hardihood in_ the 
programmes? As it is, the much augmented interval, 


harmonious as it is, might with advantage be 


diminished. 


Sir Charles Santley is the first instance of a vocal 
Knight. The veteran baritone is to be warmly 
congratulated on this distinction, one of the most 
popular of the ‘birthday honours’ bestowed by his 
Majesty the King. 
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Of musical discoveries there seems to be no end.| Mr. G. T. Smith, of Birmingham, is probably the 
Songs b» Lortzing, pieces by Paganini, have recently | oldest living member of the Birmingham Festival 
turned «xp, but of more important names may be| Chorus, for he took part in the meeting of 1843, when 
mentioned Mozart, to whose hitherto unknown Violin Crotch’s ‘ Palestine’ was performed and Dr. S. S. 
concert? reference is made on p. 868. In| Wesley, as solo organist, gave a remarkable display 
addition to the foregoing, Beethoven’s ‘ Elf Wiener | of his powers in playing ‘O ruddier than the cherry’ 
Tinze’ have been not only recently published byj|asa pedal solo. Mr. Smith writes: ‘I have the first 
Messrs. Breitkopf & MHiartel, but they were also | number of THE MUSICAL TIMES, and although in my 
performed at the third subscription concert given by | eighty-seventh year, I am thankful to say that I can 
the Hambourg Quartet on November 19, at Bechstein| both play and sing now.’ Who can estimate the 
Hall. These dances are supposed to be identical|enjoyment our veteran correspondent has derived 
with those mentioned by Schindler, in the earliest] from music? May it ever be a solace and delight to 
edition of his Biography of Beethoven, as having been | him in the eventide of his long life ! 
written by the master for some musicians who played | ooneie 
at an inn near Modling, where they met the composer. Ninety-six competitors entered for the prize of 
cy are preserved — the archives in the) twenty guineas offered by Mr. W. H. Ash on behalf 
Thomass¢ aaa, Leipzig, and have long been known, | of the Worshipful Company of Musicians, of which he 
but res irded as probably the Conpeeeae of Weber. |i, 4 Liveryman, for the words of a Marching Song. 
Dr. Hugo Riemann, however, has examined them, | The prize has been awarded to Captain W. de Courcy 
and from internal evidence he has come to the| ctretton, late of the Royal Artillery. Sir Edward 


conclusion that Beethoven wrote them, and his reasons 
he gives in the recent publication of which he is the 
editor. The dances consist of waltzes, minuets, and 
Landler, or ‘ Landerer,’ as they were named. The 
music is scored for strings and wind instruments. 
The music is interesting, though, as one might expect, 
it does not represent the great Beethoven of the 
‘Missa solemnis’ period, a work upon which he was 
engaged in 1819, the year in which he is supposed to 
have written the dances in question. 


The striking success of Madame Tetrazzini in 
La Traviata’ and ‘ Lucia’ at Covent Garden is a 
reminder that 2/7 de/ canto is not as dead as many of 
the younger generation of opera-goers had supposed. 
Nothing in art that has ever been really alive—alive, 
that is, with true human feeling—can die; and the 
application of this truism to the present case is that 
the old and honourable art of 7/ de/ canto has been, 
and to all appearances will be again, the vitalising 
factor in opera. It has been charged with being a 
weakness and a snare ; performances of the old Italian 
masterpieces have been sneered at as ‘concerts in| 
costume,’ and such mistresses of ag7/7¢a as Jenny Lind | 
and Patti have been disparaged as mere vocal | 
gymnasts; but their triumphs have demonstrated, as | 
Madame Tetrazzini’s are doing, that even /oriture | 
are more than decorative—that they have an essential 
place in the dramatic scheme of which they are part. | 





‘The Proceedings of the Musical .\ssociation’ | 
33rd Session, 1906-7) have now been issued. The | 
following is a list of papers read and the authors | 
thereof : 
The sackbut - Rev. F. W. Galpin. | 
Spanish music Rev. Henry Cart de Lafontaine. | 
Carl Philipp Emanuel Bach Miss Emily R. Daymond. 
The Antient Concerts, 1776-1848 Mr. James E. Matthew. | 
The emotional appeal in instrumental music 

Dr. T. H. Yorke Trotter. | 

The English organ of a hundred years ago 
Dr. Charles W. Pearce. 
French Opera before 1750 Dr. John E. Borland. 
Some thoughts upon the position of Johannes Brahms among 
the masters of music Dr. H. 


| 





A. Harding. 
America ought to be a musical country. In the | 
year ending June last the entries in the Government | 
Copyright Bureau at Washington were 120,000 in| 
number. Of these, ‘musical compositions’ headed | 
the list with 31,401, ‘periodicals (numbers)’ coming | 
next with 23,078. 


Dr. E. W. Taylor, a native and a much esteemed 
musician of Stafford, has been elected Mayor of that 


town. Congratulations to Dr. Taylor. 


Elgar has undertaken to compose the music of the 
song, which will be published early next year by 
Messrs. Novello. 


A recently-published Pianoforte concerto in D minor 
by Carl Philipp Emanuel Bach was announced for 
performance in the Beethoven Hall, Berlin, by 
Bruno Hinze Rheinhold, on November 28. The 
work is said to have been composed in 1749 for 
Frederick the Great. C. H. Bitter, however, in his 
‘Life of C. P. E. Bach, mentions a Concerto in 
D minor, of 1748, and against the date is written 
‘Potsdam’; therefore, notwithstanding the difference 
of date, this apparently refers to the same work. 


Susanne Morvey, a child only twelve years old, 
recently appeared at a concert in Berlin and played 
two pianoforte concertos—Beethoven’s in E flat and 
Tchaikovsky’s in B flat minor! Early débuts are 
more or less harmful, and in almost every case 
unsatisfactory; but whoever selected those two 
stupendous works for the little girl’s first appearance 
deserves strong censure, and the child herself all 
sympathy. 


What a strange thing it is that no one seems to 
have written an ode to an organist. There are odes 
to music-makers of all sorts—nightingales, skylarks, 
and even organ-grinders : 

Grinder who serenely grindest 
At my door the hundredth psalm, 
as Calverly sings, but not a single ode to an organist. 
This is hardly fair. Organists are among the best 
known and sometimes the best beloved of the 
purveyors of music to the community. Why should 
they be overlooked? The subject seems a fascinating 
one. Might not the ‘ Ode toan organist’ open in this 
manner ? 
O thou! who, perched upon thine oaken seat 
Dost trample mighty Bach beneath thy feet— 


The following information was contained in the 

programme-book of a recent London concert : 
MoOzarRT Symphony in C major (Koechel, 338). 

In 1780, when this symphony was written, Mozart 

was living in Salzburg, where he had been born twenty- 
four years previously. During the preceding two years 
he had spent much time in travelling, visiting, amongst 
other places, Mannheim, etc. 

Now we know why Mozart was so precocious. 


A Jersey music-dealer advertizes the sale of an 
American organ containing ‘244 sets of reeds.’ 
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ERNST 


Dr. Hans Richter has again given proof of his 
wonderful intuition in the discovery of a very remark- 
able boy-pianist. Ernst Lengyel von Bagota is his 
full name, but he is to be professionally known as 
Ernst Lengyel. The son of a Hungarian father and 
German mother, this gifted boy was born at Vienna 
on August 28, 1893; he is therefore only fourteen 
years of age. As a tiny child his natural love for 
music was first indicated by the attention with which 
he listened to the lessons given by his mother to her 


LENGYEL. 


musical education (To think of an English municipality 
| subsidizing a child-pianist!). He was then placed 
under the tuition of Professor Szendy, of Budapest, 
with whom he studied for six years. Master Lengye| 
played in public at Vienna and Budapest, when his 
extraordinary performances created quite a sensation 
in those musical cities. Dr. Richter, who is no 
admirer of prodigies, on hearing the boy play, said 
‘This is no mere prodigy ; it is an artist.’ Is Lengyel 
a second Liszt? He is certainly much devoted to the 





ERNST LENGYEL. 


pianoforte pupils, and his interest became so great 
that when he was only four years old she began to 
give him instruction in music. So rapid was his 
progress that at the age of five years he played before 
a select audience at Budapest a selection of pieces 
which included the Rondo from Beethoven’s ‘ Sonata 
pathétique’ and Chopin’s first Impromptu. On that 
occasion the newspapers hailed him as the ‘ Hungarian 
Mozart.’ Following upon this phenomenal success 
he won a municipal subvention for carrying on his 


music of that greatest of pianists. ‘I can play Liszt 
at any time and at all times: Liszt’s B minor Sonata 
is the piece I am most fond of playing,’ he is reported 
to have said; but it is satisfactory to know that he 
also likes Beethoven and Bach, ‘particularly the 
Appassionata Sonata and the Chromatic Fantasia. 
A notice of the boy’s first appearance in London, 
under the genial guidance of his sponsor, Dr. Richter, 
will be found on p. 808. 
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CHURCH MUSIC IN NORTHERN ITALY. 
As in his previous valuable writings on cathedrals, 
English and foreign, Mr. T. Francis Bumpus, in this 


test volume, has made architecture his main 


s la 
seme, ut he keeps his ears as well as his eyes wide 
open and, Ww hile graphically describing ‘frozen music,’ 
he, as heretofore, records his impressions of the music 
he heard during his pleasant peregrinations. His 
Italian journey included Trent, Verona, Venice, 
Ravenna, Milan, and cathedrals and churches in 
Lombardy. 

The limited use to which the great organ, at the 
west end, is put in Italian churches is referred to 
under Trent Cathedral : 

The organ, situated in the stone gallery at the west end, 
already alluded to, now broke in with ravishing efiect. It 


was, however, only used for the interlude which, as I 
subsequently found in all the Italian cathedrals I visited at 


At half-past nine Terce was sung by the canons in the apse 
and by a choir of men and boys in the garb of every-day life 
in the gallery, before the organ which, in accordance with 
almost universal usage in Italy, is placed above the stalls. 
At Verona, and indeed in many another great Italian church, 
there are two organs thus situated, the cases of which are 
truly magnificent, being flanked by two lofty Corinthian 
columns, while the pipes are protected by painted shutters, 
thrown back when the instrument is in use. 


The singing of the psalms in this cathedral evidently 
impressed Mr. Bumpus. He says: 


The psalms were most interesting, the verses being sung 
alternately to the plain chant by the canons, and in concerted 
parts by the choir in the gallery, not however, I thought, 
with much feeling or delicacy.. Such a rendering was quite 
a novelty, as I had never heard the psalms chanted ina 





MILAN CATHEDRAL: VIEW ACROSS THE 


(from ‘ The Cathedrals and Churches « 
the time of service, is played between every clause of the 
Gloria Excelsis, Credo, etc., the plain chant being 
unaccompanied. But when the Offertorium, Zmz¢te Spiritum 
‘uum et creabuntur had been sung, the instrument was heard 
to great advantage in a short piece, but of so solemn and 
church-like a character, that music and architecture seemed 
on this occasion at least to be thoroughly in accord. 


in 


where, it will be remembered, Sir John 


At Verona 
the two organs in the cathedral are 


Stainer died 


enclosed. To quote further from this interesting book : 

Cathedrals and Chu? i Noe é z By T. Francis 

I With ty € ations f re r 
Wer 


of N, 


CHOIR, SHOWING THE DIVIDED ORGAN. 


orthern Ltaly, by Mr. 7. Francis Bumpus.) 

Continental church except to the Gregorian tones, with, in 
France, the occasional addition of an embroidery in the shape 
of the faux bourdon. 

The fullest account given of a church service is that 
of Modena Cathedral, a very beautiful building 
possessing one of ‘the loveliest of North Italian 
campaniles’ : 


Solemn Vespers of the Corpus Domini were about to 


commence when I passed from all the glory of the afternoon 
sunshine into the cathedral. As I set foot within the nave, 
where the first thing that attracted my wandering gaze was a 
black poodle dog, shaved in the most approved fashion, and 


calmly seated on the steps of one of the side altars, the organ 
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struck up a solemn piece, and the officiants—three priests 
and two choir rulers, all in cloth of gold copes—came slowly 
forth from the sacristy. 

Advancing up the dusky northern aisle, I mounted the 
stately esca/ier at the end of it, and took my station close to 
the parclose screen of the choir, ready to assist at the service. 
A small one-manual organ—the only instrument the cathedral 
boasts 
quasi-transept, and about it was stationed a choir of men 
who sang the psalms in concerted parts under the baton of 
an ecclesiastic, while the antiphons were chanted to the | 
plain song by the clergy in the apse of the high choir. The | 
latter got a trifle flat, causing the faces of the outside choir, 
who, by the way, were in the garb of every-day life, to exhibit 
tokens of risibility, while sundry winks and nudges which 
between them had anything an ecclesiastical 
appearance. The Office hymn, the Zauda Sio 
sung to its proper ancient melody, was very enjoyable, but at 
the conclusion of the A/arni 
clothes above mentioned dccamped, leaving the inside choir 
might, and making a good deal of 


passed but 


2 Salvatorem, 
the individuals in plain 


to get on as best they 
unnecessary clatter as they descended the steps and went out 
the aisle, whose open door the sunlight 
playing on the pavement of the in front of the 


cathedral produced a most charming effect. 


‘ oO } nol 
along through 


piazza 


Organ-playing seems to be at a low ebb in Italian 
churches, judging by some of the voluntaries Mr. 
Dumpus heard. “At Verona 

The procession did not at once enter the choir but passed 
Cathedral South aisle, where 
devotions, the 
the 
But then one does not feel surprised at 


across the to a chapel in the 


the Bishop offered up some preliminary 


organist playing meanwhile the slow movement from 
overture to Zamfpa ! 
anything he may see or hear in an Italian place of worship. 
+ and Mardle alludes to the abominably 
he heard in many a church, and which 


sounded, as may readily be imagined, very discordant within 


Mr. Street in his Arz 


light opera music 


their solemn walls, adding that he had even heard a polka 
played by the organist of St. Mark’s, Venice ; and a friend 
whose veracity is not to be impugned informs me that one of 
the organ pieces _ ayed during High Mass at Milan was 
from Rossini’s // Barbicre di 


the Za factotum 


702 if a 
The 


following summarises the opinion which our 


author formed of Italian church music during his 
travels : 
Many a student of ecclesiastical music starts for Italy under 


the impression that he will hear the sublime strains of Allegri 
and Vittoria in the land 
but when he arrives there he will find himself 
Although my visit to the 
Land of Song extended over the whole of June, which last 
year Trinity 
Corpus the Sunday within its octave, the 
of St. John the Baptist and St. Peter, spent 
respectively at Verona, Pologna, Modena, Piacenza, Pavia, 
and Turin, each containing a cathedral of the first class, the 
music I heard in 


and Palestrina, Orlando di Lasso, 
of their birth, 
woefully deceived, E.vferto crede. 


the festivals of Pentecost, 


Christi, 


embraced great 
Sunday, 


Nativity 


them was of the feeblest and most trivial 


description. Travel certainly expands the mind, but it 


destroys many a pleasant illusion. 


In conclusion, the book is a most readable one from 
cover to cover. It is fully illustrated and beautifully 
gotup. To anyone interested in church architecture 
or church music, no more suitable Christmas 
present or New Year's gift could be found than 
‘The Cathedrals and Churches of Northern Italy’ 
by Mr. T. Francis Bumpus. 





stood on the floor against the northern wall of the | 
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| SCHUBERT'S SYMPHOn\ 


| UNFINISHED) 


IN B MINOR. 
By SIR GEORGE GROVE, 
Allegro moderato. 
Andante con moto. 


C.B. 

B minor. 

E major. 

These two movements, and nine bars of a t hird, are 


| all that exist of Schubert’s Eighth Sy mphony 
They were composed i in the year 1822, in company 


| with the opera of ‘Alfonso and Estrella’ and the Max 
| in A 


flat. The autograph manuscript—now in the 
possession of the Gesellschaft der Musikfreunde 
Vienna—is on oblong paper, freely but very neat) 
written, with great grace in the writing, and with bu 
rare corrections. ‘The first page is dated ‘ Vienna, 
Oct. 30th, 1822.’ This was no doubt the day on which 
Schubert began to write, and judging from the dates 
marked on his other Symphonies, the two movements 
probably occupied him no more than a week or ten days 
to puton paper. For the Sc/erse he made considerable 
sketches, which are also preserved in the library of 
the Gesellschaft der Musikfreunde, Vienna, but they 
do not seem to have satisfied the composer, and were 
never completed. The Unfinished Symphony remained 
in manuscript and concealed till the spring of 1867 
when it was published by Spina, of Vienna, and it 
was first performed in this country at the Crystal 
Palace Saturday Concert of April 6, 1867. 

Symphony No. 6, in C, was performed at the Crystal 
Palace Saturday Concerts of November 21, 1868, and 
March 12, 1881. No.7 (in the key of E) is a sketch, or 
skeleton, of an unprecedented nature, the work being 
complete from beginning to end, as to the leadi ing 
parts ; but the score is not filled up after the middle 
of the first A//egro. [This Symphony, which bears 
the date ‘August, 1821,’ was given by Ferdinand 
Schubert to Felix Mendelssohn, who, it is said, 
intended to have completed it, an intention which his 
premature death prevented him from carrying out. 
The score then came into the possession of Paul 
Mendelssohn, the composer’s brother, who presented 
it to Sir George Grove. The symphony was 
ultimately completed by Mr. John Francis Barnett, 
and performed at the Crystal Palace Concerts of 
May 5, 1883, and March 8, 1884. See a paper, by 
Mr. Barnett, on the subject, read before the Musical 
Association on June 9, 1891. Proceedings, vol. xvii, 
1890-91, p. Ep. M.T.) 

Four years and a-half had passed between the 
Symphony of 1818 (No. 6) and that under notice, and 
in the interval Schubert had become a man. If we 
wish to know what that interval did to him, we have 
only to listen to this B minor Symphony, and to bear 
No. 6 in mind, and we shall not be in doubt. 7/e?, 
though full of the fire and fusing power of real genius, 
was coloured by all sorts of antecedents. It reflected 
Haydn, it reflected Rossini, it was the work of a 
youth—a splendid youth—but still a youth open to all 
the influences and impressions around him. But, as 
in the case of a youth not less remarkable, it was the 
time for ‘swallowing formulas, * and here in his 
‘Unfinished’ Symphony we see Schubert, after swallow- 
ing and digesting all the formulas that his predecessors 
had to administer, giving them out in his own truly 
original and independent forms and colours. While 
the Symphony of 1818 was continually recalling some 
obscure or half-obscure reminiscence, that in B minor 
never (except perhaps in one place) suggests a thought 
of anybody or any music but Schubert and his own 
most characteristic strain. In fact the gap between 
the work of 1818 and the work of 1822—between the 
ages of twenty and twenty-four—is both wide and deep. 





* Carly 1 Mir in Lis French Revolution, vol. i., B I\ 


chap. iv 
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]. There is here no introductory movement as there 
js in the other Symphonies by this master ; but the 
Allegre commences at once with the following 
mysterous passages in the violoncellos and double 
basses 
No. t. ero 9 mode? rato. 

I 
a a 
It is immediately followed by a melody of a wild 
gipsy character in the oboe and clarinet (notice the F 
natura! in the sixth bar), accompanied by the violins 


in a semiquaver figure of appropriate vagueness : 


ye & Clarinet. 


ge use ope 


This—finished up by short blasts of the brass, at 
once € fective and suggestive—is very soon succeeded 
by the ‘second subject’ of the movement, in every- 
thing but tenderness and beauty a complete contrast 
to the first—but in those qualities as complete a rival. 
The second subject is in G, and the transition from 
B minor to the new key is managed in the following 
simple manner, the long holding note imparting a 
peculiar suspense to the transition : 











Fz -| Bassoons & Horns 


git 








The new subject—not altogether unlike that in the 
first movement of the string quintet in C by the same 
composer—is first heard in the violoncellos, accom- 
panied by the clarinets and violas in syncopated notes, 
and is then taken up by the violins in octaves : 

No. 4. 


las (an o tave lc wer). 


inets & Vi 
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This artless and charming theme is played with and 
brought back again and again, and interrupted by 
bursts of wild savage modulation through which its 
simple familiar grace passes unscathed. If this 
Allegro be, as it must be, a true picture of the mind 
and heart of its composer, what a combination of | 

simple gaiety with terrible gloom and distress must | 
have reigned therein ! 

A phrase out of the last quotation gives rise to some 
imitative exchanges between the violas and violoncellos 
on the one hand, and the violins in octaves on 
the other, supported by sustained notes in the flutes 


and clarinets, and sounding like an echo of the 


beautiful theme : 
ctaves). 


Violins (in 








Then the theme itself returns once more, and closes 
the first section of the movement. This is then 
repeated, and we arrive at the ‘ working-out.’ 

The whole of this development section is full of 
personal feeling, of the history of cruel disappoint- 
ments and broken hopes. It begins with a modified 
version of the original passage for the basses and 
a phrase borrowed therefrom—the violins in octaves, 
the violas and bassoons answering in imitation—so 
instrumented as to convey a curious cold, forlorn 
feeling, like that in the analogous place in the Finale 
of Schubert’s Symphony in C: 














crés - 
There are some passages where a long gradual ascent 
is succeeded by a sudden fall; others where the 
syncopated accompaniment proper to the lovely second 
theme is heard ; and yet Schubert’s depression is too 
great to enable him to utter the accents of hope and 
peace conveyed in the subject itself. In fact, this 
section exhibits the most unmistakable picture of keen 
expectations, indulged only to be disappointed. And 
who can wonder? Conceive oneself the possessor of 
gifts such as those which Schubert possessed ; 
imagination in its grandest, wildest, and most delicate 
flights; tenderness to a degree which no poet or 
composer ever surpassed, and for proof of which we 
need turn to no other work than that now before us ; 
melody such as few musicians have been gifted with ; 
facility and power of expression which Mozart himself 
might have envied ; and yet all these rich endowments 
not sufficing to give their possessor his proper place 
among his fellows, or even to lift him above the cares 
and miseries of the lowest station in life! Difficult as 
it is to believe, we are forced to accept the testimony 
of his associate Lachner, who told a friend of the 
writer's that Schubert looked just like a cabman— 
wie ein Fiaker. We also know from other equally 
trustworthy sources that he often had to go without his 
dinner! Conceive the distress of a man thus gifted 
and thus placed, and we shall no longer wonder at the 


| tones alternately so touching, so wild, so artless, so 


gloomy, so furious, which appeal to us more or less 
from all Schubert’s compositions, but from none so 
irresistibly as from this. 
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II. The second movement, Andante con moto, if less | used in the basses, with an imitation in the first Violins 
tragical in tone, is not less touching than the A/d/egro. | at the distance of one bar : 
It is throughout a miracle of wild, tender grace. It No 
opens with a phrase in the horns accompanied by the 
basses in a descending scale fizsicato, which leads = 
nto the melody of the principal theme (in the violins yi 
and serves to punctuate and divide the periods of the 
movements throughout : 
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— After this the return to the first subject, A/amissimo, 
by short phrases in the oboe, flute, clarinet and horns, 
- —- is nothing short of magical. 
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rhe second theme of the movement, heard first in 
the clarinet and then in the oboe, and accompanied 
by an agitated figure in the violins and violas, is 
ndescribably touching in its character. It is heralded — , : 
by a short passage in the first violin alone, calling So is left incomplete a work which for its nameless 
attention, and, as it were, proclaiming silence for it, charm and its power over the listener is undoubtedly 
and gently leading into two bars of syncopated Schubert's finest and most characteristic orchestral 








accompaniment : composition. The treatment of the wind instruments 

throughout in any other composer would be called 

N Viol. 1°, masterly. To Schubert it seems to have been simply 

att ; = ——--—_—,, | native. So absolutely is the art concealed that the 
f , - <= — — = iinet tee gunnetintinn e as 

oy o2— 6 ===> = | effect is everything and the means are nothing. Inno 

uv pp | * ar - |_ = ~ | other piece of music, perhaps, is the feeling so entirely 





Suings.9 «© » oe» -~ | produced that one has been in communication with 
the very person of the composer himself. 








[As an interesting sequel to the above analysis, the 
following letter, written by Sir George Grove to 
Mrs. Wodehouse, may be quoted from Mr. C. L. 
Graves’s ‘The life and letters of Sir George Grove, C.B.’ 
p. 368.—£d. M.T.] 








Lower Sydenham, S.E., 
April, 1891. 

= How infinite are the gradations of 
feeling! so very near to each other and yet so 
different—I thought this when I listened to those 
two wonderful movements of Schubert’s B minor 
Symphony. What z/es they are above F.M.B., 
in some particulars even above ——. Please 
forgive me! you know my feeling for him 
.B.), and yet if one judges by the transport that 
is in it, one cannot doubt. It is not that it is 
greater. It is dearer, nearer. Isn't it strange 

















his beautiful, speaking melody is continued for how critics can hear those sweet, great things, and 
eleven bars longer, and is then taken up in the key of (I suppose) enter into them, and yet never show 
D flat by the oboe ; but it soon goes off into imitations it by a word in their wretched accounts? Could 
between oboe and flute, which show us what grace and you write down an account of the performance of 
beauty were at last to come out of the play of the the B minor and not by ten words just let the 
wind instruments so frequent in the earlier Symphonies. world know that it had fetched, transported you, 








In the latter portion of the movement the theme is tho’ you had no room for more than ten lines?’ 
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\LD-TIME CONCERTISINGS IN AMERICA Under ‘ Philadelphia’ we find an interesting echo of 

—_ : , the Three Choirs Festival in a long advertisement 
Newspapers, as sources of information, are invaluable | which begins : 

to the historian of music. Concert-programmes are College of Philadelphia, April 4, 1765. 


frequently thrown away or are treated as so much 
aper, though in course of time they may 


waste 
become interesting. A case in point occurs at this very 
moment. On the desk of the present writer is the 


programme of the Gloucester Musical Festival of 
hich contains the following item : 
Hube 


1500, ' 


Intermezzo Religioso (Orchestral) rt Parry. 


Here then is a record of the first appearance of the 
genial Director of the Royal College at a Festival, 
who made his début in such good company as 
Tietiens, Sims Reeves, and Santley, with Sainton as 
first violin and S. S. Wesley as conductor. Even in 
days when musical critics and impressionist writers 
on music were unknown, newspaper advertisements 
furnish valuable information, as those who dig in the 
field of research know full well. One such worker is 
the author of ‘ Early concert-life in. America,’ 
Mr. O. G. Sonneck. As chief of the Division of 
Music in the Library of Congress, at Washington—a 
post no less worthily held by Mr. W. Barclay Squire 
at our British Museum— Mr. Sonneck has had splendid 
opportunities of consulting the files of old newspapers 
nthe National Library on the ‘other side,’ the result 
of his painstaking research being a most interesting 
00k that is as readably attractive as it is historically 
valuable. 

Mr. Sonneck divides his 338 closely but clearly 
printed pages (and they are large pages) into four 


sections: (1) Charlestown and the South; (2 
Philadelphia ; (3) New York; (4) Boston and New 
England; preluding and following these with an 


Introduction and Conclusion, to which succeeds a 
capital index. It is, of course, impossible to follow 
our author throughout his comprehensive survey of 
seventy years, covering four different centres of musical 
activity. Space will only permit of a few extracts 
here and there, samples such as should induce many 
readers to reap the rich harvest of information 
contained in this admirably-compiled record. And 
here it may be stated that Mr. Sonneck only touches 
very slightly on early opera in America, as he hopes 
soon to complete a comprehensive essay on this 
subject. 

The earliest allusion to a public concert in America 
which Mr. Sonneck has found dates back to 1731, but 
he is quite prepared to hear of or to discover some 
earlier reference ; still, early in the 18th century is a 
good start for a young country like America. To 
begin with ‘Charlestown and the South,’ it is hardly 
necessary to say that some of the early concert 
announcements are of a very amusing description. 
For instance, one advertisement states ‘The vocal 
part by a gentleman, who does it merely to oblige on 
this occasion.’ How very good of him! Fireworks 
were occasionally added as an extra source of 
attraction at open-air concerts and ‘coid supper 
prepared at a moment’s warning, with additional 
refreshment,’ whatever that additional refreshment 
may have been. ‘Young Misses to be admitted 
gratis’ so another advertisement states. One item 
in a programme reads: ‘The Marseilles Hymn, in 
English—By Mrs. Pick’; at another concert ‘The 
Stabat from the music of the celebrated Italian 


composer Jacchiny [? Sacchini] will be sung in latin | 


by three or four voices. To conclude with the Sacred 
Glee of 6 Filit, 6 Filiae ; & Hallelugha on the harp, 
bass, and violin, sung in latin by four voices.’ 

By O. G. Sonnech 


ucert-life in Ap ca. (1731-1800.) 


< Hartel. 1907. 


For the benefit of the Boys’ and Girls’ Charity School. 

On Wednesday evening next there will be a Performance 
of Solemn Music, vocal and instrumental, in the College 
Hall, under the Direction of Mr. Bremner. The vocal parts, 
chiefly by young gentlemen educated in the seminary, and 
the words suited to the place and occasion, being paraphrased 
from the Prophets and other places of Scripture, upon the 
plan of the musical performances in Cathedral’s, etc., for 
public charities in England. 


the 
was 


One settler at Philadelphia in 1769, ‘ John Gualdo 
wine merchant from Italy, but late from London’ 
quite a character. He not only ‘adapted and composed 
music for every kind of instrument’ and sold instru- 
ments, but ‘kept a servant boy, who at a moment’s 
notice copied any desired fashionable piece of music, 
and taught ladies and gentlemen how to play on the 
violin, German flute, guitar and mandolin, etc.’ 
Choral music in Philadelphia received an impetus 
through the energies of Andrew Adgate who, in 1784, 
founded by subscription ‘The Institution for the 
encouragement of Church Music,’ called 
‘ Institution for promoting the knowledge of psalmody.’ 
In 1786 Adgate organized a musical festival, entitled 
‘A grand concert of sacred music for the benefit of the 
Pennsylvania Hospital, Pennsylvania Dispensary, and 
the Poor, for whom there has hitherto been no regular 


also 


provision.’ At this festival, held in the Reformed 
German Church, the performers numbered 280 

band 50, chorus 230—a large executive force 
for the city of Philadelphia in the year 1786; 


moreover, 1,000 tickets were sold at ‘ two-thirds of a 
dollar each.’ The programme included ‘An anthem, 
taken from 2d. of Solomon’s Song, by Mr. Billings, 
“T am the Rose of Sharon, and the lily of the 
vallies,”’ while the performance concluded with 
Handel’s Hallelujah chorus. An account of the 
festival appeared in the j 


> 


Pennsylvania Packet, of 
which the following extract may serve as a model of 
style for present-day musical criticism : 

after a 


tead 
} 


began with 


At 11 o’clock the doors shut, and 


stlence of about 5 minutes, this feast of ha 


were 
mony 
Martini’s famous overture, which was performed with such 
} 


a propriety of expression that could the author himself have 


been present, he would not have thought his composition 


disgraced, or, the ideas he intended to convey, misunderstood. 


Mr. Adgate had charge of a curious entertainment 
thus described : 

On Saturday, the 5th of April [1788], in the Hall of the 
University, Mr. Ely’s school will have a public exhibition, 
ry address. A variety 
of declamatory pieces and dialogues. The JA/essiah, 
sacred poem, to be spoken by twenty boys, in white robes, 
The whole will be interspersed 


consisting of vocal music. Jntroduct 


a 


who will all speak in unison. 
with vocal music, suitable to the occasion, and close with 
the favourite anthem, the Xose of Sharon [by Billings]. 


That score of boys clad in white robes implies a 
surpliced choir. Some curious announcements appear 
from time to time, ¢.g., ‘a concerto de riots for the 
violin,’ and at the Opera House, Southwark (Penn. 


On Monday the 23rd of June [1788] will be presented a 


Concert, between the parts of which will be delivered 


(gratis), a Comic Lecture in five parts, on the disadvantage 
“i 


of Improper Education exemplified in the History of 7Zony 


"| Lulmkin. 
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In regard to the Philadelphian section of the book, 
Mr. Sonneck probably unaware that the ‘ Musical 
Mirectory’ of 1794 —a rare book —contains the names 
of no fewer than thirteen professional musicians, vocal 
ne nstrumental, whose addresses are given as 
Philadelph Why they should have been included 
an English ect published in London, it is 
t easy to € pia 
One of e ¢ est musicians mentioned under 
New York VW im ‘1 sey (died 1781), a former 
1 erk of Bristol Cathedral, who did much to raise 
1e stand of n n the city of h 
ide yn. He appe have arrived in New York 
( al la \ 5 | tne \ } 1/ } 
f M } I s4 l I i ertis¢ ent appeared 
€ 
W I S M r. desires to inform al] 
I r I l 
I y, all rsons n 
! rt A gr r 
Y t “ , ¥ ! ve 
r 7 wi r 
\\ I y I ciel 
ler pr 1 
gow 
I c re 
' r r led « 
I e | teaching al 
€ il n 
r n 5 Ser 5 
( i Y 1 ' 
D l r I il } 
A posing 1 Ss part 
I met icK T 
I t ving 
ral, 1 t t ! " sik 
! t I S 4 \ ce 
r I r r ’ for sor r 
w“ r \ I . r T i 
I I I n, d n Ta 
» ing ay 1 
I W Sir 
r I es for ree r 
t ! \ ‘ \“ ll t ! 
It wo et oO Na il Anthem was first 
ng in at T ey’s benefit, April 21, 1769, 
i y par ar cle c e concert | was] to end with 
God save the Fe Moreove it Tuckey’s benefit 
e followin ea en at ‘Mr. Burns’s Room, 
New Yorl inuary | 17 Handel’s * Messiah,’ or 
rather a portion of the oratorio, was first performed 
\merica } inno ement must be quoted in 
I 
CONCERT OF CHURCH MUSIC. 
/ Some select instrumental pieces, chosen by 
the men W are performers: Particularly a 
( the French Hort a gentlem in just 
urrive r Dub! Mr. Stotherd 
Second Ff. \ Sa t on the prophecies 
concerning Chr nd his comir being an extract 
ron e Mr. Handel’s grand oratorio, ¢ 
he A/essiah, c ting of the overture, and sixte 
other pieces, v air, recitatives, and chorus« 





’ 
performed in 
he oratorio 


America. 
will be delivered gratis (to 
) patronize and 


ased of Mr. Tuckey, 


tlemen) who are pl 


ed 
sed 


, OF May Le pure 


TIMES.—DEcEMBER 


} 


I, 1907. 





As it is impossible that a performance of this sort cap 
be carried on without the kind assistance of gentlemen. 
who are lovers of music and performers on instruments: 
Mr. Tuckey will always gratefully acknowledge the favoy 
of the gentlemen who assist him. 

Tickets to be had of Mr. Tuckey at eight shill eact 


To be gin precisely ato o’cl ck. 
While the ‘ 
must be made to an early, if not the earliest, analytica 
kind—in America. At the First 
oncert, \pril 12, 1787, the * Syllabus 


of the concert contained some curious 


on the subject of lessiah,’ reference 


programme ota 
Uranian ( 


programme 


on 














annotations called ‘Remarks’; those on Handel's 
Hallelujah Chorus are transcribed //fe 
The HALLELUJAH CHORUS from the Messia 
Handel. 
Introduced by ree bars of Instrumental Mt 
Remarks 
Halle] [ (Repe 
For the Lord God omni 
potent reignet! d 
Hall ] il € eral nes 
For the Lord God, Cou , Tenor an 
Bass 
I i ] a severa 
lor the rd God I 2 } 
“7 z n 
wsage,a f H. 
The kingdon is world 
is becom e kingdom of 
r Lord, and of his Chris ( rus 
And he t rn r ever, 
\ beautiful fugue 
KV cy ) ng, a Lore if 
lord By the Treble and Counter 
in long notes; whilst 
tenor and Bass repea 
ever and ever, Hal.’ in 
quick notes with intervals 
K ing, Lord of 
lords 
ils 
and Bass are repeating, ‘for 
ever and ever, Hal. oiler 
in qui notes, wi 
intervals 7 
And he shall reig r ever 
ind ever (ofter 
; r ; | f 
King of King, and Lord of 
lords Several times: the harmony 
very full] 
And he shall reign r ever 
and ever, Hal. [often: the last Hal. very 
slow | 
} 
Our space is exhausted, but enough has been said 


to induce many readers on this side of the Atlantic to 
peruse Mr. Sonneck’s instructive and entertaining 
pages. Ina future edition of the book a slight error 
on page 19, due to the confusion of initials, should be 
corrected. Mr. W. H. Husk, and not Mr. W. H. 
Hadow, was the author of the article on ‘ Vauxhall 
Gardens’ in Grove’s ‘ Dictionary of Music and 
Musicians.’ Finally, while on the subject of names, 
Mr. Sonneck records an organist named De Villers, 
which a printer turned into ‘* Devillers.’ 
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THE MUSICAL 


Church and Organ Music. 


ST. PAUL’S CATHEDRAL. 
1e years have elapsed since the issue of the 


—_— 

















last ort to the Dean and Chapter of St. Paul’s 
ithedral, it began to be thought that no more of 
these interesting documents would be issued, but the 
ib] on of‘ Musical services in St. Paul’s Cathedral 
1S yelled that idea. This quarto book, containing 
ipwa of one hundred pages and prefaced by the 
Succentor, the Rev. S. J. Childs Clarke, contains 
nformation on ‘Music and other matters 
onnected with the choir and choral services chiefly 
fron ister, 1890, to Easter, 7” The Report 
t of the volume refers to the selection of mus 
e ir library, daily ser , special services 
s in the choir, & 
I gard to the selection of mus the S entor 
S s, least of any ot sches, can ever 
r veri e cia I r sers iv r 
' sters,’ considering debt w we 
v ¢ s I rn rn mus i n 
» Stainer W é r As iw he ’ 
eauty d f r services, ar 
work nauguratec fai llv car n 
t T knows, by Sir Georg Marti and S ] 
, Mr. Charles Macphers 
[he Musicians’ Company finds a place in the 
epor he following paragraph 
N resting event . rece date, w 
e Worshinf ( an) Musiciar 
I n November 22 St. C 1 Day I 
nber he Company il rr and «wer 
he Choir It was a ha spiration ut 
5 nt City Company s 1 associate itself w t 
s St. I s ir marked a manner, s hoped 
r a | ’ ries of suc! nnual 


iulf the book is taken up with the Forms of Special 
Service hich have been held in the Cathedral since 


ose Services ‘which may be considered of 
‘ational importance, or of peculiar interest in the 
story of the Cathedral rhe collecting together of 


ese Forms of Special Services under one cover w 


prove useful for purposes of reference 
For the first time the Report is procurable by 
irchase t is published by Messrs. R. E. Thomas 
Co., 24, White Street, E.C., at the price of 25 é 
By the sudden death of Mr. Sidney Barnby on October 31, 
St. Paul’s Cathedral has lost an old 1 faithful member of 
s ( r. His connection with St. Paul’s covered the long 
eriod of thirty-three years, he having been appointed to the 
fice of assistant vicar-choral at the age of twenty. The 
} } 


vacancy in the Corporation of Vicars Choral caused by 


Mr. Barnby’s death has been filled by the appointment of 
Mr. Henry J. Dutton, who became an assistant vicar-choral 

St. Paul’s in 1878, after having been in the choirs of 
St. John’s ¢ ollege, ¢ ’xford, Christ Church Cathedral, Oxford, 


} 


Ripon Cathedral. Mr. Dutton’s musical career began 


when, as a boy, he entered the choir of St. John’s College, 
Oxford. in 1863. He sang there for nearly six years. 

At St. Paul’s Cathedral, on the evening of November 14, 
the thirty-fourth annual festival of the London Church 
Choir Association was held under the skilful direction of 


Dr. Walford Davies. The vand Nunc dimit/ 
H. Harris, the 


were sung to settings in B Mr. W. 
nthems being We ‘ unto the Lord’ and 





‘Worthy is the L Dr. Walford 
I to Bishop Walsham How’s hymn ‘To Thee our 
God we fly’ was sung as a processional, as was Mr. Charles 
Macpherson’s effective music to ‘O thou holy, heavenly 
wisdom.’ Two of the hymns sung were prize-tunes by 
Mr. Gerald Bullivant and Mr. Sydney W. Toms. Mr. 
Fr. B. Kiddle, of Marylebone Parish Church, 


rendered he organ. 


Davies's 


1? 
imp 


Handel’s 


ine 


organist 


cient service at 


TIMES.— Dec! 


MBER I, 1907. 


URPIN’S 
funeral of Dr. E. H. Turpin took place on 

30 amid every manifestation of the respect in 
which he was held. The first part of the service was 
held at St. Bride’s Church, Fleet Street, of which he 
had been organist for nineteen years, the congregation 
ncluding a mber of and country 
organist characte service, the 


sung being Psalm xc., to chant, 
N Db 


DR. T NERAL. 
The 
October 


London 
ed the 
Felton’s single 


, 
large n 
» mpli ty 


musti¢ 


and two hymns srief life is here our portion,’ to 
Gauntlett’s tune, and the Rev. Baring-Gould’s fine 
Easter hymn, ‘On the resurrection morning,’ sung to 
Dr. Turpin’s deyotional ‘ Manstield.’ Sir George 
Martin, who presided at the organ throughout, gave a 


of the Dead March in 


> as the remains were removed from the church 


Che 


impressive rendering 


yn their way to Highgate Cemetery for interment. 
ghg 








ear of Dr. T irpin's appointment to St. Bride’s ¢ hurch 
was 16006, not I is stated in the obituary notice on 
Pp 2 of oul ist issue 
l } DaAwye I be eiecte l honora 
retar ot ( | i College ot UOrganists I 
essi » tl ite Dr. E. H. ‘Turpin \t the t 
oun Mee go he 1 after the de h of ) l rpin 
e following testimony to his life vork in regal 
to the ( ege was place on t ute of ul 
p eed 5 
The ¢ esit lace a ! dee ns¢ 
ver 5 s 4 eg s 1 roug 
sH Secretary, the | Yr {. Tory 
} ( ie S earl year was 1575 
t Or fhice I Secretary, 
retaining e ul s a er, 1907 t 
period ver thirty-tw ear e dev Ss ore gifts 
the sery ( rf ] Wis Cc sel I i’ 
artis eals he was very largely r é al 1d} his 
( lec towards ittainment of tl pr i and ique 
siti \ now d wl sa tionate 
{ rous nature endeared n every individ nen r¢ 
e College I Council feels that will always be 
remembered as a noble « nple of fish worl dicate 
» the service f e Ar loved s vell, and 
irtheranc he ghest interests of the profession of whi 
for ma years he was so s guished an ornamen 
HANDELS ORGAN AT THE I NDLING HOSPITAI 
Dr. C. W. Pearce, in the paper he read (April 1 
1907) before the Musical Association on ‘ The Englisl 
organ of a hundred years ago,’ states that in 1759 the 
organ said to have been presented by Handel to 


additional 
Now, 


the Foundling Hospital had two further 
S 


tones in each octave, v D flat and A sharp. 








what are the facts: Handel’s presentation organ, 
contracted for in 1749, but not completed till et. 
was built by an amateur artificer, a Dr. Morse, of 
Barnet. It soon wore out, and in 1769, ten years 


after Handel’s death, Thomas Parker built an entirely 
new instrument which contained additional notes in 
each octave. JDetailed particulars of both these 
organs, derived from authentic sources, will be found 
in the article on ‘The Foundling Hospital and its 
music, which appeared in THE Musical. TIMEs of 
May and June, 1902. 


Elgar’s oratorio ‘The Kingdom’ (excepting parts 4 and 
was devotionally sung at Lincoln’s Inn Cl on Sunday 
November 17, in the presence of a 


5) 
ipel 


afternoon, crowded 


Mr. T. Powell conducted, and Mr. Reginald 


congregation. 
Steggall, organist 
tk 


, 
on the organ. 


» Chapel, ably accompanied the work 
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796 THE 
} ALFRED HOLLINS. 
The Scot/ Review of October 31 gives an 
nteresting account of the recent tour of Mr. Alfred 
Hollins in South Africa. He gave recitals at Cape 


Town, Worcester, Port Elizabeth, Pretoria, Johannes- 
ston, Maritzburg, and Durban—in each 
which always attends his 
mances at ‘home.’ The article is illustrated by 
a photograph of Mr. Hollins, ‘seated one day at the 
organ’ in the City Hall, Cape Town, which depicts 
him as anything but ‘weary and ill at ease,’ for does 
he not manipulate every keyboard with consummate 
ease Mr. Hollins literally ‘took the cake.’ It 
appears that about once a week two newspapers at 
Cape Town are in the habit of sending a round cake 
o anyone who has become ‘the man of the moment.’ 
So greatly in popular favour was the gifted organist 
from Edinburgh that both newspapers gave him the 
award ; thus Mr. Hollins How 

t and pleasant must have current 


{(,erm 


success 





received two cakes. 
Sweet and been his 


thoughts ! 


\ VETERAN ORGANIST 


Mr \. Matthews has severed his connection with 
the Parish and St. Matthew’s Churches, Cheltenham, 
where he has held the offices of organist for upwards 
of forty-one years. Mr. Matthews’s dismissal vy the 
new rector called forth many manifestations of 
sympathy, one of which took the form of a cheque, 
presented to him, on behalf of the subscribers, by 
the Mayor (Alderman W. N. Skillicorne). The 
presentation took place during the interval of the first 
of two testimonial concerts given to Mr. Matthews on 
October 22, to celebrate the thirty-eighth season of his 
conductorship of the Cheltenham Festival Society. 
In acknowledging the gift Mr. Matthews, in alluding 
to the severance of his connection with St. Matthew's 
Church, said he did not know why it had happened ; 
all he was that he had retired from an 
appointment he had tried to fulfil faithfully and | 
honourably, and perhaps not unsuccessfully for | 
forty-two years 


could say 


YOr ‘NSTER CHOIR OLD BOYs’ Asso 


ATION. 


Last summer the above Association was formed under the 

presidency of the Dean of York, with Mr. T. Tertius Noble, 

rganist of the Minster, as one of the vice-presidents and 
} 


honorary conductor of the male-voice choir. The operations 


of this commendable organization — how it would have 
rejoiced the heart of Miss Maria Hackett !—includes an 

Zz ¢ Boy Magazin York Minster), under the 
editorship of Mr. G. Arthur Scaife, master of the Choir 
School. The first number of this quarterly publication is a 
very interesting one. Prefaced by a portrait of the Dean, it 
includes a capital ‘ Foreword’ from his pen, and articles on 
‘A plea for old music books,’ by Mr. Barclay Squire ; 
*Choirmasters and choristers,) by Dr. Varley Roberts ; 


‘Monuments and monumental inscriptions,’ by Mr. Arthur 
Henry Brown, in addition to other readable matter. We 
wish the magazine and the Association all success. 





wgan in St. Mary’s Church, Lichfield, has been 


rebuilt and enlarged by Messrs. Nicholson & Lord, of 
Walsall. At the opening services the Mayor, Sheriff, and | 
City Council attended in state, and the special preachers 
included the Dean of Lichfield. the Rev. Dr. Briggs, of 
Oxford (a former chorister of the church), and the Rev 


C. E. McCreery. Special recitals were given by Mr. John B. 
Lott, organist of Lichfield Cathedral, and Dr. Arthur B. 
Plant, of Burton-on-Trent Mr. Alfred D. Parker is the 


rganist and choirmaster of the churcl 


+ Mend 


PRESENTATIONS. 


Mr. RK. B. Woodward, late organist and choirmaster of 
the Parish Church, St. Helen’s, Lancashire, h been 
presented with a cheque for 4 300 by the wardens on behalf 
of themselves, the vicar, congregation and friends jp 
recognition of his valuable services to the church for nearly 
forty-seven years. , 


Mr. Felix Corbett has been the happy recipient of a gold 
English-made watch of the value of £50, upon which js 
inscribed: ‘Presented to Felix Corbett, Esq., by the 
members of St. Hilda’s Parish Church, Middlesbrough, in 
recognition of twenty-five years’ faithful service as organist 
and choirmaster. 1882-1907.’ He wasalso handed an album 
containing the photographs and names of the subscribers, 
In acknowledging these gifts—made at the annual tea (at 
which Soo sat down) and entertainment in connection with 
the Parish Church—Mr. Corbett said that during the 
twenty-five years of his organistship he had held over 1,000 
choir practices, played some 4,000 voluntaries, and listened 


to 2,0c0 sermons! The choir of the church had previously 
presented him with a music cabinet and all Bach's 
works. 

THE CHURCH ORCHESTRAL SOCIETY. 


The Church Orchestral Society held its annual meeting on 
November 5, at Rayleigh House, Chelsea Embankment, the 
residence of the honorary secretary, the Hon. Richard Strutt. 
In moving the adoption of the report, the chairman (the 
Bishop of Stepney) lamented the extinction of ‘the simple 
village orchestras that used to exist, and that ‘ ought never to 
have been allowed to die out.” The Bishop referred to 
‘a type of ludicrously complicated and most painfully and 
selfconsciously clever music’ that was coming into use in 
churches—a type with which he, like many others, was 
evidently not in sympathy. The report recorded the good 
work the Society is doing in a quiet yet efficient manner 
under the able conductorship of Dr. G. F. Huntley. 
During the year under review the Orchestra has taken 
part in eleven festival services, including two oratori 
performances at Winchester Cathedral. 


Canon Walpole’s ‘ People’s Psalter’ has now been issued 
with the same pointing as that of the ‘ Cathedral Psalter.’ 
The editor claims it to be ‘a plain book for those who wis! 
to use the Psalms in Church with intelligence and devotion.’ 
\t the head of each Psalm information is given as to its 
‘ occasion ’ (authorship, origin, Xc.), ‘ application,’ and ‘ use’; 
these, and the descriptive headings interspersed in the text, 
help to bring out the meaning of those matchless poems in 
Holy Writ which form the Psalter. The book includes the 
Canticles, the Athanasian Creed (with notes thereupon by 
the Bishop of Bristol), and the Litany, all similarly treated 
in a scholarly yet perfectly simple manner. Mr. Elliot 
Stock is the publisher. 


ORGAN RECITALS, 


Mr. C. W. Perkins, Town Hall, 
Toccata in D minor, Faz/kes. 
Dr. G. J. Bennett, Lincoln Cathedral 


Fugue in D minor, S/av/ord. 


Burton-on-Trent— 


Fantasia and 


Dr. M. J. Monk, Truro Cathedral—Légende et final 
Symphonique, Guz/mant. 
Mr. Frederick Fertel, Parish Church, Bromley—Concerto 


in E flat, Rev. W. Felton. 


Mr. J. Pullein, St. Elizabeth’s, Reddish, Stockport- 
Grand Cheeur in A, Sa/omed. 

Mr. W. W. Starmer, St. Michael and All Angels’, 
Withyham—March in D, Best?. 

Mr. G. E. Arnold, Parish Church, Knaresborough— 


Concert Fantasia, B. Jackson 

Mr. James S. Duckworth, Newington Parish Church, 
Edinburgh—Romance in D flat, Zemare. 

Mr. Frank Osborn, Parish Church, 
nachtspastorale, J/erée/. 

Mr. Reginald d'Arcy-Irvine, 
South Australia—Prelude and 
ssohin. 


Wilmslow—Weib- 





ide, 


10F, 


Town 


Fugue 


Hall, Adel 


in C 
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7 W. Strickland, College 
Northampton—Festal March, Z/cey. 
Bernard Gilbert, Town Hall, Stratford 


Street Chapel, 


Melody 


Mr ) 
inC, 7. A. West. 

Mr hur S. James, St. Peter’s, Mill End, Rickmans- 
worth—_ Invocation, A/az//y. 

Mr. tichard B. Hamilton, St. Mary’s, Kirkdale, 
Liverp Andante and allegro, /. £. Bache. 

Mr. \V. D. Boseley, All Saints’, Reading—Evening Song, 
Batr R 

Mr. Fred Gostelow, Parish Church, Luton—Toccata from 
the fifth Symphony, W2dor. 

Dr. W. G. Hathaway, Parish Church, Tonbridge 
In Te Domine speravi, Hathaway. 

Miss Claire Cooper, All Saints’, Falmouth—Marche 
Triom} ile, Guitlmant. 

Mr. A. Reid, Christ Church, Ware—Concerto in E minor 


with orchestral accompaniment), Proze/ 
Mr. Ferdinand Dunkley, St. T[aul’s, 
Grand Choeur, Ho//ins. 
Mr. H. ]. Tufnell, St. John’s, Woolwich—Pastorale 
Sonata, AA reer. 
Mr. Sydney L. K. Crookes, Newlands United Free 
Church, Glasgow—Concert Overture in C minor, Ho//ins. 
Mr. C. H. Moody, Ripon Cathedral—Meditation, J/az//y. 
Mr. F_ k. Wilson, St. Michael and All Angels’, Little 


[lford—Fantasia in F minor, J/osayr7. 


Orleans 


New 


are 


Mr. W. A. Roberts, St. Paul’s, Princes Park, Liverpool 
Organ symphony (first movement), £//r7da Andrce. 

Mr H. Mozart Sheaves, Parish Church, Timperley— 
Theme in A, W. Hird. 

Mr. W. Lynwood Farnam, St. James the Apostle’s, 


Montreal— Meditation in a cathedral, Sz/a 
Mr. Leonard C. F. Robson, Ilford Congregational Church 
—Andante pathetique, Stazver. 


Mr. Harry T. Dickinson, Chalmers Church, Bridge-of 
Allan—Pastorale, Sazzt-Saéns. 
Mr. Alban Hamer, All Saints’, Woodlesford—Postlude 
nD, Smart 
ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. E. P. Brookes, Parish Church, Giggleswick-in 
Craven. 


Mr. Fred G. Broughton, St. John’s Church, Ryde, Isle of 





John W. Combe, St. Andrew’s United Free Church, 
Greenock. 
Mr. John A. Cooper, St. 


John’s Church, Branksome, 


Dorset. 

Mr. E. Percy Hallam, St. Chad’s Church, Withington, 
Manchester. 

Mr. Hiram <A. Hollands, Wellington Square Baptist 


Church, Hastings. 
Mr. Harold Howell, St. Paul’s Church, Onslow Square. 
Mr. N. F. Byng Johnson, Parish Church of All Saints’, 
Birchington-on-Sea, Kent. 
Mr. Frank Osborn, Wilmslow Parish Church. 
Mr. Percy O. Pedler, Highbury Wesleyan 
Drayton Park, N. 


Church, 


Good news comes to hand from over the seas concerning 
the Adelaide Orpheus Society. Formed in 1888 for the 
practice and performance of part-music composed for male 
voices, the Society meets once a week throughout the year, 
except for about a month during the holiday season. The 
membership is at present about a hundred singing members. 
The subscribing members (also about a hundred in number) 
and the singing members pay one guinea per annum, which 
entitles them to three tickets for each of the four annual 
concerts. The amount thus raised enables the Society to 
give its concerts independently of the public, and a good and 
appreciative audience is thereby secured. The last most 
important work that has been performed is Mendelssohn’s 
‘Antigone,’ and the programmes that have been forwarded 
to us testify to the high standard of music that engages the 
attention of and forms enjoyment for the members. The 
conductor of the Adelaide Orpheus Society is Mr. C. J. 
Stevens, formerly of Birmingham, to whose efforts much of 

e€ success that has been attained due. May all 
prosperity continue to attend its artistic endeavours. 


is 


} 
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WESLEY IN E. 
(( cdi ioe t 

Those critics who award such warm, and it must be 


added such indiscriminate, praise to cathedral music, and 
who, in some instances, give a substantial proof 
by printing and publishing for sale no 


that they 
write conscientiously, 
inconsiderable a portion of the same, can scarcel) 
how small is the amount of really excellent music in existence 
can strictly to belong to the school in 


pe aware 


that be considered 


remark. Their panegyrics of the school may be sufficiently 
accurate. All may agree that its best specimens are admirable, 
and display the most charming features of a devotional 
style. But, have they done all which might be expected of 
them when expressing themselves in a strain thus happily 
accordant Loth with their inclination and their interest? a 
strain of unmitigated eulogy? It is, after all, but a poor 
compliment which is so often advanced in our honor, and 


diffused so generally by the more serious portion of the press, 


that, namely, which results from a comparison of the best 
specimens of the English, with the worst of the Italian, 
schools of modern Church music; for, it is with the 


worst of the latter, that com} irisons are on such occasions 


invariably made. However unsuited to our English 
Cathedral Service, the light flimsy Masses of Mozart 
and Haydn may be, they are at least the produ 
tions of great men, if their worst. Mozart, it is well 
known, thought as little well of them as any others could d 

but ‘little’ as there may be ‘in a name,’ the Kings, the 
| Scrogginses, Joneses, Porters, and Smiths, of Cathedrals !— 


what have they been known to do we rruly, the present 
position of cathedral music in public estimation, is not such 
as to warrant our regarding that species of charity which 
‘ thinketh no evil,’ as, a friend. What said my lord Henley ? * 
And it may be enquired, are there not choral establishments 
belonging to the royal palaces, the performances of which 
are to be objects of positive indifference to the 
sovereign ? Inferior as the fer/orr 
too commonly is, the inexpressive, unartistical composition 


believed 
wnce of cathedral service 


no means less palpable, or deserving of 


performed, is by 
alf their work when 


censure. Surely then, critics do but 

they expatiate on the qualities of the scl 
inform themselves of the real quantity of unexceptionable 
\s regards ‘ services,’ the sensation 
resulting from well-directed enquiries might be painful 
indeed ; that is, if the writer may presume to anticipate what 
he conceives to Le a just judgment at theirhands. But some 
little fear may, perhaps, be entertained that the judgment 
would not be always of the most healthy kind. Many of 
those who write with enthusiastic praise on the merits of the 
early vocal school, are known to be incapable of appreciating 


ool, and omit to 


specimens in existence. 


the beauties of more modern growth; can they truly 
appreciate the one, and be insensible to the other? if their 
love for the ‘light of other days’ were honest, could 


admiration fail them when its best reflections occur, as they 


| frequently do, in, even the most capricious developments of, 


| modern symphony ? 





The true merits of all good composition 
will be apparent to the well-informed professor in the 
solitude of his study: nor can the feeble, meritricious 
creations of early times derive any importance in his mind 
either from appearing in square notes, or from being sung 
with their ‘ linked sweetness long drawn out’ amongst the 
reverberating aisles of a cathedral. 

But to return. —Of the authors in remark, 
be allowed that the epigrammatic was within their reach : 


it may perhaps, 


they could fill a page, without disobeying the claims 
of contrast, keeping, analogy, or losing sight of the general 
effect : but not so the Epic: their Te Deums were failures. 


A volume was beyond their powers. 
The adoption, the continued use, of these, the few attempts 
that have been made to improve upon them, the comparative 





want of success when the experiment as been tried, may 
Or t most be 
system of ( r M taki Pop 
m r m € ‘ 
endea ring t e our almody sy 
uiveveal andi congresational, & 0 e to be encou 
€ autifu ge of Mr. Mont t 
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xrobable that when a professor of better standing 
I 

a cathedral in this capacity, after t 

he will feel himself compelled to choose between his inter 

and his duty; 


he efforts of a few vears 


} 


and, either to relinquish such connection 


as may have there formed, and leave it again, 
the disrespect of his profession by remaining in a sition 
from whence nothing is seen to proceed for the adv ement 


his art, nothing deserving public approbation ; with 
reference to higher motives. 


It is a fact beyond dispute, that, while in its secular 


partments the art has been making the most rapid 
towards perfection, as regards the church it has 1 











almost stationary, or worse, for centuries. ide ains. 

in some quarters, that things should ever remain tl 1 

mprovement is unnecessary. Butif public opinion advances 
‘ } 


the result of this is too clear. 


The discipline of choirs, or rather the want of it, is another 





obstacle toimprovement. Although as respects compositior 
the time may be gone by in which the musical composer 
ould be « x] ‘ted to i l tion for his art at the 
expense ol his domest comforts, by czzvzz¢ his time to the 


subject; still, something igh 


done in this resp 
wherever clever men were engaged in cathedral d 





were choirs in a state of efficiency and order: had Is 
ir fixed times study and rehearsal, a great d y 





But it is a fact, that, from e 
on which, in many instances, lay 


would be remove 





appointments, there are no means 





compelling such persons to give the necessary attention 
to self-culture: and that, absolutely,t a new Act ¢ 


before they can be compelled 


) practise! At the late discussi: 


— +t + } } 
Parliament must be passed 


1 on church affairs, 
Parliament, a few strokes of the pen would have reme 


1 } 
tnis evil; 








ere represents the int 
Church music has many sworn, 
guardians; or this favourable opportunity 
for infusing new life into our choral service would n 


ave been 


of music ar 
hnt 





neglected. 
Surely the musical afiairs of the church should be rendered 
more conformable to the highly intellectual standard 
times. Could not the musical professorships of our 
bject ? the operations 
+} ; } +) , 
of these offices be greatly enlarged? Frequent lectures, wit! 
good practical examples, in the University towns. would 


present 
Universities be made to aid in this o 


inoculate the minds of those studying for the clerical office, 
with the principles of good taste, and a just view of tl 
true position of the art and its professors, as connected 


th the church. Might not the | niversity professors 





i 
allowed a voice in the election of cathedral organists? and 


t} 
{ 


hose of the s | 


ngers? Beyond all doubt, a 
lerable improvement in the _ performance 
Cathedral Service would soon, by this means, be eflectec 







the organists in 


very consi 





presuming, of course, that to these said professorships, 
ippointments were made, both unexceptionable, and worthy 
the approval of the musical profession at large. It may 

conceded that much zeal has appeared during the last year or 
two, in behalf of the art, amongst capitular bodies ; and 
that some of that zeal has, perhaps, been ‘ accord t 
knowledge.” No disrespect is meant, however, when it is 
suggested, that not every member of a chapter who is pr 


nounced, in a cathedral town, to be ‘very musical,’ is 











competent to act with absolute wisdom in the afiairs 
music: and surely, no one can be impressed with a keen 
appreciation of ¢7z¢h in matters of art, keeping in mind the 
ect of church music, who will ever rest satisfied where, in 
what is done, any but the highest standard is appealed to. 
For thus digressing from the immediate object of a l’reface, 
and for the discursive nature of the foregoing observations, 
the writer would urge, in apology, how difficult it is 
touch on any portion of the musical discipline of the Chu 
without discovering that great principles are involved even in 
minute details, and that on points of much importance, 
little or no real information exists at the present moment 
and he feels that an apology might well be added for that 
i Glad would he be if the hints thu 


were deemed worthy the notice of these, wt 








cn 








which remains unsaid. 
thrown out 




















WwW th I 
a guaral 
endowed 
art I 
prolessiol 
nthe m 
unds « 


professiol 
~ For tl 
following 
apolog 


written fe 





yecasior 
was conn 
Their pe! 
composit 
on hearin 
comple Lie 
him for 

of its pu 
offer ; an 
f Mr. ¢ 
f so mut 
it is ren 
even by 
choirs) § 
even con 
the kind. 
the natu 
musician’ 





which a 
itself tow 
instance 














THE MUSICAL TIMES.—Decemper 1, 1907. 799 















































— — 
ssess both the literary talent and the power, in connection | encouragement 1 of Y 
- with tl iblic press, to do justice to this great subject. To! branches of his art of churc rom its cot ion 
mes suggest remedies, for the errors alluded to, not be | and its daily usages, appears so much in need ; and ehalf 
. ; the task of so doing, might bet come a/|of which, one t naturally suppose, the best eftorts of 
, sher power than belongs to any individual member of. the! a civilized pe would rseveringly direc 
‘ eae ‘fession ; but he would add, that as far as his own | sculptor, the painter, the architect, have n ymplaint 
r goes, it must be a very high and a very strong | to urge gainst society on such a score; nor al 
wer t can succeed in effecting a general and systematic | probability, will the musician again ; for the attention of the 
ren particular instances, it may charitably be hoped | better class of professors is now, of necessity, directed 
, at Ils exist who would do any reasonable thing for|to the secular dey me f musik tl é il 
rY in wvement of the music of their church But truly, cultivation of which not only reveals t lind | es 
; nt day, it is not too much to hope and expect that | beauties, the finest example yw study and practice, it, 
ain n al and systemat 1 ngement, might be effected, | also, affords a degree of pecuniary recom] se which, to the 
whic yuld render the position of musical art and its | dependent, it must in common prudence, an t of 
professors, in connection with cathedrals, more consistent |} much importance to-attain. 
vith t present state of things ; a positio which might be The Creed, thus alluded to, would 1 Ave shed 
guarantee to the public, that our choral worship was | by tl r’s desire It was a y ful effort, V t 
i ndowed with every propriety within the present reach of | merit, was 1 for ivate us This w i 
are art. But so far from this being the case, the musical | hoped, bea s ient defence against criticism in respect to 
profession, as a body, can scarcely be said to have any voice | this piece, as well at Kyrie Eleeson, No. 2, ho 
the itter, and its management is as completely in the | which belong to or e, and tain a well-known la 
nds of others, as it was at the period when the clergy knew | tion, whi : s believed, strictly t property of S ian 
tised all ¢he /?¢¢/e which was known, and a musical | Bach, (it occugs in a Credo) but is also with chorus 
i profe n was not in existence. of at noble producti he pur d " Spohr, 
- For the appearance in print of certain portions of the |‘ Die Letzten Dinge,’ where it is made the fe re of a 
llowir composition he would also offer a few words of | sé zm: 
apol er The Creed and Kyrie Eleeson No. 2 were c clus . he wo expr S his fear { rom 
ns written for treble voices only, to meet an emergency which | the nature of the precedent remarks, I 
n ecasionally arose at one of the cathedrals with which he| he considers he is presenting t 
was connected, and were never intended for public inspection. | possessing all the merits, and none 
heir performance, however, was the origin of the present allusion has been made. But, this is by no means the case, 
composition, as a gentleman, Mr. Martin Cawood, of Leeds, he reference also made to the difficulties wl beset 
n hearing the Creed performed, proposed to the author the in undertaking would be needless. He wi how 





: completion of the entire service, undertaking to remunerate | ever, guard against the degree of success which may attend 
rn. m for his work, and incur the sole risk and responsibility | its performance by provincial quires being considered a fair 
i of its publication: the following is the result of this kind | criterion of its merits ; as on the publication of, perhaps, the 
n offer; and, however unworthy it may be, the good intentions | most perfect work of a similar nature (a ‘ Service,’ I 

f Mr. Cawood surely deserve notice, in times when an act | late Samuel Wesley,) it was so ill performed that a ge 


so much liberality is entirely without parallel; and when | who holds a canonry in the cathedrals of both Oxford and 






















































re \ 
is remembered that cathedral bodies rarely encourage | Exeter, unable to distinguish between the defects of per 
, even by the purchasing of a few copies for the use of their | formance and those of composition, desired that it might 
choirs) such undertakings. Indeed, such parties seldom | never be used again: a judgment, however, which has since 
even condescend to notice any applications made to them of | been superseded, and the work’s great merits allowed : but 
ld the kind. <A fact which may astonish those who remember | if such was the temporary fate of a work of unquestionable 
’ the nature of our choral service, and how largely the | genius, from its happening to be somewhat dissimilar to the 
musician’s art is, twice a day, called into requisition, | ‘ Services’ which had been sung by the choir of the cathedral 
throughout the entire year, in every cathedral and colle in remark, (that of ZA. ,) ‘from their youth upwards,’ a 
chapel in the kingdom. * still less favourable one may be anticipated for the present, 
So inconsiderate, so ungenerous has been the policy in| which, in fact, is a still further departure from common 
which a church aristocracy, of late years, has- conducted | usages. 
itself towards the professional musician ! who cannot in any There is a simplicity, which, when allied with other great 
instance or point of view whatever, perceive the degree of | qualities in composition, it should ever be the student’s 
5 _ | utmost effort to attain ; their union is perfection: but this, 
In] teal ata ‘ : under the pres nt disastrous circumstances of cathedral 
ce ot tin des Cle = jonation. | Music, should hardly be expected of any one. Assuredly, 
, “The Gresham Prize,’ has exist years: a in the present work, the writer aspires to nothi of the 
mpetition has not fallen int perfect disrepute, | kind: still, he would hope that no difficulties occur in 
: = ay asgpinamendhyg. i ogee Tenens me stan | the following pages which a body of singers possessing 
Swag & gt f the Gresham Prize was Miss | @Verage ability may not easily surmount. 
Mas . Hackett, the risters’ frie Ep. M.7 The present Service occupies two or three minutes more 
5 = i op Bye may: Aopuoat ~ lie a geadenncct ra >} in performance {calculating the evtive Service) than the 
, ie tn ent difhente 6 - Mote tae “a Barry, | longest now in ¢ A defect, which with others, of 
a ( y, willa that in the cour f tory, periods may which the composer is already sufficiently sensible, he hopes, 
e " th i 1 as littl ‘ respect to | on again adapting music to these subjects, to rectify. 
P t'on the subject of the great f chur when a LEEDs, February, 1845. 
to ) nt pa 
t St of t wera t ts Ipositio 
1 t ex 1 possi 1 of 
“4 view { t in n t 
es s I y arts 1 Ww ily, the stra t ” ‘ 
path to h ©. and fas id our Peie cor is 50 well Mr. Frank Kidson delivered an interest lecture, wi 
t ich she the t he p , with | musical illustrations, on ‘ English Folk-song’ at the Town 
, ince of prospert he nation. But} Hall, Retford, on October 26. In the course of the 
’ — S : bag ge 0 roratic f his excellent discourse, this acknowledged 
s re . tion with th vorshij f the peroration Oo 1 ce c : , 
is art, wit t i inches of composition, | authority on the subject said: ‘The folk-songs which have 
iberal en gement to point to, not f| already been gathered in at least show that even in the 
: s ae De en fragments we have a wealth of national melody second to 
( ve.’ TI ; Gone : so. especially |none. If our folk-lore, as relics of old customs and 
ne P f lished by the fact | superstitions, is to be sought for (as undoubtedly it should 
- panes ¢ pear tay est candidate having | be), if anything that bears upon our past history is to be 
: 7 deceoap wvlwavs have Je oso say, | recorded, so certainly should our folk-song be collected ; and I 
ive nothing more to do with the matter. “" | strongly urge all to bear a hand in the work.’ 
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ns 4 l volin. Be sa (fifth 
7 iva By August Wilhelmj and James 
rown 
i Pian By Edwin H. Lemare. 
utile in D major and Suite in F map For Violin and 
Piar rte By ¢ ibert H. Parry. 
Novello & Co., Ltd. 
W he startling statement that ‘ out of the thousands of 
tudents only a small minority can be depended upon 
ry even a few double notes in succession without some 
rious fault in intonation, while the majority seem content 
pl practically all thirds, fourths, fifths and sixths a little 
t ne, the thors of ‘A Modern School for the 
lin’ set out to rectify this grave failing by devoting 
near] e whole of their fifth book of technical practice to 
r ypping Heginning r with short exercises in octaves, 
student is all the principal double notes of 
major and minor — The highest positions are also 
irther developed by means of secct in common chords 
ind diminis hed seve ths. These exercises will be none the 
ess valuable because they cover a good deal of ground that 
lready traversed in the earlier books; their systematic 
progression is certain to aid the student by giving the fingers 
he necessary strength and decision for precise attack in 
5 Oop ping 
Mr. Lemare's popular Andantino in D flat, originally 
composed for the organ, has been successfully transcribed 
violin and pianoforte (transposed to the key of D) 
y Cyril Monk. The present arrangement might also 
serve for violin and organ, pieces for which combination 
ments there is a constant if somewhat limited 
many admirers of Sir Hubert Parry’s ‘ Twelve | 
eces’ will welcome with pleasure his two new Suites 


The Suite has undergone many 
early days of independent 


lin and pianoforte 


developments 


[ since _ the 





instrumental when it chiefly consisted of four or 
five short movements in the older dance rhythms. There 


is little of the 
No. 1, in D, 


ancient style in Sir Hubert’s latest works. 
consists of a Prelude, Capriccioso, Scherzo, 


Dialogue and Final. No. 2, in F, includes a Pre/ude, | 
0, Capriccioso, Retrospective and /inale. Without 
presenting any special difficulties the violin parts require 


skilful handling, and much delicate and sympathetic 
interpretation. The pianoforte accompaniments  aré 
important, and complete agreement must exist between 
the two players in order to give these Suites their full 
charm. Where all is pleasing it is invidious to particularise ; 

t specially graceful are the Dialogue and Retrospective, 
nd quaintly playful the Cafy and Scherzo. 


Vol. By Ernest Newman. With thirteen illustra 


[Methuen & C 


A tragic note of no uncertain sound vibrates throughout 
the life-story of Hugo Wolf. The clouds of disappointment 


and the mists of mental afiliction darkened his pathway almost 
rom the cradle tothe grave. For all that, the incidents of his 
life as related by Mr. Ernest Newman are not without 
interest. Asa boy, Wolf became an expert performer on the 


Jew's harp, which our author calls—in fun, of course—‘ one 
of the fascinating of musical instruments.’ His inter- 
view, at the age of fifteen, with Wagner was an amusing 
incident in his career, not so the fact that Wolf in his youth 
subsisted on meal a day. In order to eke out a 
precarious existence he became musical critic of the 
salonblatt, the duties of which he discharged more or less 
successfully for four years. As Berlioz was one of his 
composers—and there was much in common 
etween the two men—it is not surprising that Wolf became 
an ante-Brahmsite. In reading these biographical pages one 

on comes to conclusion that the composer who forms 


most 


one 


favourite 
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|} years at 
| candidates must show 


| will Le found in our 
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a 


their subject-matter was rather a difficult person to get on 


with ; there are evidences of that mental aberration whic} 
ultimately developed into the brain paralysis which caused 
him to be put under restraint, and which ended his short life, 
of forty-three years, in an asylum. As his biographer truly 
says: ‘ No feeling but one of the most poignant pity can ij] 


us when we think of the gnawing misery of his life 
brutal, senseless tragedy of his end.’ 

By far the greater part of this readable volume is devoted 
toa critics il estimate of Wolf’s compositions, writtten in its 
author’s brilliant manner. Here we meet with Mr. Ne wman 
as a most enthusiastic hero-worshipper. Assuming that 
Hugo Wolf was a song-writer, it is questionable 
whether his cause will be advanced by any depreciation of 
Schubert, such as that given on p. 154 of this book. For all 
this, Mr. Newman’s critical survey of the ill-fated composer 
will be read with interest if not absolute conviction. This 
well-printed and attractive volume can be welcomed as an 
important contribution to the literature of modern music, 


ind the 


great 


It forms the first of a series—edited by Mr. Newman— 
entitled ‘The new hag of music,’ which will include 
Mozart, by Mr. W. H. Hadow ; Beethoven, by Mr. D. F, 


Tovey ; and Handel, by Mr. R. A. Streatfeild. One of the 
volumes will treat ‘of ‘a history of musical criticism,’ 

subject which should furnish some lively pages for the 
delectation of its readers, especially if they be musical critics, 


BOOKS RECEIVED. 
A history of mustc in England. By Ernest Walker, 
M.A., Mus.D. Pp. viii. 364; 75. Od. net. (Oxford 


The Clarendon Press. 


Stories of symphonic music. By LawrenceGilman. Pp. 
xvii. + 359; 55.met. (Harper & Brothers.) 

The appreciation of music. By Thomas Whitney Surette 
and Daniel Gregory Mason. Pp. xi. + 222; $1.50. (New 


York: The Hl. W. Gray Company.) 

Studies of the eighteenth century in /taly. By Vernon Lee. 
Second edition, illustrated, and with a new preface. 
Pp. xlix. + 450; 21s. net. (T. Fisher Unwin.) 

Per aspera ad astra (A vision in the night). By David 
F Phen Davies, M.A. Pp. 38; 25. 6d. net. (W. Speaight 
& Sons.) 

The Life of William Sterndale Bennett. By his son, 
J. RK. Sterndale Bennett, M.A. Pp. xv. + 4713 12s. 6d. 


net. (Cambridge : The University Press.) 


The ‘ Andrew Carnegie Music Scholarships,’ founded by 
the Musicians’ Company, are again open to competition. 
They entitle the holders thereof to free tuition for three 


the Guildhall School of Music. One important 
feature of the examination for these Scholarships is that 
‘distinct ability in reading at sight.’ 
to the conditions of these Scholarships 
advertisement columns, p. 770. 


Full particulars as 


Preliminary Examinations for fourteen free and open 
Scholarships at the Royal College of Music will be held on 
January 29, 1908, in various local centres throughout the 
United Kingdom. The Scholarships to be competed for are 
as follows: Composition, two; Singing, three (two male, 
one female); Pianoforte, two; Organ, two; Violin, two; 
Violoncello, one; and two on Clarinet, Trumpet and 
Horn. Full particulars may be obtained from the Registrar, 
Royal College of Music, Prince Consort Road, South 
Kensington, London, S.W 


An excellent illustration of the bust of Orlando Gibbons in 
Westminster Abbey, presented by Mr. C. T. D. Crews, may 
be obtained at the price of half-a-crown from the Secreiary 
of the Incorporated Society of Musicians, 16, Berners Street, 
W. The proceeds of the sale will be devoted to the funds 
of the Orphanage, a most worthy object. 
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rh —— fApy Little Pretty Once. secmaniaians 
FOUR-PART SONG. 

s early 17th Century. Composed by HeaLey WILLAN. 
: NOVELLO AND COMPANY, Limirep; New York: THE H. W. GRAY CO., SOLE AGENTS FoR THE U.S.A. 
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1 ) His vocal works include Psalm xxx. (Henry Leslic’s Cho; ’ 
Obituary. May 5, 1864); Cantatas ‘Alice Brand’ (187 “Lord 


of the Isles’ (Brighton Festival, February 1 1879} 

MR. H. R. GADSBY. ‘Columbus,’ tenor solo and male voices (Crystal Palace 

The death of Henry Robert Gadsby is recorded with | March 19, 1881), and ‘ The Cyclops’ (Queen's College, 
Sincere regret. The sad event took place, after a brief Oxford, May 30, 1890); music to ‘ Alcestis’ (composed 


illness, at his residence, 53, Clarendon Road, Putney, on | Specially for the first stage performance of the play, under 
November 11. Born at Hackney, December 15, 1842, he | the management of Mr. Charles Wyndham, Crystal Palace, 
was a fellow chorister of Sir John Stainer at St. Paul’s| December 12, 1876), ‘ Andromache,’ Queen's illege, 
Cathedral. In the early part of his career he was organist | London (1893), and Tasso’s ‘Aminta’ (()ueen’s College, 
successively of St. Ann’s Church, Blackfriars, Camden Church, | London, July 5, 1897) ; songs, part-songs, c. 
Camberwell, and St. Peter’s Church, Brockley. In 1884] Under the heading ‘Church Music’ there can be placed 
Mr. Gadsby succeeded John Hullah as professor of harmony | t© Mr. Gadsby’s credit ten anthems, and some services, 
at (Jueen’s College, London, and on the death of Sir W. G. | including two settings specially composed for the Festival 
Cusins, in 1893, he became professor of the pianoforte and | of the Sons of the Clergy- a Cantate Domino and Deu 
director of musical studies at the same institution. He was | 4/#sereatur in D (1871) and a Magnificat and Nunc dimitti 
one of the most respected professors at the Guildhall School in C, with orchestral accompaniment (1875), Kc. He als 
of Music, having been appointed at the opening of the | Wrote treatises on harmony and sight-singing. ; 
School in 1880, a member of the Philharmonic Society, and | Mr. Gadsby, whose interests included sketching and 
un honorary Fellow of the Royal College of Organists. water-colour painting, was a much esteemed musici: n, and 

| his loss will be deeply deplored by a large circle of friends 
and pupils. His remains were laid to rest in Putney Vale 
| Cemetery on November 14, amid many manifestations of 
respect. It may be interesting to record that a_ private 
performance of his ‘Alcestis’ music was given at th 
residence of the late Dr. W. A. Barrett, Denmark Road 
Camberwell, on June 2, 1876. On that occasion the music 
| was rendered by the choir of St. Paul’s Cathedral, and 
| the composer’s father, Mr. W. Gadsby, read the passages 
| of the play necessary to the elucidation of the story, 
Mr. H. R. Gadsby kindly contributed some pleasant 
| recollections of his chorister days at St. Paul’s Cathedral to 
the biographical sketch of Sir John Stainer which appearec 
}in THE Musical. TiMEs of May, Igor. 
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CHIMES AND CHIME TUNES. 


At the opening meeting of the thirty-fourth session of 
the Musical Association—held at Messrs. Broadwood’s, 
Conduit Street, on November 19—a paper on ‘ Chimes and 
chime tunes’ was read by Mr. W. W. Starmer, who for 
many years has given special attention to this subject; 
nothing that he has previously done, however, is of greater 
value or interest than this lecture. 

Mr. Starmer began by saying that the origin of the word 








g 
‘chime,’ although somewhat obscure, is undoubted 
connected with the Latin ‘ cymbalum,’ old German ‘zimbel, 
‘a small bell struck by a hammer.’ The definitions are 
(1) a set of bells in a tower, (2) a series of musical sounds, 
or tune, played mechanically, or otherwise, on such a set 
bells. Very little information is available as to when chimes 
were first used, the only records being found in ancient 
church accounts and similar documents. which however show 
that they were common in the middle of the 15th and in 
general use during the 16th century. Chimes in tl 

MR. HENRY R. GADSB\ first instance were doubtless played by hand. Mechanical 


figures for striking the quarters and hours on bells were in 
use some time before the introduction of clock dials. Before 


) 





Except for a few lessons in harmony which he received | 1298 there was a clock at St. Paul’s Cathedral with suc 
from William Bayley, master of the choristers of St. Paul's | figures, described by Decker as *Paul’s Jacks,’ the word 
Cathedral, Mr. Gadsby was a self-taught musician. His | ‘ Jack’ being derived from ‘ jaccomarchiadus,’ /.e., a man in 

, always cast in a thoughtful and sane mould, |a suit of armour, the figures being always so represented. 
a wide range of subjects, from the symphony to the | One of the earliest records of chimes is of the year 1432, 
them. For many years his creative gifts were| when ‘ Richard Roper was paid 20¢. for mending the 

t { by Sir August Manns and Sir George Grove at | chymes’ in Norwich Cathedral. 
the Crystal Palace, his first appearance there having been his Chime mechanism, as distinct from clock mechanism, was 
the untata’ ‘The Golden Legend,’ on_ invented soon after the introduction of weight clocks. Of 
8S, 1860 In addition to the above-mentioned the latter, Peter Lightfoot, Abbot of Glastonbury (1335) 


he list of Mr. Gadsby’'s compositions includes the | was one of the earliest, if not the earliest maker. In all 
istrumental works : three Symphonies in C, A and | probability quarters were first indicated by a jack striking a 





named, the ‘Festal’ symphony, in honour of | single bell, and later by two jacks striking two bells, the 
(ueen toria’s Jubilee, produced at the Crystal Palace, notes of which were a 2nd, 3rd, 4th or 5th apart. Such 
November 3, 1888); Overtures ‘ Andromeda,’ and ‘ The | quarters, undoubtedly the most ancient, are now known as 
witches’ frolic’; ‘Intermezzo and Scherzo’ (British | ding-dong or ting-tang quarters, and from their introduction 
Orchestral Society, April 21, 1875); Suite, ‘The Forest | up to the present time they have been more extensively used 
of Arden’ (Philharmonic concert, March 4, 1886); Organ | than any others in this country. Detailed information was 
Concert played by Stainer at the Crystal Palace, | next given of the chimes known respectively as Whittington, 


Januar 4, 874): String Quartet in C (1875); | Cambridge (commonly called Westminster), and Tennyson 
Kondo piacevole, for pianoforte and flute (1875), Xe. (Carfax), the particulars of which were of exceptional interes 
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a 
after the chimes at Magdalen College, Oxford ; 
Guild Ifoly Trinity Church; Norwich Cathedral ; 
Beverley Minster ; Canterbury Cathedral ; the Benedictine 
Abbey rt Augustus; and the Roman Catholic Church, 
Cambr . were fully dealt with. 
A descriy 

showing the simplicity of its construction and its limited 
capal 

was ssible, because the chime barrel varied in speed 
accor to the demands made upon it. All this inequality 
fm nt has now been overcome by modern improve- 
ments, firstly by Messrs. Lund & Blockley, later by Messrs. 
Gillet f Croydon, and more recently by Messrs. Smith & 
Sons, Derby. These developments are principally in 
conne n with the subdivision of the mechanical operations 


and the driving power. 


As h quarter-chimes, it is absolutely impossible to fix 
uny approximate date when chime tunes were first introduced. 
They st, of course, have been posterior to the time when 


lls were first re-cast and tuned according to the notes of the 
ale. There are also very few tunes that can be 
playe n less than six bells, so that this condition would 
is to the 15th century. In church accounts of the 
century particulars are frequently found with respect to 
money paid for the repair of the chimes. For instance, 


sums 
in 1550, at Loughborough: ‘Vd. to Robert Claye for 
makinge the barrell for the chyme vs. iijd.’ ‘ Pd. for greace 
for the chyme a pynte, iij@.’ The Wellingborough church 
s of 1600 record: ‘ Also we appoynte for the newe 
n the church (& other charges about the church) so 
e same be sett in notes after the best manner of a 


discreetly to be considered upon and amended from 
in 





lish tune now use—/4 in regard to the same 
chymes, &c.’ At Market Harborough, in 1602, John Lea, 
of Lutterworth, clockmaker, in consideration of a yearly 


payment of 6s. 8¢., bound himself to keep the chimes ‘in as 
rood, sweet, solemn and perfect tune of musick as ever the 


5 

same was at the sight and judgment of a skilful man of 
musick to be chosen by the townsmen of Harborough.’ But 
perhaps the eailiest records in connection with chime tunes 
are se of Gloucester Cathedral in 1527 and 1553, detailed 
particulars of which will be read with interest when the 
entire paper is printed in the Proceedings of the Association. 


Chime tunes gradually increased in popularity until, in the 
Sth century, every church of importance possessed a clock 
th quarter-chimes and chime tunes. Many of these old 
ines the greatest interest. The lecturer played the 
following examples 





are ol 








| 
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The lecturer strongly protested against the absurd duplication 
of the so-called Westminster (uarters, particularly when 
attempted on six or eight bells—no fewer than sixty per cent. 
of the total number of chiming clocks made during the past 
thirty years play these quarters. He also urged that no tunes 


tion was next given of ancient chime machinery, | should be used for the purpose of chimes unless bells were 


available for every note required for the exact rendering of 


Correct time in the rendering of the music | them without any alteration whatever. 


Dr. W. H. Cummings was in the chair, and subsequently 
presided at the annual dinner of the Musical Association, 
held the same evening at the Criterion Restaurant. 


THE OPERA. 

Two notable events stand out prominently in the autumn 
season at Covent Garden. The first performance in England 
of Alberto Franchetti’s ‘ Germania,’ on November 13, and 
the début here Madame Tetrazzini on November 2. 
‘ Germania’ was originally produced at La Scala, Milan, in 
1902, and s composer’s fifth dramatic work, having 
been preceded by ‘ Asrael’ in 1888 ; ‘ Cristoforo Colombo,’ 
1897; ‘Fior d’Alpe’ two years later; and ‘Signor di 
Pourceaugnac’ in 1897. The Italian libretto of ‘ Germania’ 
is by Luigi Illica, an excellent prose translation of which 
was prepared by Mr. Claude Aveling for the Covent Garden 
performance. The period of the book is the German 
patriotic conspiracies to throw off the yoke of the French, 
terminating in the defeat of Napoleon I. on the plains of 
Leipzig in 1813. Interwoven with the doings of the 
conspirators is a love story in which three characters are 
concerned. Thus the libretto lends itself emotional 
treatment, but the composer avoids the extravagant and 
hysterical, and the melodious music possesses a sincerity and 
manliness that excite esteem, and if it rarely increases the 
impressiveness of the situations it always adequately 
illustrates them. The performance reflected great credit 
on all concerned. Madame Giachetti, as the heroine Ricke, 
sang with great earnestness, and in the plaintive portions with 
sympathetic charm ; Mr. Sammarco had many opportunities 
of showing his great abilities in the part of Worms, and 
Mr. Bassi gave a manly reading of Frederick Loewe. 
The (ueen’s song was beautifully rendered by Madame 
Edna Thornton, and Miss Ada Davies evinced considerable 
dramatic and vocal ability in the double parts of Ricke’s 
sister and the drummer-boy. Mention should also be made 
of Mr. Wigley, who showed a lively sense of humour as a 
cynical minded bachelor, Crisogono. Mr. |’anizza conducted, 
and secured an excellent ensemble. The opera was repeated 
on November 19. 

Madame Tetrazzini, who made her first in 
England at Covent Garden as Violetta in ‘ Traviata,’ on 
November 2, one of those rarely-gifted artists who 
combine a soprano voice of rare quality and exceptional 
compass with a keen dramatic intuition and an artistic and 
sensitive temperament that endow her singing and gestures 
with fascinating significance. The gifted lady, who is a 
native of Florence, bas had eleven years’ operatic experience, 
the last four of which have been spent in the Argentine. She 
therefore came to us a matured artist, and her success was 


ol 


is it 
b 


to 


S 


e 


appearance 


is 


immediate and so great that the house was completely sold 
; 


On three bells, North Coates (Lincolnshire), by the 
Rev. T. R. Matthews 
On four bells, Tinwell (Rutland), by W. S. Haddon. 
On five bells, Hallaton (near Uppingham), Ancient. 
On six bells, Wellingborough, a tune called ‘ Henrietta.’ 
On eight bells, Holsworthy, two tunes, by Dr. S. S. 
Wesley. 
St. Bartholomew’s Chimes, Dublin, by H. W. Vipond 
Barry. 
On nine bells (eight diatonic), at Gloucester Cathedral, by 
Dr. John Stephens and Dr. W. Hayes respectively. 
Mr. Starmer remarked tl in selecting tunes for chimes 
ny repeated notes, long successions of quick notes, or 
very long note values should be avoided. He emphasised 
the statement that no tune should ever be attempted on a 
smaller number of bells than it properly requires. The 
mutilation of well-known melodies was much to be 
deprecated n this respect perhaps the National Anthem 
was sinned against more than any other tune. Words fail to | 
describe such caricatures as ° 


+ s } ba } 
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| Italian opera numbers. 





out for her second appearance in the same opera on 
November 7. A still greater success was achieved by her 
impersonation of the heroine of Donizetti’s ‘ Lucia di 
Lammermoor,’ on November 15, her rendering of the ‘ mad 
scene’ calling forth an extraordinary demonstration of 
enthusiastic appreciation. In both these operas it was her 





command of tone-colour quite as much as the perfection of 
her vocalization which so distinguished her performances, 
and one must go back to the time when Madame Adelina 
Patti was in her prime to find such perfect renderings of old 
It should be added that the hero in 
each opera was personated by Mr. Carpi. 

Next in public attraction has been the diment « 
Carmen by Madame Marie Gay, and a memorable perform 
ance of Bizet’s opera took place on November 16, at which 
the King and (Queen of Spain were present. Don José on 
this occasion was personated by Mr. Vignas, who was also 
associated with Madame Gay in a fine performance of ‘ Aida’ 
on October 24, when the Spanish artist sang as Radames, 


»! 


emlbx 





808 


THE MUSICAL TIN 


[ES.—DEcCEMBER 1, 1907. 





— 


| 
Madame Gay as the I’rincess Amneris, and Madame Litvinne chief of the music department at the Royal Librar.. Berlip 


as the slave girl. 
part of Ponchielli’s ‘La Gioconda,’ revived on October 2¢ 


with a cast that included the Norwegian artist, Miss Bryhn, 


The last-named lady sustained the name | discovered a second copy from which the present 


ore has 
)| been made. It is obvious that there are several weak links 
in this chain of evidence as to the authenticity of the concer, 


as Laura, Madame Edna Thornton as Gioconda’s blind! which are by no means strengthened after having heard jt 


mother, and Messrs. Luppi, de Luca and Vignas respec- | performed. One ceases to wonder why the work h so long 
tively as the melodramatic Badoero, the arch plotter | laid in oblivion, for if the music is Mozart’s, then it falls shor 
Barnaba, and the hero Enzo Grimaldo. of the greatness associated with that master. Miss May 

(nother artist who has been very prominent is} Harrison, who played the solo portion, was more successfy] 


Mr. Sammarco. He embodied Don Giovanni for the first 


time on any stage in the performance of Mozart’s opera on | played 


November 6, when he was supported Ly Mesdames Litvinne, 
Lejeune and Lalla Miranda, who severally personated Anna, 
Elvira and Zerlina, and Messrs. Luppi, Wigley and John 
McCormack, respectively as Leporello, Mazetto and Don 
Ottavio, the cast being completed by Mr. Frank 
the Commendatore. The opera was conducted by Mr. Percy 
Pitt. On October 26 Miss de Lis appeared as Nedda in 
*I l’agliacci,’ supported by Messrs. Bassi, Sammarco, Bada, 
and Albert Garcia, the last named making his first appear- 
as Silvio. Madame Giachetti, who has given several 
impersonations of Madama Butterfly, appeared for the first 
time as Mimi in ‘La Boheme’ on October 30, but the part 
seemed scarcely dramatic enough to give full scope to her 
abilities. 


ance 


London Concerts. 


The thirty-seventh season opened on November 7, 
according to time-honoured custom, with a performance of 
Mendelssohn's ‘ Elijah.’ Criticism on such occasions is 
principally directed to the quality of the choir, for this 
Society recruits its forces year. The tenors arc 
certainly the body of voices that have been collected for 
this section, and the tone quality of the sopranos is equally 
rich and brilliant. The basses are somewhat lacking in 
resonance, a common fault of metropolitan choirs, but the 
contraltos are all that could be desired. The choral numbers 
of the ever-popular oratorio were delivered under the 
direction of Sir Frederick Bridge with magnificent precision, 
and although in some numbers the dramatic intentions of 
tl r were not always realised, in many instances 
most impressive results were produced. The principal 
soloists were Madame Agnes Nicholls, Miss Dilys Jones, 
Mr. John McCormack and Mr. Dalton Baker, the last- 
named showing notable advance in his interpretation of the 





every 


finest 


com pose 


role of the Prophet. The second quartet comprised 
Miss Clara Evelyn, Miss Maude Wright, Mr. Herbert 
hompson and Mr. Graham Smart, while Mr. H. L. Balfour 


was at his usual place at the organ. 


UEEN HAI ORCHESTRA, \ OZART (7) CONCERTO, 


The first concert of the season 


Ilall—does not call for extended notice, as the programme 
was a more or less familiar one. Beethoven’s Pastoral 
Symphony-—not very often played now— was its chief feature, | 
other orchestral pieces which bore it company being 
Berlioz’s ‘Carnaval Romain’ overture, the ‘ Tristan” Prelude 
and Liebstod, and Lalo’s ballet suite ‘ Namouna.’ The last- 


named work, somewhat of a novelty, proved a very attractive 
feature of the afternoon’s music, to which the charm of 
Miss Julia Culp’s beautiful singing added further enjoyment. 

To the original programme of the second concert, on 
November 16, was added a (so-called) ‘newly discovered’ 
Violin concerto (No. 7) by Mozart. What is its history ? 
Seventy years ago the autograph, so it is said, was in the | 
Habenec k, distinguished 
Concerts du 


conductor | 
Conservatoire, Paris, | 
traced. A copy of this| 
to have been made by Eugéne Sauzay, 
Baillot, which afterwards came into 
is son, Julien Sauzay. This gentleman 
t filial duty to screen this copy from profane 
\nd then Professor Dr. Albert Kopfermann, 


possession the 
f the Sock 


since then it 


des 
cannot be 

tograph is said 
the son-in-law of 
th ssion of | 
deemed it 
cye : Wi) 


on November 2, at (Jueen’s | 


| the violinist, Mr. Henry O. 


in her interpretation of the Concerto by Brahms, which she 
with remarkable intuitiveness for so jy 


ung a 
performer, her interpretation giving evidence of gifts whict 
doubtless will ripen by experience. The remainder of the 


programme--too long for an afternoon concert—consisted 
of Beethoven’s ‘Coriolan’ overture, Tchaikovsky's 
Arthur as| Symphony in F minor (No. 4), and the ‘ Finlandia’ 
symphonic poem by Sibelius. Mr. Henry J. Wood 
| conducted both concerts with his wonted alacrity. 
LONDON SYMPHONY ORCHESTRA, 
| : 
A large audience was naturaily attracted to (Jueen’s Hall 


on November 4, the occasion being the first of six concerts 
given by the London Symphony Orchestra. The programme 
| consisted of two symphonies both in the key of [D—the 
|* Prague’ by Mozart and No. 2 of Brahms, in addition to 
Wagner’s ‘ Siegfried Idyll’ and Tchaikovsky’s ‘ Romeo and 
Juliet’ overture. It is hardly necessary to say that with such 
|a body of players and Dr. Hans Richter as conductor, 
perfection was attained, but such was the fact which it is 
| pleasant to record. The use of adjectives in describing the 
interpretations would be in the nature of an impertinence. 

At the second concert, on November 158, the programme 
opened with an exceptionally fine performance of Elgar's 
overture ‘In the South (Alassio).’ As no new work was 
offered, the interest of the concert centred chietly in the first 
| appearance in England of the boy pianist, Ernst Lengyel, 
or to give his full name, Lengyel von Bagota. Dr. Kichter 
is not reputed to be enthusiastic about the exploits of juvenile 
prodigies and, therefore, the introduction by him of Lengyel, 
who is only fourteen years of age, was of itself an exceptional 
testimony to the boy’s extraordinary powers. The two 
| pieces selected for the début were Liszt's Concerto in E fiat 
jand Bach’s Chromatic Fantasia and Fugue. Lengyel’s 
| performance of these exacting compositions displayed a 
| marvellous technique and, for his age, a masterful power 
jinterpret. It is true that one occasionally felt conscious 
| making allowance for age, but nevertheless it was ol 
| that the boy bids fair to become one of the world’s great 
| pianists. A portrait and brief biographical sketch of Master 
| Lengyel will be found on p. 788. 

Gnieg’s ‘ Holberg’ suite for string orchestra was performed, 
| but it cannot be said to have made a special effect ; for 
| magnificence of playing and impressiveness of interpretation 
| the performance of Beethoven’s C minor Symphony must be 
described as the great achievement of the concert. 


vious 


ROVA \CADEMY OF MUSIC, 


One of the most memorable performances at the chamber 
} concert on November 18, at Queen’s Hall, was that of the 
Lento and Allegro giusto from a Vianoforte quintet (MS.) 
by Miss Katharine Eggar. In the slow movement is shewn 
ability to invent and develop melody, in the A//egro is 
apparent a lively sense of contrast, and both sections are 
full of promise of greater achievement. |The composer took 
part in a praiseworthy rendering. Another student work 
included in the programme was an ‘* Andante-scherzo; 
for two pianofortes, by Miss Ethel Shepard. Encourage- 
ment is due to the pianists, Miss Gladys Vandamm and 
Miss Dorothy Gough ; the flautist, Miss Edith Penville, and 
Parsons ; and to the vocalists, 
Miss May Horton, Miss Alice Baxter and Mr. Leslie 
Mackay, all of whom gave proof, in more or less degree, ol 
having profited by careful training. Mention is also merited 
of Mr. Sascha Davidoff and Miss Valentine Orde, who 
played a Serenata for two violoncellos by Piatti; of neatly 
executed excerpts from Giazounow’s Novelletten (Op. 15) 
for string quartet, and of the Alkgro viva r 
Mendelssohn’s String quintet in B flat. 
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THE MUSICAL 


tlin, INDON CHORAL SOCIETY. 

rm he concert of the fifth season of this Society was 
given a (Jueen’s Hall on October 30 Berlioz ‘s Faust’ 
was the work presented. The choir displayed considerable 
juency, and the tone was always musical if not conspicuously 
resonal The playing of the orchestra lacked the unity of 


ittack so often called for in this remarkable work. 
felt in the performance of the 
which failed to make 


rhythi 





lency was most 


march,’ 





its 


} ian customary 
= eftect. Madame Mary Conly was excellent as 
ita and Mr. Ffrangcon-Davies was unusually realistic 


\terpretation of Mephistopheles. Mr. Wilson 
e took the part of Faust, and Mr. Reginald Goord 
rander. Mr. Henry Lewis was at his usual post as 
the band, Mr. C. H. Kempling was organist, and 
ur Fagge conducted. 








\N HA) ON’S CONCERTS. 


MR. 


rchestral concerts, given respectively on November 
at Queen’s Hall by Mr. Vivian Hamilton, call for 


a pianist who studied under 


Tw 
; and 


record. The concert-giver is 





A. 1 
re late Mr. Dannreuther, and _ possesses considerable 
rts : . 
ve ability, but scarcely sufficient command of his 
nt to justify his electing to be heard in Beethoven's 


in E flat. 
n znicéek, or oO 
and Imperial Opera, but 


The orchestra was conducted by Mr. 
f the Warsaw Philharmonic 
who did not show 


Re direct 





any 











ibility as a wielder of the baton. At both concerts 
? came forward as a composer: on the first occasion 
: a Symphony in B flat named ‘ Ironic,’ and at the second 
with the Overture to his comic opera ‘ Donna Diana,’ which 
has enjoyed considerable popularity on the Continent. The 

. symphony has the merit of being scored for a comparatively 
small orchestra, no trombones and only two horns being 

sed. The writing is essentially modern in style, and the 

work possesses a certain suggestion of burlesque whicl 


r 
’ having regard to the title of the work, probably is intended 


The Overture to ‘Donna Diana’ follows the model of that 


to Smetana’s ‘ Verkaufte Braut,’ and is full of spirit and 
merriment. On November 12 was performed for the first 


time two ‘ orchestral impressions ’ severally named ‘ Harnham 


Down’ and ‘ Boidre Wood,’ by Mr. Vaughan Williams. 
They form part of a series of musical impressions of Englisl 
scenery. The first is an Adagio of poetical but vague 
character, and a feature of the second, which is a kind of 
Scherzo, is a suggestion of the supernatural element permeating 
vf 


lith’s lines : 


Mere: 
these 
You who dare,’ 


enchanted woods 


Mr. Hamilton 


which are written at the head of the score. 

lso appeared as a composer with two songs for contralto 
and orchestra, which were chiefly remarkable for vagueness 
f tonality. They were admirably sung by Madame Edna 


Thornton. Three 
contralto, and tl 
trio, triangle and 
ge Swinton the 
more curious and ambitious than convincing. 
I the first performance of a ‘* Suite de ballet 


songs by Miss Ethel Smyth for 
e unusual accompaniment of flute, harp, 
tambourine, were sung by Mrs. 


at second concert, but proved 








‘his concert 





with 


conciuded 


composed by Mr. Hamilton. 


IR. CHARLES WOOI SYMPHONI \RIATION 
e assistance of the New Symphony 
estra, conducted Mr. Thomas Beecham, gave a 
urtistic concert on November 14, at 
talented pianist was heard in Beethoven’s Concerto in G 
1 the Concerto in C minor by Saint-Saéns, playing in 
h a womanly charm and engaging vivacity that 
the heartiest manifestations of appreciation from her 
The concert opened with Mozart’s 


Miss Myra Hess, with th 
, by 


(Jueen s 





numerous audience. 


T 
tl 


Symphony in C (K. 338)—a little-known but charmingly 
graceful and vivacious work—and included the first per 
formance of ‘Symphonic variations on an Irish air’ by 


known 
hirty-one 


" 
Mr. Charles Wood. The melody taken is that 
‘Patrick Sarsfield,’ and the variations thereon are 


in number, arranged in four groups, having kinship 
respectively with the four movements of a symphony. 
Mr. Wood has written a work that is both clever and 
interesting, the sections being well contrasted, the part- 





writing resourceful, and the scoring rich and well balanced. 
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rWO FRENCH ART 


A series of six recitals given by two French artists, 


Mile. Blanche Selva and Madame Jeanne Diot, 
linist, commenced at 


the one a 


Hall 


pianist, the other a vic Steinway 

on November 18, but we can only speak of the first 
four. Mlle. Selva has given Bach, a Beethoven, and a 
Schumann recital, and although the works of these composers 
which she interpreted were more or less familiar, the pianist’s 
readings were of special interest. Her Bach plavit st 














satisfactory, while her rendering of Beethove 

Opera 106, 110, and 111, showed not only understanding 
the music, but genuine feeling. Well-trained fingers al 
enable her to carry out her conception of tl work 
Mile. Selva’s readings of Schumann’s ‘ Davidst ] 





* Kreisleriana ’ reminded us much of Madame Schum 


} 








the evidence she gave of being entirely occu 
herself as piani but with the composer. 


we cannol yel offer a definite opinion She 




















one violin recital, and two of her pieces were cot 
planoiorte ccompaniment. For the pre sent we \ 
that she an accom} ed and tl her ind 
technique are excellent 
I 5 A \ \ \ 

The concert held at the {Jueen s Ilall on November 22, 
with the New Symphony Orchestra, under the able dire 
of Herr Fritz Cassirer, was one of considerable intere 
The programme consisted of four numbers, tw I 
were novelties, so far, a iny rate, Lond 5 
concerned. Mr. Frederick Delius gave a « ! 
his own music here some years ago, whict ( 

ynsiderable discussion. then several of his works 





including an opera, have been produced in Germ 











the concert i estion his ‘ Appalachia,’ was g It 
consists of variations on an old slave song for ful 
orchestra and chorus, but t latter plays but a small part 

it. There is power and uracter in the music, but at firs 
hearing some of the harmonic progressions sound extravagan 
and at times hars Although the new orchestra played 
well, an extra rehearsal might have made some of tl 
rough places plain \t the close the composer was twice 
called to the platform The other novelty was the Danc 
from Strausss ‘Salome,’ which is most characteristic 
regards rhyt and colour It was well performed, the 
conductor being th able and energetic. The concert 
opened with the ‘ Meistersinger’ Overture and ended wi 
Strauss’s ‘ Heldenleben’ ; in the latter work the violin sol 


was admirably played by Mr. John Saunders, the leader 
the Orchestra. 
I I Ce ERT 
The principal feature of the ‘ Broadwood’ concert 
October 26, at .-olian Hall, was a new Pianoforte quintet 


by Mr. James Friskin, a gifted young 
he Royal College of Music. The work « 


uished by 


in C minor composer 
trained at t ym prises 


| ‘ 
ciearness oO 


listing 











four movements pleasantly disting 
form, melodious themes and directness of treatment. The 
most attractive portions are the second and third, the former 
partaking of the character of a Sc/ and the latter an 
Adagio sostenuto of grave but not lugubrious expression. 
With the composer at the keyboard and efficient string 
players in Messrs. T. Morris, Hl. Kinge, F. und 
a "James the work was admirably rendered mucl 
applauded. 

The Kruse (Juartet party attracted appreciative nces 


>? 


Bechstein Hall on ¢ Yctober 26, November 9 and 23 
Brussels (Quartet made its reappearance at Bechstein Hall o 
November 13 and 18. The volume of tone was remarkable 
for richness and resonance, and the precision of attack, shades 
were 


al 


I 
n 


of tonal force and delicacy in /ian/ssimo passages 
enthralling. No finer quartet playing has been heard in 
London. 

The Sevcik (uartet reappeared at -Kolian Hall on 


November and gave the first performance in London 


15, 


of a new Pianoforte quintet of typical Bohemian character by 
Mr. Novak. This work consists of three numbers, the 
finest of which is the second, consisting of variations on an 


old Bohemian 15th century folk-tune of wistful character. 
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Musical Competition Festivals, Fe. 
KEIGHLEY mas suc 


October 19 and 
This festival, which is called the Summerscales competitj, 
n memory of the conductor of the Keighley Musical Union 





who died in 1890, held its sixteenth annual gathering wit 
success, from the musical point of view, although 
o hear the financial result was not satisfactory. 
lay Dr. H. Walford Davies and Miss Edith 
(violinist) adjudicated. Miss Mary H. Wood, of ¢ 














was an undoubted first in the senior violin class, The he af 
Skipton mixed-voice choir (Mr. N. Smith) gained a prize. maintal! 
und in a men’s-voice choir section the Wyke Glee Union to its ple 
(Mr. T. Sykes) was successful. The combined choirs sang At o1 
their pieces under Dr. Davies. In his adjudication he vocal 
attributed some failures of intonation to carelessness. Winitr 
On the wenet day Dr. McNaught adjudicated. ci 

boy soloists sang two songs, and Stanley Townend, and hig 
Bradford, was awarded the prize. The tests for tenors were large al 
rather severe. They were ‘ Love’s philosophy’ 

ind ‘QOnaway! awake, beloved’ (Coleridge 

Mr. R. W. Hobbleshaw, of Bu a gained THE 
rhe Craven Quartet was suc ul in the mi 





juartet class, and the Padiham Apollo Quartet, 


displayed great ability, was first ir the male-voice quarte 
class. A ladies’-voice choir section did not attract a 
entries. The chief mixed ice choir section brought n 


ewer than eight choirs, some of which were remarkabl 
well equippec 





for the tests, which were ‘ Let me 





canakin clink’ (McEwen) and ‘ The hunting song Part I.), 
(Benedict). The Bradford Vocal Union and the Harrogate ‘dramatic 
Vocal Union, both under the experienced guidance §. Convers 
Mr. Hiram Ball, and the Saltaire Choir, under Mr. W In 7 
Lloyd Ashton, did remarkably well, but the Keighley Voca refers to 


nion, under Mr. W. S. Wilkinson, managed to get on ‘Hora No 


’ 





mark ahead of the Bradford choir and was awarded * The 
prize. A still higher level of excellence was record at tt 

e male-voice choir section, although only three first ¢ 
ippeared. The tests were Hegar’s now famous choral t ful wor 
‘The phantom host’ and a chorus, ‘ Song of freed America's 





Mr. Frank Davidson, a local composer of high aims. ) than 
Habergham Glee Union, under Mr. Ernest Hitchon, gave in the « 
i thrilling performance of Hegar’s piece. Often as tl performan 
piece has been performed during recent years by the nd gor 
male-voice choirs in the country, it may be doubted whethe y have 





ever before it had been so magnificently presented as it was 
on this occasion. 
Ihe arrangements for the festival worked with great 


smoothness owing to t and businesslike 





1 experience 











ors power of the honorary secretary, Mr. Alla 
Bradley. be mor 
BARROW-IN-FURNESS. § 
se 
November 7) S and 0. id 
or 
‘his competition continues to grow in importance. e f genuir 
entries this year constituted a record in the history of the instrument 
festival. There were 191 vocal and instrumental soloists never chec 


and many choirs of various kinds. Some of the piar rforte 

















playing was very promising, and the solo-singing classes 

ittracted many highly competent vocalists. The second day 

vas devoted to the childrer The girls’ solo section, supposed t 
which the test-piece was ] M. ndelssohr ‘Slumber song, ind a half 
was especially successful. Four school cl oirs had as tests to live bec 
the whole of the nine folk and national songs comprised times will 
‘A garland of song 2. The victors, by a small margin audience a 
were St. James's girls (Mrs. Ashburner). ~ At the evening ‘Mr. C 
concert the children combined to sing the whole cycle under idichahiy 
the direction of Dr. McNaught who, with Mr. W. Gnifhth, manner wl 
adjudicated. On the third day the competition was open music love 
The winning tenor soloist, Mr. Ernest E. Neale, came from were those 
Nottingham, and t winning bass, Mr. George Veevers, my tastes, 
from Blackpool. The Alexandria mixed-voice quartet, from is called la 
Bradford, sang remarkably well and was awarded a premiet! lancy so . 
place, and a beautiful performance by the Lancaster Centenary of Job and 
(Juartet gained the prize in the male-voice quartet section. poetic sche 
lour female-voice choirs, all of yn rate capacity, sang te to whom | 
four-part song (unaccompanied), ‘ Some strain that once thou grandeur, | 


eardest” | M: urie Wurm), with the result that the first prize God. Fo 
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\ Bourne’s St. James's ladies’ choir. The 
ile-voice choir (Mr. R. T. Grosse) gained a 











t ancas l 
ve he Preston Vocal Union (Mr. H. Whittaker) 
aan 1 in the madrigal class. Interest centred in 
eC ss for mixed-voice choirs. Six choirs entered, 
I choirs sang. The test-pieces were ‘ Soul 
a’ } vergal Brian, and The song of the pedlar,’ 
c i Williams. Mr. Brian’s piece is intricate and 
det ts idiom and texture, and demands considerable 
echt 1 interpretative ability to bring out its undoubted 
eauty originality. It is pleasant to record that these 
u re splendidly met by the excellent choirs that 
eal The Barrow Madrigal Society (Mrs. Bourne 
; reputation, which on this occasion it fully 
nta nd it had the satisfaction of adding one more 

t ra of laurels by winning the first place. 
\t or the evening concerts Mr. Charles Tree gave a 
vocal r 1 in which he showed great versatility. Miss 
Winift Wright, L.R.A.M., was the highly competent 











panist, and Mr. J. Symons was the active 


idiences were generally 





I RCESTER COUNTY (MASSACHUSETTS 
JUBILEE FESTIVAL. 


his portant music-making, whereby the Worcester 
y (Mass.) Musical Association celebrated the com- 

1 half century of annual musical festivals, was 

ring tl first week of October. The principal 


ks performed were Elgar’s ‘ The Dream of Gerontius’ 
’arker’s ‘Hora Novissima,’ and a new 
+1 1 ¢é } ? t 

















lram poem,’ ¢ led ‘Job,’ composed by Mr. Frederick 
S. ¢ rse 
In 7 \ Vusic & Mr. H. E. Krehbiel thus 
refers t two native compositions, Professor Parker’s 
Hora N ssima’ and Mr. Converse’s * Job 
‘ The rformance of ** Hora Novissima ” was the fourt! 
t ratorio has received at a Worcester Festival, the 
rst 1897. I doubt whether the strong, noble, 
yful rk, so equable in its excellence, truly a gem in 
America’s musical crowr us ever been sung better by the 
choir was on this occasion. I have heard it often 
th rse of the fifteen years since it had its first 
erfor e in New York. Meanwhile works have come 
dg works by foreign as well as native composers ; 
et I nes d sympathetic interest 
rted pa Yet, after all the years 
all experiences, Pr urker’s work sounded to me 
as fresh and lovely as ever when first it awakened 
sense pride in the achievement by an American 
C ser he luence hich we all felt was to 
in and local. In view of the doings 
\merican composers (including Prof. Parker 
self), was a delight to listen to the outpourings 
who knew so well the compelling powers 
genuine melody properly clothed in harmonic and 
nst ital bt ad of the obvious, and 
ever checked the its even if occasionally 








Ilora Novissima” is a 





ran o fan I 
genuine ¢ because it is a spontaneous, unconstrained, 
natura and not a striving after things which are 
supposed to be of the times. It has lived a decade 
nda f and | vitality ; it will continue 


mes will rejoice 





inner which must challen 





none of 
ho have heard it once, twice or many 
ar it again, and still again, as did the 
»at Worcester at this festival. 

n is a serious work, most 
he greater part carried out ina 
admiration of all judicious 





. Converse’s new compositi 
planned, and f 











usic lovers Ihe features in which it disappointed me 
were those in which it ran counter to my artistic convictions, 
y tastes, and my attitude toward a large part of what 
S called latter day progress. Mr. Converse has with a fine 
ancy sought to differentiate between the personal utterances 
of Job and his comforters (whom he rolls into one to suit his 
poetic scheme) and the impersonal utterances of his chorus, 
to whom he gives a celestial mission as the hymners of the 
gran I and unalterableness of the works of nature’s 


God. 


leur, sauly 
w the latter he has found a beautiful and puissant 
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voice in music which in melody and harmony is churchly— 
diatonic and modal. For the dialogue he adopts chromatic 
melodies, chromatic harmonies and the devices of modern 
orchestration. Unfortunately, Jehovah is also brought into 
this melée of passion, and since He speaks ‘‘ out of the 
whirlwind ” we have the modern storm-producing apparatus 
brought into play down to the silly wind-machine, which 
was borrowed from the property-room of the theatrical 
melodrama by Richard Strauss. Consciously, or uncon- 


sciously, Mr. Converse has brought into conflict idealism 


and realism, and it is the latter which fails to maintain 
itself, to uphold the dramatic principle for whose sake 
it is introduced. . . . Mr. Converse’s ‘‘Job” is 
conceived in a spirit of dignity and sincere endeavour. So 


long as it remains in‘the realm of the ideal (as, for instance, 
in the first chorus with its Gregorian echo, the concerted 
number in which the psalm ‘‘ Beati omnes” furnishes the 
textual substratum, and the opening and closing ‘‘ Laudate 
dominum ”’), it is beautiful and uplifting ; when it adopts 
the idiom of the modern Italian operatic veritists it falls 


fluttering to the earth. 

The festival was conducted by Mr. Kneisel and 
Mr. Goodrich., The latter, wt ably conducted all the 
choral works, appeared for the last time as the Festival 
Association’s choral conductor, but not without being made 


t 1e public, and the officers of the 





» feel by the singers, 1 
Association that his excellent work during many years had 
met with cordial appreciation. 


MUSIC IN VIENNA. 
BY R ECIAI RRESPONDI 


Vienna, November 15. 








The season opened with a surprising novelty. In the 
course of t immer a Society was founded for the spread of 
musical knowledge. The Society o d an orchestra o 
its own and named it the Viennese ‘ Tonkiinstler-Orchester.’ 
Symphony concerts have been arranged, d the first has 
already been successfully given. Togeth with the 





orchestras of the Philharmonic and of the Concert Society, 


it forms the third factor in the cultivation of symphonic 
music here. For the first year, Nedbal (formerly viola 

yer in the Bohemian Quartet), Stavenhagen and Pfitzner 
have been engaged as symphony nductors, and Karbach, 
Wallner, Lehar and others as conductors of the popular 


concerts. Nedbal, whether of classical or modern works, 


gives a plastic, highly expressive and generally intelligible 








rendering ; he plays temperament and ‘ go. he tone of 
the orchestra is so excellent that one is apt to forget that the 
organization has only been recently established. 

Ferdinand Loewe, at the Concert Society, has given 
adinirable performances of Brahms’s third, Beethoven’s fifth, 
and Schubert's ‘ Unfinished’ Symphonies. At these concerts, 
too, was | eard Mozart's ‘rece ntly discovered’ Violin 
concerto. However interesting the music, one could not 
but wonder whether Mozart really wrote it: it is the work 

ver, well-trained, rather than a gifted composer ; 
and even the violin technique does not appear to be Mozcart’s. 
In addition to this Concerto, Professor Petri played 
Joachim’s Orchestral variations, in memory of the departed 
master, who only six months ago, together with his world- 
famed associates, performed all Beethoven’s (Quartets to 
enthusiastic audiences. Special p 











formances were recently 
riven in memory of the composers Edvard Grieg and 


{ 
g 
Ignaz Briill; of the works performed may be named 
Gri 


irieg’s Pianoforte concerto and Briill’s Rhapsody for 
pianoforte and orchestra, Frl. Vera Schapira playing the 
solo parts. 

Beethoven’s ninth Symphony was performed at the 
Philharmonic Society under the direction of Schalk; it 
went well, especially the choral section. At another 
concert were played the same composer's C minor, and a 
seldom-heard but very original and engaging Symphony in 
B minor by Haydn. Schalk also conducted an extremely 
fine and impressive performance of Bach’s B minor Mass at 
a concert of the Gesellschaft der Musikfreunde. Of the 
soloists the best were Frau Cahnbley (soprano) and Herr 


Senius (tenor). Specially effective were the difficult trumpet 
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parts performed, according to Bach's original notation, by 
the long instruments constructed for that very purpose. 

At the Opera House an excellent rendering of Puccini’s 
new work ‘Madama Butterfly’ was given here for the first 
time, and in the composer's presence. Selma Kurz in the 
title-role s admirable. A change has taken place in the 
management of the Opera House. Gustav Mahler retires 
from tl f > director, and Felix Weingartner 


€ post of artistic 

pl musical literature I 
would call attentic« » * Das Handbuch der Clavierliteratvr,’ 
183 Adolf Prosniz, the former learned professor at 


takes his place. In the branch of 


1995, DV 


the Vienna Conservatorium. The volume is small, but the 
outcome ol long study and € sperience ; it 1s a trustworthy 
book of reference. The author expresses his opinions 
freely, but he has thoroughly mastered the subjects of which 
he treat 
MA ; 
MUSIC IN BELFAST. 
I )RRESPONDENT 
The Philharmonic Society’s second subscription concert 
‘ 1} 
was given on November 22, the principal part of the 
programme consisting of Elgar’s ‘ Dream of Gerontius 
The solo parts were taken by Miss Phyllis Lett and Messrs. 


Gervase Elwes and William Higley. This work has been 








performed only once before in Belfast, and as a proof of 
the advance of musical culture in this city there has since 
been a general desire for a repetition of it. Both chorus and 
orchestra found the preparation for the performance most 
interesting and instructive, and the result was an excellent 
production. 
MUSIC IN BIRMINGHAM. 
(FROM KR OWN CORRI INDENT. 

In the Town Ilall, or 24, the Birmingham 
Festival Choral Society it its season’s concerts 
with Mr. Granville Bantock’s ‘Omar Khayyam’ (Part I.). 
The work had not been heard in Birmingham since its 


estival, and considerable interest 
performance. Dr. Sinclair 
lering of the work, but the 
wherein the 
an orchestral 
were surmounted only to a certain degree, and we 
have yet to wait for a consummate rendering of this remark 
able composition. The principals, Madame Kirkby Lunn, 


was attached to this its second 


secured a remarkably 
1; ] 


enormous difficulties of the orchestral score, 





composer reve 
colourist, 


s his extraordinary gifts as 


Mr. John Coates and Mr. Frederic Austin, sang with 
enthusiasm and earnestness. 

The Midland Musical Society gave its first concert of the 
season on October 26 before a large audience that completely 


Town Hall, 


Che amateur 


Mendelssohn’s ‘ St. Paul’ was 
portion of the orchestra was 

i large contingent of professional 
sirmingham Symphony Orchestra, 


filled our when 
performed 


considera 


ly augmented by 
musicians I 





whereby lite an artistic and efficient reading of the 
overture and the accompaniments was obtained. The 
chorus formed a well-balanced body of singers, whose efforts 
were characterized by fine tone-quality and gradation of 


light and shade Excellent work was done by the principals, 


Miss Hilda de Angelis, Miss May Seiber, Mr. Ernest R. 
Ludlow and Mr. William. Bennett. Valuable aid was 
rendered at tl organ by Mr. C. W. Perkins, and 
Mr. A. |. Cotton conducted. 

The Birmingham Choral and Orchestral Association’s 
second concert of the season, given in the Town Hall on 


November 9, under Mr. Joseph H. Adams’s conductorship, 
was of a miscellaneous character, the work of the choir being 
restricted to Gade’s delightful little cantata ‘ Spring’s 
message, Webbe’s part-song ‘When winds breathe soft, 
and the chor march ‘Ilail to thee’ from Gounod’s 


* La Reine de Saba.’ The singing of the chorus was bright 
ring g 


and telling and excellent in well-balanced ensemble. The 
orchestra of the Association, supplemented by professional 


instrumentalists, did its work artistically. Among the purely 
orchestral items were Weber's ‘Oberon’ overture, Grieg’s 
* Peer Gynt’ Suite and Gounod’s ‘ Funeral march of a 


a 
| marionette.” A feature of the concert was Mr. Arth 
Cooke’s masterly pérformance of Tchaikovsky’s Pianofor 
concerto in B flat minor, well accompanied by thx orchesty, 
The vocalist was Miss Mary Lund, a London sopp,. 


hye . . Sopra 
gifted with a bright and well-schooled voice. 

The famous Sheffield Choir paid its first visit 
Birmingham, and gave in the Town Hall on November 


performance of * Elijah’ under Dr. Coward's conductorsh 
The voices numbered 300, and the orchestra was that of o 
local Symphony Band. The singing of the choir was 
remarkable for tone-power and exquisite gradation of lig 
and shade, and above all on the almost ove, 
whelming precision of attack. The performance Create 
quite a sensation, and Dr. Coward and his choir were ¢ 
recipients of an ovation at the close. The principals we 
Miss Lilian Adams, Miss Carry James, Mr. Henry Brea 
and Mr. Joseph Lycett. The Birmingham Concerts Socie 











account ol 





gave two orchestral concerts in the Town Ha 
October 29, under Mr. George Halford’s cond 
the other on November 12, under the conductorshi 


Mr. Thomas Beecham, the founder of the 


nas als 
been appointed conductor of the Birmingham ( ity Chor 
Society. 

The musical matinées given in connection with the Roya 
Society of Artists’ autumn exhibition of pictures, have prove 
the best attended and most 
Pollack became director sixteen years ago. 





interesting since Mr. Osea 


MUSIC IN BRISTOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 
The second concert for the season of the Society 
Instrumentalists was held at the Victoria Rooms 
November 2, and with the assistance of some loca 


professionals several interesting compositions were creditabl 
rendered. Mr. George Riseley conducted the first, an 
Mr. Harold Bernard the second part of the programme 
Among the works performed were Schubert's ‘ Unfinished 
Symphony, Weber's ‘Oberon’ Overture, German’s ‘ Ne 
Gwyn’ dances, a Fantasie Caprice by Vieuxtemp: 
(Mr. J. Duys, solo violin), and a selection from Offenbach’ 
‘Contes d’Hofimann.’ The Apollo Glee Singers contri 
at intervals some favourite part-pieces, the solo vocalist being 
Miss Teresa Blamy. There was a large audience, and | 
concert proved a great success. 

At Colston Hall, on November 6, the Bristol Harmon 
Male-voice Choir gave annual concert, under t 
direction of Mr. Jenkins. In addition to the glees, Signor 
Natale Morro gave operatic solos, and there were songs | 
Miss Gertie Somerton and Mr. W. Morgan. Mr. Georg: 
Riseley played with his accustomed ability on the organ. 

The Clifton Quintet opened its season with a concert 
the Victoria Rooms, on November 7. The executants wer 
Messrs. Maurice Alexander and Ilubert Hunt (violins 
Ernest Lane (viola), Percy Lewis (violoncello), and Herber 
Parsons (pianoforte). Grieg’s (Quartet in G minor (Op. 27), 
and Beethoven’s ()uartet in C (Op. 59) were skilfully played 
Mr. Lewis executed a Ballade and Serenade by Joseph $ 





its 


and Mr. Herbert Parsons played two compositions 
Chopin, and two Impromptus in B flat and ( 
Mr. R. ©. Beachcroft, organist of St. Paul’s Church, 


Clifton, which were well received 

The second ladies’ night of Weston-super-Mare 
Orpheus Society drew together a large number of | 
Mr. Edward Cook 
(of Bristol) was the conductor, and the choir, numbering 
forty-three voices, was heard with pleasure in a carefully 
arranged programme. The balance of tone was good, and 
the interpretations of the different pieces testified to pains 
taken in the preparation. : 
At the first concert of the season, on November 16, Bristol 
Choral Society performed Gounod’s ‘Romeo and Juliet. 
at Colston Hall before a large audience. The choir and 


the 
persons al 


Knightstone Pavilion on October 20. 
db 





band numbered upwards of 500 performers, and Mr. George 
characters 
1’Argo; 


The 
follows 


music of 
Juliet, 


Riseley conducted. 
allotted as 


the different 
Madame Esta 


was 
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Stephan ’ 


Friar Lawrence, Mr. R. Radford; Capulet, Mr. Frank 
Halpin ; neo and Tybalt, Mr. H. Turnpenney ; Mercutio, 
Mr. Mont »Worlock. The unfamiliar work was excellently 


rendered, and the audience appeared highly gratified with 


the performance of the opera. 


The Bristol Symphony Orchestra, formed in February last, 
ade its first public appearance on November 20 at the 
yms, and under the direction of Mr. F. S. 
yed effectively the overtures to ‘ Der Freischiitz,’ 
rfléte’ and ‘Hansel und Gretel,’ Schubert’s 


> symphony, and the Ballet music from Gounod's 
The vocalist was Mr. Arthur Walenn, who sang 
ym. There was a large and appreciative audience. 





IN 


EDINBURGH. 
RESPONDENT.) 


first of Messrs. Paterson’s Orchestral concerts, on 


MUSIC 





At 
Nove r 11, Dr. Cowen conducted fine performances of 
Beethoven’s ‘ Leonora overture No 3, Schumann’s 
D r Symphony, Tchaikovsky’s ‘Capriccio Italien’ 
’p. 45), a bourrée and hornpipe from Hlandel’s ‘ Water 
music,” d a new march, ‘ Pomp and Circumstance,’ by 
Elzar. Madame Blanche Marchesi was the vocalist, her 


ns including Senta’s ballad from ‘The flying 






man,’ a valse song by Johann Strauss, and four 

g 1 songs’ by Liza Lehmann, written for 

1 » Marchesi and sung at t concert for the first time 
pu li At the second concert, on November Id, Herr 
Max Fiedler, of Hamburg, conducted and created a highly 


1 
nis 


impression on this hrst appearance in 











gh. The purely orchestral programme comprised 
‘Der Freisct > and ‘Tannhauser’ overtures, Tchaikovsky's 
Symphony, the Prelude and Liebestod from ‘ Tristan,’ 

nd the Waldweben from ‘ Siegfried.’ 

\ large and appreciative audience greeted M. Eugene 
saye, t famous Belgian violinist, who was accompanied 
y his brother, M. Theo. Ysaye, pianist, on the occasion of 

ut Messrs. Methven & Simpson’s first classical 
November 2. At the second concert, on 

12, M. Victor Maurel, the eminent French 

aritone, made a welcome reappearance, and quite 
vated his listeners by a truly wonderful exhibition of 
ama ycalization. At the same concert, the ‘ New’ 
) (Messrs. Ludwig Zimmermann, violin, Paul Ludwig, 
lo, and Richard Epstein, pianoforte, made its 

it in Scotland, and in trios by Haydn and Saint-Saéns 


ialities of nuance which too seldom are heard in 





of ensemble playing. At the third concert, on 
r 19, M. Thibaud, violinist, and M. Cortot, pianist, 








f interpretations of Cesar Franck’s Sonata in 
\ major and the ‘ Kreutzer’ Sonata. M. Thibaud played 
Saint-Sacns’s ‘Introduction and Rondo Capriccioso,’ and 
M. Cortot gave a transcription of an organ concerto by 
riedmann Bach. Mrs. Henry J. Wood, accompanied by 
Mr. W i, was the vocalist. 
On October 29 the Edinburgh String (Quartet (Messrs. 
Colin Mackenzie, J. H. Hartley, R. de la Haye and 
D. Millar Craig) performed quartets by Mozart (in A), 


Beethoven (in E flat, Op. 74), and Dvorak (in F, Op. 96). 


Mr. Robert Burnett, whose fame as a baritone vocalist is 
now more than local, gave his annual recital on October 30. 
The programme contained no fewer than twenty-five songs, 
a considerable number of which were indicated as given for 


time in Scotland. 
> annual recital of Mr. Paul Della Torre took place on 
ber 4, at which his fine rendering of various piece 
gave further proof of his interpretative powers. 

Miss Marion Dalziel, assisted by Mr. D. Millar Craig, 

» gave a vocal on November 8. Her 

Voice is a mezzo-soprano of pleasing quality, and she was 
most successful in winning the appreciation of her audience. 
[he violoncello solos of Mr. Millar Craig were an enjoyable 
f re of the concert,and Mr. R. W. Pentland accompanied. 

The first of the group of Historical Concerts of the season, | 
given in the University Music Class Koom on November 6, 
ok the form of an organ recital by Sir Walter Parratt. The | 
programme ranged from Girolamo Frescobaldi to Max Reger, | 
and Walter's masterly exposition of art gave 
unbou pleasure to a crowded audience. 








recital 





oir his 
nded 


: —— ‘ : | 
ss Eveline Gerrish ; Gertrude, Madame Vickers; 





GLASGOW. 


CORRESPONDENT.) 


MUSIC IN 


(FROM OUR OW 


Just before the beginning of the regular concert season 
some minor events took place, among them being pianoforte 
recitals by Messrs. Frisken, Lowson and Hlyllested, and 
vocal recitals by Mr. Thorpe Davie and Mr. George Martin. 
(On November 4 the opera class of the Athenzeum School of 
Music began a week’s performances of Bizet’s ‘Carmen.’ 
Both chorus and principals interpreted their parts quite 
creditably, but the outstanding feature of the performances 
was the splendid orchestral accompaniment. Mr. Henri 
Verbrugghen acted as conductor. 

The annual concert of the Glasgow Select Choir took place 
on November 9. This was the first public appearance of 
the Choir under its new conductor, Dr. Davidson Arnott, 
whose choral ballad ‘ Young Lochinvar’ formed an attractive 
item on the programme. The Glasgow Bach Choir, 
conducted by Mr. J. M. Diack, gave a good rendering of 
Bach’s Magnificat in D and some miscellaneous pieces in 


the Bute Hall at the University on November 13. The 
organ acccmpaniments were skilfully played by Messrs. 


Herbert Walton and A. M. Henderson. 

The Choral and Orchestral Union auspiciously opened its 
work on November 12, when Dr. Cowen and the 
Scottish Orchestra were warmly greeted by a large audience. 
The personnel of the orchestra is practically the same as last 
year, and a successful season is anticipated. The programme 
of the opening concert was on familiar lines, and included 
Beethoven’s ‘ Fidelio.” No. 4, and the third 
Pianoforte concerto, Schumann’s Symphony in D minor, 
and the first here of Elgar’s ‘Pomp and 
Circumstance’ March, No. 4. The solo part in the Concerto 
was brilliantly played by Signor Busoni, and Dr. Cowen 


obtained the best from his band in the symphony. Elgar’s 


season’s 





overture to 


performance 


new march proved a very popular number. 
At the first Saturday Popular Concert on November 16, 
Dr. Cowen submitted a highly attractive programme, the 


more popular numbers being Beethoven’s overture * Leonora’ 
No. 3, and Mozart’s Symphony in FE flat. Sibelius’s march 
from the suite * Karelia,’ and Nos. 2 and 4 from Holbrooke’s 
‘Scenes from Dreamland’ were played for the first time 
here, the former | eing espe cially well received. An 
additional attraction was the fine singing of Madame Blanche 
Marchesi. 

Associated with the Scottish Orchestra, the Choral Union 


gave a most successful performance of Saint-Saéns’s ‘Samson 


and Delilah’ on November 19. The choruses were sung 
with all the verve and precision we have come to expect from 
I the solo 


Mr. Bradley's choristers in music of this type. Of 
vocalists Miss Doris Woodall bore the honours in the part of 


Delilah, but excellent work was done in the other parts by 
Messrs. Lloyd Chandos, Frederic Austin and Montague 
Borwell. The accompaniments of the Scottish Orchestra 


left little to 
the performance with distinction. 


be desired, and Mr. Joseph Bradley conducted 


MUSIC IN GLOUCESTER AND DISTRICT. 


CORRI ON DENT. ) 


(FROM OUR OWN 


At the annual meeting of the Gloucester Orpheus Society, 
the committee’s report showed a satisfactory financial result. 
Sir Hubert Parry was re-elected president, and Dr. A. H. 
Brewer, conductor. Several new members have joined the 
Society, and the attendance at the first weekly practice was 


one of the largest on record. 


The Gloucestershire Orchestral Society decided at its 
annual meeting to undertake the following works for 


Dvordk’s * From the New World’ 

Blas’ overture, Bach’s 
and Saint-Saéns’s ‘ Suite 
sixth season of the Society 
forward of 


performance next season 
symphony, Mendelssohn’s 
Suite and Gavotte (for strings) 
Algérienne.’ The report for the 
stated that there was a balance to 
£36 2s. 7d. 

The Gloucester Choral Society has decided to give at 
its first concert of the season Dvordk’s ‘ Spectre’s bride,’ 
be followed at the second concert by Haydn’s ‘ Spring,’ 

Dr. ‘Sin The testimonial 


‘Ruy 


1 ~ 
be carried 


to 


| and 


Brewer's Patrick Spens. 
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concert Mr. |. A. Mattl 


ews, of Cheltenham, are referred 








» under * Church and Organ Music’ on p. 796. 

Mi Marie Hall, with the Birmingham Orchestra, the 
Black Dike Band, Messrs. Dalton Baker, Busoni, Backhaus 
and Miss Ada Crossley are among those who have visited 
Cheltenham during the past montl 

By kind ir ation of the Duchess of Beaufort, a recital 
was ve t J ninton Hou during the month by 


Mr. Haydn Gunter, a promising young Welsh violinist. 


MUSIC IN LIVERPOOI 








k RI NDENT 

TI hr necert g1 by the Orchestral Society on October 
‘ was entirely devi ] W igner, ind proved to be both 
finance \ ! ! cally successful. N bly well played 
wa Vorspiel and I ¢ (‘ Tristan’) and the Prelude 
und | f Act 3(‘ Parsifal Mr. Granville Bantock was 
espe } cee n conducting this congenial music, and 
Mr. Plunket Greene was the vocalist. At the Orchestral 
ociety fir tlemer concert, held in the Myrtle Street 





n November 9, Bach’s Suite in D, Mozart's 
Les | S rier ant ik’s Suite in D 
performed, and the pr was completed 
renade r strings (Op. 20), a beautiful work 
Mr. | ck conducted, and Mr. Ilamilton 
se r ofa res I uss voice, sang Purcell’s 
hundred Deities’ with considerable effect. 
Pt ! ert, on October 22, 
Bat } r e ‘Sappho’ was heard witl 
M ye played two violin concertos 
3, in G, and Beethovy sin D. The vocalist 


Kis Lunr The principal feature of the 





e perlormance ol 











Pianofort ncerto in B flat minor, 

liss Fanr Davie rilliantly played the solo 1 

a ] Stacca I de, Miss Dav 
I ( M elssohn’s ‘ Songs wit words. 

I I r was Str ‘Tod und Verklarung 
Inter i W t first performance here of Mozart's 
* Serer N rna,’ No. 6, cor posed at Sal irg in , 
ul red for a string artet and an orchestra of strings 
and drums Mr. Ilerbert Witherspoon made a favourabl 
impression by his sing pecially in Ambroise Thomas's 
‘Air Tat r Major ; 

The progr ive | f the Societa Armonica was 
evidenced at tl pening concert on November 2, when 
Tcha ky’s Four symphony and [lgar’s ‘ Froissart 





Schumann's Pianoforte concerto 








also fe ad pla in the programme, ut the unwisdom of 
presenting this classic without a rehearsal with the 
band was wi y e performance, although the soloist, 
Mr. | Greene, a young local pianist, played the pianoforte 
part « gly we The calist was Mr \shbridge 
Miller The a tance of Dr. Lierhammer gave vocal 
dist concert n October 25 by Miss Mary 
Turner, w ire if powerful sopr voice has been 
well " \ rd of appreciation is d to the violin 
sol f } t y Bridson, who played with artis 

f tone Among other miscellaneous 
conce! W ut given by Madame Ada Crossley on 
November 2, at which Mr. Percy Grainger play his 


urrar Stanford’s * Irish Reel’ and Liszt’s ‘ Twelfth 
Kha “ skill and anima A recital by Miss May 
Curt n October 23 served to agreeably display her 

r in a rar yngs which included Hatton’s 

















I ant At his concert on October 23 Mr. Frederick 
C. Nicholls submitted a programme of original compositions 
I r ind interest Comprising songs, planolort pieces, a 
violin suite ar 1 pianofort arte Ile was assisted by 
Miss Grainger Kerr ( list) a Mr. John Lawson (violin). 
I ce! ¢ ym November 4 by Miss | ie Stocks 
inoforte Miss Mabel Stocks (violin) proved that 
hese young ladies are taking their art in earnest. The 
songs < I é y Mr. Frederic were highly 
intere , especially ‘Too late’ and ‘ Thou art come,’ by 
Mr. Ivor Atkins, ar i fanciful, if fragmentary, setting of 
* Has hark lark’ | Ernest Austin, the singer’s 
r t Mr. Eric Chapman a mpanied. 
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The first of a series of Chamber concerts whic 
initiated by Mr. Lawrence Atkinson for r 
Birkenhead was given in the Town Hall there on } 
when the Brodsky Quartet, with Miss 
vocalist, provided an enjoyable programme, wl 
two quartets—Haydn’s in D (Op. 64, No. 1) and ] 
in C (Op. 59, No. 3 

A noteworthy pianoforte and violin recital w 
the Claughton Music Hall, Birkenhead, on N 
by Dr. Stanley Dale and Mr. J. E. Matthews 
programme contained Strauss’s Sonata for violit 
forte (Op. 18) and Tchaikovsky's Violin concer 
who is an excellent pianist as well as an orga 
Grieg’s [all for pianoforte (Op. 24), 
Worsley contributed song Wolf, Brahms and S 
T * Martyr of Ant 


ide ana 


s by 


The performance of Sullivan’s 


by the Welsh Choral Union on November 16 
high rep of this fine choral body, whict 
Evans directs w conspicuous ability. The « 
realized the choral opportunit the wor 
especially in the beautiful unacc Funer 
The vocal principals were Miss holls, 





and Mr. 
Handel ’s 


Lakin, Mr 
programme 
which 
orchest pla 1 

hestra_ playec 
EI) * Pomp 


Lloyd Chandos 
also included 
with ast 
Cowen’s 


was Sl 





r’s new 





MUSIC IN MANCHESTER 
M ( N ( NDEN 
At the second of the Halle concerts, October 
Marie Hall played Max Bruch’s Violin « erto 
Saéns’s Rondo capriccioso, The 1 «¢ lled 





performances of Beethoven’s 


* Ilebrides ’ 


* Meistersinger 


Oympnony in 


following concert on October 31, and played | 
Pianoforte conc: in in César | 
Symphonic Variations. The orchestral 
Brahms’s first Symphony, the ‘ Leonora’ ov 
from ‘ Parsifal.” At tl 
November 7, Flgar’s ‘ Dream of Geront 
given—for the sixth time at these concerts. The pr 
were Miss Alice Lakin, Mr. John Coates and Mr 
Brown. The programme on November 14 
Beethoven’s ‘ Eroica’ symphony, Strauss’s * Ein 





and the Good Fridav music 


concert, n 

















Lillie Worn 

















and B z's * Benvenuto Cellini’ ove re, with 

Elgar (two of the ‘Sea Pictures’) and Granville Bantock 
(‘Evening song’ and ‘ Brida] song,’ from the ‘ Sap} 
cycle), sung by Miss Marie Stuart. 

Lady Hallé was most enthusiastically greeted $ 
concert of her Jubilee year, when she played \ Vi 
concerto in A minor (N 22), and Joachim’s Nottur 
O 12). JT orchestral lections were T¢ kovs 
fifth Symphony, Liszt’s ‘ Hungarian’ Khapsody (N > 
Grieg’s ‘Old Norwegian Komance’ with variati IY 
last-named piece formed a very appropriate ‘ In Memonam 
performance, usmuch as we believe 1 rchestr 
arrangement of Grieg’s (Op. 51) for tw ) planolortes was 
last work of importa ipon which the composer nius 
was exercised. 

In the absence of Dr. Richter during part of January 
February—when he is to conduct the performances in | s 
of the ‘ Nibelungen Ring’ at Covent Garden certs 
will be conducted by Ilerr Beidler, s Mn 
the Imperial Theatre, Moscow. At € 
guarantors at which the arrangement with Dr. k r was 
sanctioned, the rumour was amply contradi 
Dr. Richter had a permanent engagement in Ameri 
contemplation. 

The second of the Gentlemen's Concerts, held November 4 


' 


vocal rec 


the form of a pianoforte and 
Godowsky played Chopin’s B flat minor 


transcriptions of Schubert’s ‘ Gretchen am Spinnra 


1 
OOK 


sonal 








‘Das Wandern’; Nos. 2 and $8 of Schumann’s Nove 

of Liszt, further, the ‘ Hohe Liebe’ Nocturne \ fla 
one of the Petrarch Sonnets (in E major and the 
Transcendental Studies, ‘eux Follets’ and ‘* Mazeppa ; 





and ! 
arrange? 
sang S 


‘The k 
The 

Noven I 

dedica 


great 





i0 
S. 
1 
ly 
Ma n 
Mr. Speel 
rov | 





Mr. Kube 


concer 
Mrs. He 
Bardsley : 
and tl 
the situat 
knightho 


delivered 





vigour, a 
red bled 
At the 
Mr. Carl 
concerto. 
oncert 0! 
‘Land of 
programn 





I 
planofort: 
by Mada 
reminder: 
place be 
remem! t 
Mayer’s « 
The voc: 
favourabl 
The C 
engagem 
and the 
performa 


audience 
Mi 


The } 
twentiet! 
pri gr am 
and a ne 
Bainton. 
‘The Bl 
muci Pp 
developr 
orchestr: 
The sol 
Miss K 
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Glazounow’s ‘ Valse de Concert’ (Op. 47), 
r pianoforte by Blumenfeld. Mr. Victor Maurel 
songs, which included the old English duologue 


and ! ) 
arrang 
sang 5 


‘The k heaven. 

The of the Brodsky Quartet Concerts was given on 
Nove 12, when the programme was appropriately 
jedi clusively to the works of Grieg, Dr. Brodsky’s 
wes The programme consisted of the Sonata in 

l 


36), for pianoforte and violoncello, played by 
ata in G 





the So 


Mr. Carl 
and violin, played by Mr. Isaacs and 


Isaacs and Fuchs ; 


Mr. | rd 








Op w planotorte 
Dr. | ky, and the String quartet in G minor (Op. 27), in 
1e nt interpretation of which Mr. Rawdon Briggs and 


the Schiller 


the direction 


Mr S. Speelman took part. At the first of 


certs, given on November 16, under 








Mr. Carl Fuchs, the Sevcik (Quartet from Prague 
(Mess Lhotsky, Prochazka, Moravec and Vaska) appearec 
da fine impression in the performance of the 
W string quartets—Brahms in B flat (Op. 67 
F (Op. + and Beethoven in F minor (‘ 5 
At la and pianoforte recital given on November 15, 
y Mr. S. Speelman and Mr. R. J. Fort 
consisted of the two sonatas by Brahn 
rig for the clarine und = pianof 
‘Mar nbilder “ of Schumann (Op. 113) 
Mr. S man and the sympatl playing 
prov he audience with a genuine 





Miss Sylvia Loring sang tw ) sets of songs very } 
A e first of Mr. Brand Lane’s subscription concerts 
























e « r Mat ster Philharmonic Choral Societ 
admirably iw its various selections rhe soloists were 
Mr elik, Mr. Leonard B lame Louise Dak 
liss Marie Stuart and Mr. Charles Tree At the second 
concert ‘ Elijah” was performed. The principals were 
Mrs. Henry ]. Wood, Miss Edna Thornton, Mr. John 

y and Sir Charles Santley. The choir and orchestra 

e grea 1udie € brol hr h the et juett I 
the s ion in their reception of ran er se 
knighthood had that d been a nced Ch S 
delivered ‘Is not His word like a fir wi wonderful 
vigour nd tl monstr ut followed his efior 
red d that which hac led i 

At second of the Prome Concerts, on N 
Mr. Carl Fuchs played | rt Volkmann's Vic 
concerto. Madame Effie Thomas was the vocalist. \t 

ert on November Mr. Ilamish MacCunn’s overtur 
‘Land of the mountain and the flood,’ found a place in the 
programn Madar e Carpenter was the s 
violinist, and Mr. Brids rs (bass) the vocalis 

The first of Mr. M iyers Chamber concerts of 
se n, given on Nov er 18, hiefly dedicated to 
Bral rhe pr , ntail three Sonatas for 

inoforte and vi in which tl part was played 

y Madame Soldat. The gayer Sonata, Op. 78, with i 
reminders of two of Brahms’s songs, was wisely allowed its 
place tween its more severe companion Grieg was 
emembered in two of his songs; and two of Mr. Ma 
Mayer’s own interesting lyrics were also in the programme 
The vocalist, Mr. Horatio Connell (baritone), made a very 
avourable impression. 

he Carl Rosa Opera C I lfilled a successful 





r mpany ha 
engagement here, wit! 3 





Verdi’s ‘ Othello’ in its re 
and Moody-Manners C mpany ha iven a n 
performance of Puccini’s ‘ Madama Buttertly’ to a crowded 
a die ce 


MUSIC 


IN NEWCASTLE AND DISTRICT. 


(FRO N CORRI NDENT. 


I Newcastle and Gateshead Choral Union opened its 





twentieth season on November 22, with a highly interesting 
programme which included Elgar’s ‘ Dream of Gerontius 
nd a new cantata by a gifted professor here, Mr. Edgar I 
Baintor This was a setting of Rossetti’s remarkable poem 
*The Blessed Damozel,’ in which the composer has revealed 
much poetic fancy. A feature of the work is the symphonic 


themes, the 


ynsiderable 
und 
Mr. 


development of certain leading 
rchestration displaying 
lo parts (mezzo-soprano 


treatment 
variety and 
baritone wel S 


Vincent and Frederic Aust 


TIMES.—DEcEMBER 1, 








1907. S15 





named bein 

Lonsdale and Mr. Henry Brearley. 

| a masterful conductor. 

A performance of Handel’s 
s given at Elswi 

the 


he soloists were 


g joined in Elgar’s oratorio by Miss Gertr 
Dr. Coward was as 





usu 





‘Israel in Egypt’ by an 
Road Wesleyan 
abl a rection ot 


Misses Ella Wilson, 


1ugmented noir wa 
Church on November II, 
Mr. George Dodd F 


ibson, S. Jol 








under 











Jennie ( nson and Mr. J. Kellett On 
November 6, at first of two chamber concerts, Brahms’s 
ne lorn trio was performed by Frau Roger-Soldat 
olin), Mr. A. Borsdorf (horn) and Mr. Leonard Borwi 
pianoforte). At the second concert Novem r i4, the 
Sevcik String (Quartet made its first appearance here and 
reated a deep pression by its playing of quar by 


nd Grieg. Mr. Dalton Baker was the 























vocalis On November 1, Herr Backhaus, Madame Ella 
Russell, Miss Irer Ains] Mr. Plur t Greene and 
Herr Adolph Re r (violinist) provi 1 wel uried 
rogran 

The §S erland | ciety I I 
concert of forty-se vember 1 3, r 
dir n Mr. N ‘Scenes fron 
Bavar Higt » M \I Stuart 
was e vocalist. and I la veral 
piec 

MUSIC IN NOTTINGHAM AND ISTRICT. 

( OR} \ 

I sor d on Oct : 2 Ww | fir he 
Nottingham §S cripul Concert when th Richter 
Orchestra performed Tchaikovsky's * Pathe Sy . 
Brahms’s Variations « Haydn’s chorale, Straus rill 
Eulenspiegel,’ Wagners Good Irday mus and Grieg's 
Peer Gynt’ suite Miss Evelyn Suart performed the solo 
part of Saint-Saens s ’ianoforte ncert 

T N ingham Sacred Harmonic Society com S 
hity ) on with ‘ Elija on November } Phe 
solois re Miss Agnes Nicholls, M \] Lakin, 
Mr. Lloyd Chandos Mr. Charles Knowl Tt 
chor wert ly Mr. Allen Gill « lucted, 

d Mr. Lyell Tayler e orchestra. Valuable 5 é 
vas rendered rga y Mr. Wyatt, and d 
if e received e WOr \ nthusias 

MUSIC IN SHEFFIELD AND DISTRICI 
rhe S ld Musical Union gave an inter 
sful « er Novet r 12 rforming 1 r au 
fashion Sir Hubert Parry’s oratorio ‘ kK S I work 

d previously t ard in She t 5 gt 
year g und it was a py revive , more 
speci i e impos ral wr g in tk vork is 
admirably ted I par I ialifications Dr 
Coward's expe I rhe « rs I ser’s 
ra ] W ’ st, sonorit the 

passages excelling even their own pher enal 

I ments in the pa Phe nw veritable t1 pl 

heir re ring f t ¢ ve le mar The 
rchestra as less isf I here being lapses re an 
here mi re ynatio nd recision 
Phe loists were Miss Ada rrest, Miss Maria lland, 
Miss ( idys erts, Mr. | s Davis, Mr | rt 
Charlesworth and Mr. Herbert Br n entirely capable 
extet. Mr. J. H. Parkes was principal first violin, Mr. W. 
S. Jessoy 1 yeoman serv rgan, and Dr. Coward 





Halle took her farewell of Shet 


’ 
] 1d) } 7 y 
yn Co rt on November 19 late in mont 


Sul scrij} ul 





the Grand Opera Society gave a concert in the Albert Hall, 
under the direction of Mr. J. Duffell, singing selectior 
from ‘ Lohengrin,’ ‘ Tannhauser’ and * Ai 








rf 
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YORKSHIRE. 





. NDENT.) 
suffering any severe reaction after the 
il is indicated by the fact that some 
ncert f art distinction have to be 
e | mor The concerts of the 
tra gan their fifth season, under Mr. 
I , on October 26, with a typical 


was followed on November o | 
Symphony was the 
Noisette ’ 


> thorot 





wsky'’s ‘ Cass¢ 








i mprov 
' rt 
I Ss 
ella 
I r he * Philharmonic 
cer 4 Dr. | 
r rforn f 
A eve t 
" e Par 
rg vere ng wre striking 
I ne, ] two choral 
I rmonik r er S Staba 
Mr. Fr r 1 Br ss *‘ Gesang 








y rformance of Mr. Coleridge 
‘ » t mpuser s 
I i I I I ne grea 
» il ] more 
I W ntir perf t The 
Perc \ . Mr. Lloyd Chand nd 
I ecia py in 
lliawa ur On ) r 23 
t mber ncerts rtets 
so, N Br Op. 67) and Dvorak 
gly w playe Ar r ries 
I an { rts, Which has 
wing, beg r n on 
l roceedings 
tlar ! Op. 74), velty ing 
rt 2 y 
rary | miar I : made : 
c wi i delightful 
M t rw he Leeds 1 l 
I rded br y 1 violin recital by 
{> , ‘ il re¢ ital } 
Mar N nber 1 On t 
N Hlenry Brear] the pr pa nor 
( t i recital w ostifie ) 
1 rsatil . ling as did a series of 
r ¢ ¢ Dr. Brewer's 
! rofw vere produced at the 





urly dat On October 158 the 





d ‘The Pied Piper,’ as has already 
M AL T ;and on October 22 
ved wi l 
Kos . d 
Ga Mr 
rmance, \ 
I D’ Argo, Mi 
i] rt Burne 
{ Ww 
n ur! ‘ 
Mr. W é | s, with songs by 
I Bradford Permanent Orchestra, 
Allen Gill ris artistically, even 
ot be as brilliant as one 
s first concert November 2. By way 


nm mory, e hrst movement to his 





overtures, and Miss Mabel 


exceptlior 


ES.—DECEMBER I, 1907. 





‘Ilungarian’ Concerto was given, and the solo part was 
played with such fine technique and perfect understanding 
by that gifted young Manchester violinist, Mr. Arthy; 
Catterall, that one regretted the entire work had not been 
ventured upon. The ‘Peer Gynt’ suite was 
memorial performance, and the ‘Finlandia’ of 
renewed the strong impression it made at these 
4 year ago. 


another 
Sibelius 
concert 


OTHE! rOWNS. 


At its concert on October 26 the Halifax 

Society gave Stanford’s ‘ Phaudrig Crohoore,’ under Mr 
Shepley’s conductorship, and on October 31 the Orchestra 
Society, under Mr. H. van Dyk, gave a performance of 
Dvorak’s ‘From the New World’ Symphony that was 
highly creditable for a body of amateurs. The Sy 
had been chosen by a vote which also included the ‘ Don 
Giovanni,’ ‘Ruy Blas’ and ‘ Lohengrin’ overtures, and 
Mr. German’s ‘ Henry VIII.’ dances. On Nov er 
the Halifax Choral Society gave Handel’s ‘ Samson’ 
Mr. English’s direction. Miss Esta d’Argo, Miss Phyllis Lett 
and Messrs. Alfred Heather and James Lycett formed ap 
exceptionally good quartet of principals, and Miss Lett’s 
highly sympathetic 


1drig¢ 
iniga 





reading of * Return, O God of Hosts 
striking fe 
which, as a whole, was worthy of the Society. 

At Huddersfield the Philharmonic 
orchestral concert on October 109, the chief feature 
programme being Schumann's D minor Symphony, cred 

ormed under Mr. Arthur Pearson’s 
Mr. Hemingway’s refined violoncello playing was a 
of the concert deserving mention. 

Gounod’s ‘ Redemption’ formed the subject of a specia 
ervice in Wakefield Cathedral on November 6, the choir 
being augmented to about i 

Hardy, 


by Mr. J. N. 


most 


was one of the 


atures in a performance 


Society 


per conducto 








a hundred voices, and condu 


the cathedral organist. There wasn 





orchestra, Mr. F. E. Naylor was an efficient organist 
and the devotional character of much of the work was 
emphasized by its performance under these conditions Mr 


the following evening the first of the Wakefield Chamber 
Concerts took place, assuming the form of a very enjoyable 
recital for violin and pianoforte by Madame Soldat 
Mr. Leonard who co-operated in 
Beethoven—not the ‘ Kreutzer,’ for once, but the early 
Sonata in F (Op. 24)—and Schumann (in A minor). 

The Hull Symphony Oychestra is this season very active, 
and three of its interesting afternoon concerts have already 
to be reviewed: those on October 24, November 7 
Under Mr. Wallerstein's inspiring direction smart | 

been given of Haydn’s Symphony in C, No. 

of the Salomon set, of Schubert’s seldom-heard ‘ Tragic 
Symphony, and of Mozart’s lovely work in G minor. In 
hese concerts there may be recognized 
unicipal orchestra, attention they are 

receiving is very satisfactory ll 





Borwick, 











inces have 





nucleus of a 
increased 
On November 15, the Hu 


ind the 


Harmonic Society gave Berlioz’s version of the Faust legend, 
under Mr. Walter Porter’s direction, the principals being 


Miss Jenny Tagga 


nett (Mephisto; 
he performance wa 


rt, Mr. Anderson Nicol, Mr. Robert 
heles) and Mr. C. Ratcliffe (Brander). 
s well-intentioned, but suggested a lac 


ugg 





of sutticient preparation, and hardly did justice to the subtler 
On November 19 the Keighley Musical 
essayed Coleridge-Taylor’s ‘ Hiawatha’ scenes, under 
The choir sang brightly 
conspicuous for emotional 
f the soprano, Miss 
Mr. A. 


details of the work. 
Union 
Mr. Summerscales’ conductorship. 





it the performance was not 
? 


charm, save in ramatic singing 
Esta D’Argo, and the baritone, Mr. Ivor Foster. 
Greenwood was acceptable in the tenor solos. 

At Yor the Symphony Orchestra, conducted by 
Mr. T. Tertius Noble, gave a concert on November 15, 
of which the ‘Eroica’ Symphony was the centre piece. 
Considering that the orchestra is largely amateur, and that 
two-thirds of the violinists are young ladies, the efficiency 
which Mr. Noble has obtained is remarkable, and the worst 
fault to be found with the performance of the symphony was 
lack of fullness and variety of tone and colour. 
programme also included the ‘ Figaro” and ‘ Cock 

Dalby, a young soprano with an 
voice, was the vocalist. 


he 
ie ¢ 








lly fine 
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foreign Wotes. 


BERLIN. 


The il commemoration for the late Director Dr. 
chim was given at the Kgl. Akademische Hoch- 
Musik on November 3. Bach’s Chorale ‘ Was 
will, das g’scheh allzeit’ was sung and followed 
1 rmance of the ‘ Eroica’ symphony, after which 
Bruch delivered a memorial tribute to the great 
The ceremony ended with Brahms’s ‘ Nanie.’ 
er was represented by the Crown Prince. —— 
mber 20, the day of prayer and repentance 
he programme of the concert in the Opera House 
Mozart's ‘Kyrie’ for five sopranos (canon ad 
isor , Strauss’s ‘Hymn,’ a@ capffel/a in parts 
n this city), and the Prelude, Good Friday Music, 








sixteen 


rs ) 
nd cl scene from ‘ Parsifal.’ 
Herr Eugen d’Albert, says a German paper, was recently 
ble lebrate the ‘silver jubilee’ of his first appearance 
the concert platform, viz., at the Stadttheater, Cologne, 
October, 1887. While this is perfectly true of Germany, 


Mr. d’Albert appeared at a concert, given by the students of 
e Nat il Training School of Music, at St. James’s Hall, 


ne 23, 1879, and at two concerts in London in the year 
Ss rticulars of which are given i iographical 





im which appeared in THE TiMEs of 


I ry of Grand Duke, a concert was given in the 
Court T tre on November 1. The programme include 
Hand Funeral Anthem and Brahms’s ‘ German Requiem, 











wl the solos were sung by Fraulein Warmersperger 
1 Herr Biittner. The performances were under the 
etic direction of Dr. Gohler. 
( N 
nth Felix Weingariner, at the invitation of 
Director Martersteig, conducted his ‘ Genesius ’ at the Opera 
Hous en he was received with great enthusiasm. The 
work w riginally produced at Berlin in 1893. 
\ concert performance of ‘ Giinlod’ will be given here 
concert form next February under the direction of Prof. 
us Buths. A month later the work is to be performed 
Municipal Theatre at Dortmund. ‘ Giinlod,’ a third 


Peter Cornelius, was left unfinished at the time of 





it was, however, completed by C. Hoffbauer and 
Eduard Lassen and performed at Weimar in 1891 ; there is 
er version of the work by Max Hasse. 
ILAN, 


Alberto Franchetti, whose ‘ Germania’ was produced last 
month at Covent Garden, and Umberto Giordano, are said 
to he working jointly at a comic opera entitled ‘ Jupiter in 


Pompeii,’ which is to be produced at the Teatro dal Verme. 
In former days it was by no means uncommon for two or 
more mposers thus to combine. 
MOSCOW, 
M. I ard Colonne, who came here to give two 





‘ ted 
y the directors of the 
Saint-Sa 


concerts, was requested | 
Opera House to conduct a performance of 


et Dalila.’ 


ns’s 


ece ‘ Samson 


masterpiec 


ni Pierluigi—who was named after his birthplace, 
died in 1594, and Cardinal Vannutelli is taking 

a monument be erected here to his memory. 
paper thus comments on this item of ‘ At 
€ present day one scarcely waits until the death of an artist 
re or less esteemed to erect a statue to him ; the illustrious 
the ‘*‘ Lamentations” and of the ‘‘ Missa papa 
> will have waited for over three centuries for this 
ny of his imperishable glory.’ One can indeed say : 
well that ends well.’ 


to 





news: 


m 
author of 
Marcelli 


ARIs. 

The French may be a light-hearted people, 
beginning to develop a taste for Bach. The Societe J. 
Bach commenced a series of concerts on November 
when the programme was devoted to the * St. John Passion. 
At the other concerts will be given ‘ Phcebus and Pan,’ the 
‘Magnificat,’ the ‘ Funeral Ode,’ I cantatas, 


but they are 





Six 


several churc 


some of the Brandenburg concertos, the Concerto for two 
pianofortes in C minor, and the one for four pianofortes ; also 


the Violin concerto in E major and the Concerto in A minor. 
Again, of the series of six Schola Cantorum concerts, which 
commenced on November 29, half will be devoted to 
11 Further, at the Sunday cor of the 

musicale la Sorbonne, under the direction of 
de Saunicres, will given Bach’s ‘ Christmas 
and the ‘ Magnificat.’ 


one 
e Leipzig master. certs 
societs 

M. Paul 


Uratorio 


de 


be 


NICE. 
Jacopo Calasione, the distinguished conductor of the 
municipal orchestra of this city, while conducting a concert 


died suddenly of apoplexy He 
thirty-two years, and was the fi 


Way music. 


r 
S 


ad held his 
i Italy to 


post for 


irst in perform 


ner’s 


























An excellent performance of s ‘ The Kingde was 
given by the Alexandra Palace Choral and Orchestral Society 
under the inspiriting conductorship of Mr. Allen Gill, whose 
interpretation of the same was instinct with the true 
devotional feeling of the work. The solo vocalists were 
Madame Emi uire, Miss Gertrude Lonsdale (who most 
ably replaced Ada Forrest), Mr. Alfred Heather and 
Mr. William Higley. 

The Exhibitions offered annually by the Associated 
Board of the Royal Academy of Music and Royal College 
of Music, which entitle their holders to free tuition at 
those [Institutions for two or three years, have been 
awarded to the follow candidates: Vera Kk. Waring, 
Eastbourne (pianoforte Ada Woodford, Cardiff (violin), 
Phyllis - Boulton, Richmond, Surrey (violoncello), at 
the R.A.M.; and Golda L. Ginsburg, London (piano 
forte), Elsie M. Avril, London (violin), Olive Glanfield, 
Gravesend (organ at the R.C.M. "] I ions 





r nelv hel 
previously hel 





y the Misses Phyllis Parker ( Xeading), 


Margaret M. Thom (Dundee’, Kathleen T. Platt (Leek), 
and Ethel H. Chote (Cambridge), have been renewed for a 
further period of one year. 

\ Musical S ciety has recently been rmed among the 
employées of Messrs. Peek, Frean & Co., the well-known 
firm of biscuit manufacturers. The object of the Society is 
‘the cultivation and practice of vocal and instrumental 
music, with a view of promoting social intercourse among 


is a matter for congratulation that another 


ready to Give 


the members.’ It 
large business | 
encouragement t 
young Society every success in its efforts to provide musical 


active and 


a movement, and we heartily wish the 


yuse 


} 


o sucn 


is support 


; 
enjoyment for the many hundreds of busy workers associated 


with an important industry in Bermondsey. 


Mr. D. Rahter, the well-known music publisher of 
Leipzig, gave an interesting invitation-concert at the Salle 
Erard on November 23. The programme consisted of 
modern compositions, among the most noteworthy being a 
Sonata for pianoforte and violin by Hermann Wolf- Ferrari 





and songs by Alexander von Fielitz and Hugo Kaun. 
Mr. Rahter proposes to give similar concerts next 
both in London and Paris. 

The Society of British Composers (309, ‘ xford Stree 
has issued its Year-Book for 1907-08. This useful bool 
of reference contains the work of the year, rules of the 
Society, lists of members, council and officers, lists of 


posiuions. 


compositions by members, and classified lists of com 
The London Sunday School Choir will hold it 

Festival at the Royal Albert Hall on February 

next Crystal Palace Festival on June 17, 1908. 


Nicholls and Mr. ¢ 


sing on the former occ 


s Spring 

ind its 
Miss Agnes 
harles Saunders have been engaged to 


>? 


asion. 


Mr. William Higley having completely recovered from 
his recent illness, is now able to resume his professional 
engagements. 





Country and Colonial Wews. 





























TIMES.—DeEcEMBER 1, 1907. 


th 


he orchestra, the latter also being heard with good effec; oa 
Se Ans 


T 


the ‘Pomp and Circumstance’ 
d’amour.” ” 





concert opened with Sullivan’s 


played asa mark of respect to the Society’s lat 


Dr. E. H. Turpin 


LEICESTE! Che Philharmonic Society opened 
on November 
performance of * Cavalleria Rusticana’ and 
pair of Sirens,’ the choir being specially good i 


} 
i 
] 
i 


in the Temperance Hal 


work. There was an efticient 


vocalists were Madame Blanche 


Lett, Mr. Josey 
H. B. Ellis conducted. 





©’Mara and 





Lo BOR 1.—Arrangements 
Loughborough Choral Society to hold 
the Town Hall on February 2¢ 


Societies in N 


combine, so as to form a 





} 


afternoon will be devoted chiefly 


possibly a short choral work by a Britis! 
will be given in the evening. 
Mr. Frank Storer 


programme consist of Gounod’s 
Rolin. 


] 





ll band and chorus Mr. Rict 
presented during the interval wit 
baton by t Mayor. 

NORTH rON The choir « 
( rch gave a performance ol 
prayer and Barn s * Rebeka 
choral numbers were exceeding 
great credit upon the conductor. 
supplied by an orchestra (twenty perforn 
il the conduc 
of the choir at the church. The 





SWANSI The Swansea Orpheus Cl 
resting concert « I irt-music 
November 7. I programme 
madr gals *Ve that do | 
* Sweet floweres’ (Walmisl : * Wood 
away’ (John E. West): ‘ Swift 
Db. W Li softl 
Part-songs ( St 
(Lesli Ee 
surrender of the soul’ (Cornelius 
rthern | Elgar Song 
Wi S Good-night’ (Schi 
VE « ils in full as the programme 
Wales, and wa ly appr 
rit d by M1 rts, 1 
Bowick, and solos | 


concert 






: 
ic took p 
: 1 
wer 24 Lit 
on. | sic was 
ions of Chopi Concert« 
of | (Capriccio Brillat oven | 


Concerto . w 
M kowski 








yr 
( p. 


excerpts from Donizetti, Mercadan 
The There was a large audience, y wo 


W The first concert 
Philharmonic Union was given 
November 
were Cowen’s ‘ John Gilpin,’ M 
Dudley Buck’s * Hymn to music, 


enc 


excellent efiect, especially in the las 


an efficient orchestra, and the s 


Sobrino and Mr. Harry Dearth. Mr. Ar 


solo vocalist was 


Leicestershire 
and and c 


! n by Miss Ada Forrest, Miss 
Mr. Henry Beaumont and Mr. W. Anderson, 





ly well rendered, 


1 u t 
Lnolor 





r was Mr. Handel Hall, organis 
I ] vocalists were Mi 


Hewitt, Mr. Herbert Kimbell and Mr. 


live in pleasures plenty 
} } } 

















chaikovs!} 
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THE MUSICAL 























































( ) The chor ly send should be written thus 
< oe 2) We elieve that, while attempts ave been 
made, uite satisfactory type-writer for music has yet been 

3) You can obtain of music type from 
Shanks & Co., Red Square, Holborn. 
j liable treatise on the theory of music will explain 
n r of the correct notation of accidentals. s) Your 
1es ncerning electric organs is rather too vague to 
nsw tisfactorily. 
F. E.—Stops on harmoniums and An 
fler nuch that it is difficult to 
nat _even with the aid of I as you have 
AWI As the stops are almost sur to be divided (treble 
| , the best way is to experiment with the various 
stops g an attentive ear to eacl The couplers and 
nobs speak for themselves, the sub-bass ca oon 
5 i, and this will le you only a few stops to 
e to the best advantage The ‘vacuum violia’ is 
new but doubtless it will not stop you from obtaining 
¢ n of varie rom your instrument. 
H kK Although you have not been trained, if you have 
FOO r) voice, can d music, and sing in tune, there 
5 reas why y 5 1 not have every prospect of 
‘enter a city chur choir Mr. Edward Lloyd is 
sple example of the untrained tenor in the sense of 
so-called voice-training, as he never ha lesson in his life 
‘ the class teaching he received as a chorister of 
We r Abbey. This should encourage you. Watch 
verlisements in the musical vuurnals for vac: 
ents 
F. VW r fervour, & 
me Vv bl the histrionic 
entialities sung on the 
C er ul they may e 
rdone, W y where the 
es 1 be drawn is vise naturalness in the rendering 
S ind toa mere making of points which 
r ) p ntless by ludicrous atte mpts 
I 
] It would seem as if Schumann’s ‘ Ilumoreske’ 
S not be taken too seriously as tit] In two letters 
‘ ring t year (1539 the compositior hes¢ 
rle pieces, Schumann says *The tithes of all my 
compositions never occur to me ntil I have finished 
posing’; and ‘: ri } , which is certainly more 
ncholy than humorous rhis is as paradovical as it is 
al, and 1 best explanation is in the music itsel 

D unthems are suggested as being 

riam use Ihe souls of the 
rig so by Elvey Brother, thou art 

lieve hat Jesus died (Goss 
l wipe away all tears (Field); In the sight of the 
‘ (Ouseley) As we have rne t nage f the earth 

I Barnby How blest are aikovsky). 

S EN Why not study singing at one of the principal 
S s in England If you feel th you must go to Italy 
vocally trained, Milan, Bologna, or Naples, in the 

rder uld be the best Conservatories. It is an o] 
1 whether, in regard to the Continent, Paris, Berlin, 
resden, and Vienna do not take higher rank than Italy as 

s for singing. 

P. S.—For duets composed for ra bass voices, s 
| M gicians Pinsuti), Go 1 coward, go Llane Ss 
5 ), Now we are ambassadors (Mendelssohn’s St. l’aul 
Iw to tune my quivering lyre (Watson), Tenor and 
Baritone (Wilson), Golden Hours (Goring Thomas), an 
The moon has raised her lamp above (Benedi: 

W. T.—The subjects for the literary examination 

reliminary to that for the degree of Bachelor of Music 
r at the various Universities. You will find a summary 

e regulations in ‘ The Koll of the Union of Graduates in 

Music,’ pp. 224-237. 








TIME 
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W. B.—The bars in Gurlitt’s ‘ Mignon ’ 
marked ‘8va. bassa’ are to be played an ot 
They are evidently so indicated in order to avoid the use 


the bass clef at those passages. 


(Op. 189, No. 3) 
lower. 
ol 


tave 


AvuRoRA.—One of the two gentlemen you name ha 
been approached as a subject for a biographical sketch in 
Tne M a1. Times, and we hope he will consent to 


t 
appt ar in these coiu 





ee A mss z p. 117 
I played at quaver 104. At bar 70 the right-hand 
chord (small notes) should be played with left-hand 


chord. 

OvuERIBI It 
1e were very g 
ntinent or in America as 
We re 


some one who purchases lyrical poems.’ 
} I 


for an Englishman, ev 
an 
a conductor of 





to obtain appointment ¢ 


a sd one 
granada oper 





rret that we cannot give ‘t iddress of 


Are y 


sending your own address 











VIOLA The Overture to umpa’ (Hérold) was last 
played at a Philharmonic Society's concert on June 11, 1566 

a a « Rianoforte Studies by p, Rosenthal, 
Tausig and Lis an be obtained fron Novell 

I. X.—-Chopin’s Third Impromptu (Oy 51) 1) ‘ 
played bout dotted crotchet 108. 

G. W Play Arensky’s Intermezzo in E (Op. 5, No. 2) 
at abi dotted minim 72 

M. A. S Heller's Impromptu, Op. | No. 38, may be 





played at about dotted crotchet 116. 
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TIMES.— DrcEMBER 


MUSICAL 1, 1907. 


DURING THE LAST MONTH—(continuea) 


woe WARWICK—* Fear not, O - Land, 
Anthem for s.s.A.T.B. (No. 916. Novello’s Octay 


Anthems.) 3d. 
lat, for } 7 INGSTON, 
,* A flat. 4d. 
ceils ; en DE RILLE.—“ The Dance” (La 
Hongroise) for T.T.B.B. (No. 432. Zhe Orpheus.) 

1d 


No. 1 in E M.—Magnificat and Nunc 


in.” Ilumorous ‘ . ee _ . 
. 444 ( 7 2d, \ intage Song Les Vignerons) for T.T.1 (No. 
ix a 133. Zhe Orpheus.) 3d. 
erg erdk-serer - ‘**An Autumn Evening” (Soirée d’Automne) for 
llo’s Parish Choir Book . B.B (No. be Orbheus.) 


, 3d. 
* (Le Serment de la Forét 
, a oat 


I 454 
- ** The Oath of the Forest 


r \ No. 1037 for T.1 - (No. 435. 7 ( ) 2 

o | IGHT, H. I ** Love’s Awakening.” Song for 
5 . ed + Baritone. 2s. 
. (No. 1038 ACPHERSON, C.—Te Deum in E flat. (No. 75§, 


\ 


ir Book. ) 
(No. 


4d. 


759. 


Novello’s Parish Ch« 
Benedictus in E flat. 
oir Book.) 3d. 


Novello’s P urist 


2d Magnificat and Nunc dimittis in G. N 7 
35. 2d Novello’s Parish Choir Book.) 4d. 
e eyes \rrange 1 M ENZIES, W. J. MILNE— Magnificat and Nunc 
s Part-Song Book 2d.) 4 dimittis in F. 4d 
13 2d. ; ; : 
M2 DY, C. H.—* In Bethlehem A 15th Century 
YEOZ Y.—Lauda Sion. | J Carol.) 1d. 
Canti S Sacl 


N? ELLO’S CHRISTMAS CAROLS 





g wild Judas} No, 265,. “ Sleep, Baby, Sleep” T. Apams 13d 
iid. -~ ‘ Last night as I lay sleeping ” 
Christmas Carol I. G. C. MARTIN 1d, 
lamus in D. Edited by +» 340. ‘* They ring with joyful salutation ” 
. Novello’s Octa G. C. MARTIN 1d 
341 ** The First Christmas Night ” 
D Ed lbv | I W. H. SANGsTI 1d. 
. { ¢ \ . “y fell - ‘ , aout 0 
Octavo ] i f ¢ rck ’ 34- t fell upon a night : 
W. H. SANGSTER 1 
I 7} | ' 343 Three Carols: 1. ** Lo! first on earth’ 
: ; ; 2. ** Christmas Bells”; 3. ** A Christ 
Octa r oO " 99 > 
, mas Song of Praise . T. ADAMS 1 
344. ‘* In the ending the year 
r Organ d i HEN Br 
()' a oe Gh The Litany of Loretto 
W ‘ e nan f No. 44. C iones Sacr 2d 
*“ Ave Kegina Ccelorum N 15 Cantior 
HILARION Bone Pastor. sacl 2d. 
" 18. ( yes Sacr (Edited by). ‘* Panis Angelicus” (Latin and Englis 


“s 
g 
} 

* 
(Ed 
rial 

wo 
S 


s ( 


(N 30. 
Id Melody ‘ Urbs point! R, J.—‘*The Song of 
ymmpositions for the Ist Vic Is 2nd Violin, Is 


lin, 


Cantiones Sacrie.) 3d. 


Harold Harfage 
Viola, Is. ; l 





2m \ 


ll Basso, 6d. 


IS. 5 


is WI mut Thee.” ; 
po ILE, Ei. 
1d. 


po rER, W..E. H. “‘Oft in the stilly night.” Son 


’ Sp of Christ.” Processional H 
ms or Post-Com 
Church’ 


YURCELL, 
** Dido 
Choruses. ) 


H.—‘* To the 
ind I-neas.” 


} 
I 1. 


S‘ HOOL MUSIC REVIEW, 


the Vales,” fror 


Hills and ’ 
Novello’s Octav 


(No. 


507. 


Hymnal 


Part | No. 186, contains the 
, following music in both notations: ‘*Cold’s the 
4 a 
y "(Die Wasserrose wind and wets the rain.”” Old English Song; ‘‘ Morning 
N 128. Novello in an el Ss e rain. gisn ong ; vei ing 
ae B Song. Unison Song. By MENDELSSOHN; ‘* Sing a Song 
I € i r OY : > , ‘ 1: 
of Sixpence By J. W. E_tiorr; ‘* Long live the King. 
, Four-part Round by Dr. Boyce; ‘* Humpty-Dumpty. 
(No. 44 Nursery Rhyme and Action Song. By J. W. ELLio1 
14d. 
S for Tenor. 2 


*CHOOL SONGS —Edited W. G. McNA 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo; B. Voice Parts only in Tonic Sol-fa Notation. A. & 
Book 188. Popular Christmas Carols. Arranged 


by 


**Where is the iden 


for Two-part Singing by W. G. MCNAUGHT 


ullad for| C*CIIUMANN, R. 
S Edited by AGNEs 


AB Novellette in D 


ZIMMERMANN, 


dimittis in 
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160 


1600 
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TIMES.— DECEMBER 


I, 














THI 








DURING LAST MONTH—(cent ed). 





SEWELL, W.—Dextera Domini, for s.A.T.B. and ‘ 
(No. 47. Cantiones Sacriv.) 2d. 
IMSON, H. F.—‘*The Counsel.” (No. 1036. Nov 


3d. 


{Jueen of 


‘ N > | 
Song Book.) 


TAINER, J.—‘‘ The May.” Madriga 


No. 1022. Novello’s Part Song B 
, IC SOL-FA PUBLICATIONS: 


NDER, ] Thor.” Part 


** The Song of 


\.T.B. 2d. 
POINTER, J.—‘‘ The Song of Harold Harfager.” 
7 SOL-FA SERIES — Edited by W. 
MCNAUGHT :— 
N Fain would I change that note. Canzonet 
for S.A.T.1 R. VAUGHAN WILLIAMS 
2 bene lies the land. Part-Song for 
I ROLAND ROGERS 
1603 The Ro sy Dawn. A Pastoral for Mixed 
Voices (eight t parts C. H. Lioyp 
1606. Allen-a-Dale. Part-Song for s.A T B. 
J. B. McEWEN 
608. In Sherwood lived stout Robin Hood. 
Part-Song for s.A.T.R. C. H. Lioy! 
1609. Lift up the pay ing gates. Anthem. 
Edited by JOHN E. WEs1 
. CHRISTOPHER Ty! 
11. Sweet honey-sucking Bees. Madrigal 
or A.T.B. J. WILBVE 
1613. The Garden Trio for Female Voices 
J. BRAHMs 
Come, ye Faithful. Anthem for Easter. 
Rev. E. Vine Hat 
1616. While Shepherds watched their flocks by 
night. Anthem for Christmas 
Rev. E. Vine Hat 
1617. At the Lamb’s High Feast we sing 
Anthem for Easter Rev. E. VINE HA! 
18. The Day of Resurrection. Faster 
Anthem Rev. E. VINE HALI 
1619. Far be sorrow. Anthem for Easter 
Rev. E. VINE HAI 
1621. To the hills and the vales. Chorus 
from ‘‘ Dido and .E-neas” H. Purct 


4 raMLER RS, D. M. 


\ TAREING, H. W.-—Concert Fantasia. No. 
Original Compositions for the Organ.) 2s. 6d. 


No. 778. Zhe Alu 


song for 


M 








\rgan | 


BI 
el 

l fo 
ook.) 
Song | 
6d. 


G. 


1d. 


2d 


2d. 


14d. 


1d 


y= \GE ORGANIST, THE—A Series of Pieces for 

Church and General Use. Edited by JoHN E. West. 

Book 47 (For Special Occasions), ts. ; Book 45 (Christmas 

Music » IS- 

to. Volume VIII., cloth 6s 
W. G.—-Kyrie. On Card. td. 

W yo IN, S. P.—** Crux Fidelis.” Motet for 

t and Cc horus. (No. 50. Cantiones Sacr 
** Scherzo” for the Pianoforte. 


Ww EST, |‘ apy E.—‘* Now the golden morn.” Part- 
Song A.’ No. 1045. Novello’s lart-Song 
2d 
** Behold, now praise.” (No. 912. Novellos Octavo 
Anthems.) 3d. 
YF adel , JOHN—* Alas! what hope of speeding. 
Madrigal for Four Voices. (No. 48. Zhe ( na. 
2d 
TILLAN, HEALEY—‘‘ My little _ one.” Part 


REDUCED PRICI 
BENDALL, W. ‘Song Dances.” Vocal Suite for 
Female Voices s.A.) Staff Notation, Is.; Tonic 
Sol-fa, 6d. : 
FORD, E. C.—Six two-part Songs. Is. 6d. 
GOUNOD, CH.—‘* By Babylon’s Wave” (No. 279. 
Novello’s Octavo Anthems). 2d. 


Be 


"|MISS WINIF RE 


WHITSUNTIDE, 190% 


THE SHEFFIELD Sl NDAY Si S( CHOO! UNION 
eceive ORIGINAL TUNES ¢t ed at t g 
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runes } t c 
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“THE DELLE SEDIE SCHOOL OF SINGING, 
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Ja ry, I Sec. Hill Road, St. J 
We after Dece é 
MADAME EDITH HANDS (Soprano). 
or heannes pply, Business M , Mr.C. E.O 
g1, Ather R I G I 


MR. MONTAGUE 


(BARITONE) 


BORWELL 


Oft R C Society, Queen’s Hall S r y Prom 
( Alexa ] Cry | ( ( y 
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l way t e I “ shown by M Mo I 
ur He t ir y z , 
rere = “ 
Phe t c I , 
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eginning I I I O | Who mz 
I ang piri l t lle p by é 
g Ww Je 
Ir. I vell wa I it g 
W trka u z 
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:D MARWOOD 





(Mrs. M« SOPRANO) 
rs) \ H \ Pa Crystal Pa 
(Juee Hall P ( & 
48, D k | ry, N.W 
Telephone 519 (P.O.) Ha STEAI 
N RS. FLORENCE WEE DON, Mus. Bac., 
4 \.R.A.M., L.R.A.M A.R.C.M. (Pe and Teache 
| Pianof ). COACHES for L.R.A.M i ARC M. persot 
corresp c \ Cour for Teachers at Oxf 
N R Oxford 
A‘ TO Cantoris \ ANTED at once, a Peter's 
Hemstal Ro West Ham 
ONAN and ya viene aaa M ANTE, 
Parish ( Appl 


»R 


Ong, : CHOIRMASTER, for Wesleyan 
} I rnt Heat . , State experie 1 refer 
st St R. War N 

ORGANIST and C HOIRM: \STE R RE QU IRE D, 


RGANIS1 ( HOIRM, ASTER.—Young German, 


¢ M Sct 
Ap} Sun S thre the Unite 
King } es st kn POSITION us ORGANISI 
CHOIRMASTI R Addre a ( 1¢ 1 
Street, W 
Porta PIANO TUNER WANTED 
( Ss Pi R t r 
\ Org yin t 
ge to Wa t XS N St St.. 1 
per PIL- ASSISTANT REQU IRE D by the Org anist 
t ( ga \ " upp 
pe t ¢ - t i Apply 
Mr W E.S M l F.R.C.O L. R MM 
,; OR SALE. Mason & HAMLIN Two-manual 
PEDAL ORGAN t mu ¢ 7 ne ‘ ofier 
Mrs. Parkes, ** H c Whaley Br e. 
F' YR SALE.—Two-manual “ Dominion” Organ, 21 
| stops, peda anal tion. Brookt Hale, ¢ 
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am ees THE SCHOOL MUSIC REVIEW. 
5 : +h ( ‘ ANNUAL SUBSCRIPTION, INCLUDING PosTAGE, 2s. 
WILLIAM STERNDALE BENNETT| 20 stnest Doct Ze aren, 


CONTAINS -— 


STERNDALE BENNETT, M.A., N 
( \ I ‘ \ I 
( ey A 
M I 
\ : If | 

eRSITY Press waREHOUSE, | THE SCHOOL MUSIC REVIEW. 
ann ‘a™ : : <> THe DECEMBER Numer AINS THE FOLLOWING : 

ORATORIOS, &¢., BY GEO. SHINN nce: x.” Two-part Song for Boys’ Voices. By 1 

{ } y wu ‘ ’ C / S %. Ps R . Phree Part l HEN | 

LAZARUS OF BETHANY |*ehtmcs GaeSact ny: aC iereccs "BS 

“we r ~-esmceey sony sane ‘inhed a 





MY TRUE LOVE HATH MY 
HEART 


SONG 


Pik CAPTIVES OF BABYLON 


SIR PHILIP SIDNE\ 
IVOR ATKINS 
NEW CANTATA i I S 


MIE TREASURES OF THE DEEP 


THE SONG 
OF HAROLD HARFAGER 
SIR WALTER SCOTT 


BARITONE SOLO, CHORUS (MALE VOICES) 
AND ORCHESTRA 


Mik QUEEN OF MERRY MA) 


JOHN POINTER 


Pr oO S 
I 
\ ript i f ; I ime urrang I 
, Duet, iy be had. 
OFT IN THE STILLY NIGHT I : NoveLto axp Company, Limit 
I rs pak TNER, with capital WANTED, in old- 
esta M c in the Provinces, with pr ect of 
. enti t in a st : Apply, X. Y., Nove > & € ts Ltd., 
WILLIAM EH. POTTER. Wardour Street, W 
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P. CONACHER & CO. 
Organ Builders, 
RINGWOOD WORKS, 
HUDDERSFIELD. 
rWO GOLD MEDALS 


NICHOLSON AND CO. 
ORGAN BUILDERS, 





PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
rWO SHILLINGS NET 


De. RALPH H. BELLAIRS' 
ORG. AN STUDIES 


IENDED BY EMINENT 
AND TEACHERS 


INGLY RECOM) 
RECITAI 


ISTS 


l I. KENDRICK PYNE, « 
H. A. FRICKER, I ls. 
Dr. A. B. PLANT, 1-Trent. 
WILLIAM FAULKES, Eso., of 


of Manchester. 


rT: } 
Liverpool 


WILLIAM REED, I of Quebec c 
EN( SONS, I \\ 
M S 
JUST AS I AM 


POPULAR ANTHEM FOR TENOR 
\ S \ | 
REV. F. A. JARVIS. 
l Pwo} 
I Nove ( " | 1 
- Att = 
if pt BRIERLEY 
STAR ATTENDANCE CARD, 1907, 
R R £ ( I M A 
I Wi f S 1 Cov 
v1 $.$.U. 1 Bond $ 


BOOK 


TS HAVI 


CLOISTER CHANT 


THE CATHEDRAL ORGANIS 


MOST O} 


SPECIALLY CONTRI! TED TO THIS WORK 
A v y nir } z 
( 
t 7 z a 
| Ss 
( W W S I 
t-free. 
E XE _ ISES FOR THE TENOR VOICE; 
r\ I ining d D O} ent 
DAVIDSO N PALMER Stan Bae. Os \ rf 
P ft H \ l W | 
the ‘I op 
r I Intr 
t ( 3 
I I ni t H 
I t Be: I ( ( 
lone— FE: Pr t in t Upper Notes é f 
Soft Palat \ ‘ thout Re ter Wrong Production 








TIMES.—DEcEMBER 


THE 


AND CHORUS | 





HEART’S AWAKENING 
SONG 
FLORENCE HOARE 


ALBERT W. KETELBEY. 


AAR MARCHES 
ORGAN. 


POPU] 


\ I J. 1 y 
H I M J. B. 
‘ I ( I E. T. Driff 
I I K. I 
M ( ( G 
R M A. Macf 
I B. M 
M Bf KE. S 
| I H 
\I B. 7 
\I 
I M ( wa me 
I \\ H. R. I 
I M J. B. ¢ i 
, & M I x. 3 
I M G. Ely 
Ma ( ( r 
Ma S F. A Ouseley 
Mar I B. I Selby 
M H. Smz 
| 1. Stair 
Mar J. H. Wa 
( kK. W 
I 
M ( 
I aul Mz ( H 
I I M \ I 
es S M \ 
S Mar ) \ I 
Pi t M N 4 I 
Ma I M 
Bridal Mar I ( I H. P 
M: S I ! 
Gra S M H S 
M ( I ) R. W 
I M I tW. W 
1 M I I ( 
We Mar } 
Mar I \ i 
M KE. flat I e-W 
Fi March ) A.C. M 
Ss l . 1 ( M 
S Mar ( M 
Ma E fl 
Nu Ma I S 
M: I P. 3 
Grand Mar ¢| \ ) 
R. W 
I ( ) R. W 
| Ss S 
In ¢ S S 
I N \ ( I 
S 7 TENOR VOICE "AND ITS ERAS ISEESG. 
y E. are SON PALMER, M B 
> same a I Mate BOY'S VOICI AT PHI “BREAKING 
PI RIOD 


hes ts, Mu n and a horta 
we hale Wok J 








e, may l« 
Pond = Ss 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK. 
NOVELLO’S COLLECTION OF 


WORDS OF ANTHEMS 





and red edges, 75. 6a Appendi nly, paper 7 
This Book, w now uins the words of about 2000 Anthems, besides being admirably adapted for the use 
Choirs at Coner ns, r which purpose it was originally c ympiled, will be found most valuable to Or ranists 
{ rmaster i the Clergy as a |] ; OF REFERENC! oO! HE SELECTION OF ANTHEMS SUITABLE FOR ECIA 
AYS, ' , the Indexes having been consideral ly enlar; It also contains a list of Anther 
for Men's Voices, ar Anthems with Latin words 
rhe newly incorporated Anthems (Nos. 1590 to 19¢2) have been idded to the former edition by means of an Appendix, 
which is | ; separately from the complete work. (¢ onsequently Choirs and Congregations which are still us ng the 
ler n are ibled t pplement their books, and make them complete, by purchasing the Appendix at the price 
) S 
CONTENTS 
( I An F AN I l in W 
~ ‘ D ND SEAsSo? Ip P S , 
\ I> ( I v x 
\ \ GENE In 
, } z Chu and ¢ lVorad {) 
? iw ” z ié 
L\THEDR CHICHESTER CATHEDRAI ST. MARY'S CATHEDRAI 
Vi INS ABBEY GLOUCESTER CATHEDRAI EDINI 
CANTERI RY CATHEDRA WORCESTER CATHEDRAI ETON COLLEGE. 
y¢ I MINSTEI HEREFORD CATHEDRAI CHRIST CHURCH, LANCASTER 
WINCHESTER CATHEDRA rRURO CATHEDRAI GATE, W 
LORGE'S CHAPEI WINDS SALISBURY CATHEDRAI ST. PETER’'S, CRANLEY GARDENS 
CHAPEI YA S (MI S PETERBOKOUGH CATHEDRAI S.W 
AN R CATHEDRAI LLANDAFF CATHEDRAI LINCOLN’'S INN CHAPEI 
Né Wit CATHEDRAI SOUTHWELL CATHEDRAI CARLISLE CATHEDRAI 
RELY CATHI \l RIPON CATHEDRAI *DURHAM CATHEDRAL. 
EST} \ kl NEWCASTLE CATHEDRAI *LINCOLN CATHEDRAL. 
1 CATHI RA NEW COLLEGE, OXFORD “GLASGOW CATHEDRAI 
CATHEDRA CHRIST CHURCH, OXFORD *“MANCHESTER CATHED! 
H tly adopt. I 


INDON: NOVELLO AND COMPANY. Limitrep 


THE PARISH CHURCH 
ANTHEM BOOK 


\ 1 Bool the outcome of a desire on the part of many parish churches for a COLLECTION 
of convenient size, permanent in character, representative as to selection, and moderate in price 
( e Words 
FIVE HUNDRED ANTHEMS 
nt exten and many more are incorporated by means of reference letters. The Selection is 


repared alphabetically, according to the names of the chief composers, and is so arranged that various 


ettings by other composers of the same words, or of portions of them, may be used. 


vello’s collection of “ Words of Anthems” has been used as a basis in the compilation of this 


work, but many anthems have been added, both ancient and modern, which have not been previously published 


PRICE TWO SHILLINGS. 


LON N: NOVELLO AND COMPANY, Limitep. 














O Ad ul (4 
O Clavis Da 
O Emmanue 


O God, TI 
O Jerusalem 
O Lord my ' 
O Lord, Th 


O Oriens (O 
O Radix Jes 
*O Rex Gent 


U Sapientia 





*Seek ye the 
*Seek ye the 


Seek ye the 

















THE 
ANTHEMS FOR ADVE NT. | 


H. Blair 





MUSICAITI 





years shal 



































TIMES.—DeEcEMBER 





I, 





1907. 


Cantatas for Advent. 


A few 1 ; sd 
*And G wipe awe - all tears Frederick R. Greer nish 3d. 

*And H purify iia: wine lial . . 

‘and J ADVENT HYMN 

‘And th ‘““IN LOWLY GUISE THY KING APPEARETIL.” 
wg ts FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAI 
~ -_ ACCOMPANIMENT 

*Awak put _ COMPOSED BY 

be a hy R. SC HU Mz ANN. 

*Aw thé A ATE M 1E AN H CKE! 

~~ Ay apo A BY THE Rev. J. TROU TBEC K, D.D. 

Bet I n Price One Shilling. W s y. 7s. 6d per 100. 

BI ao «at err: os ‘ 

Ble the Lord God BLESSED ARE THEY WHO 
‘Co t us return (Tw WATCH 

a ~ \ CANTATA FOR ADVENT 

"Dot wi FOR SOPRANO SOLO AND CHORUS 

‘E te — IIYMNS TO BE SUNG BY THE CONGREGATION 
_ +e HE wa ELECTE m Hoty Sc I 

*Far f ¢ iE M ED BY 

For < HUGH BLAIR. 

*Fr ing oft Pri O Shi g and Sixp Words 7 l, per 100. 
‘Grant ws Thy. peace, THE TWO ADVENTS 

Hark g I \ CHURCH CANTATA 

7 = Me, My} HE ELECTE A VRI EN BY il 

+ a Rev. E. W. BOWLING, M.A. 

*Het r 1 ED ¥ 

- 

H the hig GEORGE GARRETT. 

H S . (Op ) 

- ‘ u ] oO S i " Six} W Ss pe 

F BLOW YE THE TRUMPET IN 
7 the Lord (1 ZION 

joyfi \ CANTATA FOR ADVEN1 

l y mine MPOSED BY 

= a“ W ARWIC K pORDAN. 

’ Price One Shilling 

My y Ww eth 

4. * ved ao l Nov! ( , Limited. 

OE unuel (O Er € : 

OG Thou art ( f ‘* The Story e Cross. 

O |e : a 

Fp epee rH 

00 OD pri 

Dede eet hee ot) is] STORY OF THE ADV E NTOF JESUS 
OR G (O Kinga | 

OS entia (O Wis m) | 

Gos eqarvemetion fa is heow | E. W. LEACHMAN 

"Praise His awful Nan | |. STAINER. 

*Prey the way » 

*Re greatly. | Two} Tonic Sol-fa, One Penny 

*Re tly, O g W y, 3S. pert 

Re e Lo 1. | 

R i el ! Parr L—1 Jes ‘ His I i 1 
Re in the I 1 to illuminat 

R el — Part IL.—1 j His I lo save a 
*Rise up ise vate mank 

"Seek ye * Part II1.—1 His I lo at 
Seek el Pa I\ r t of J e | s of His 
*Slee ake is ca [1 I 
Swi (Adven | 
*The at bring 1. | I N anp ( 
: = 
Th ay | CHURCH MUSIC 
ye € S t ~A | BY 
ihe spe (Tw ad. | — 
7 bed {. Goss 6d. R. B. BATEMAN, Mus. B., Oxon. 
er eS & esle 6d. 

Think, good J Maus on | 
Bwalya dng 7 Gibbons 3d. | MAGNIFICAT anv NUNC DIMITTIS, in C ad. 
ie Weed sateen... H. Purcell 2d. | TRULY GOD IS LOVING UNTO ISRAEL. Anthem 4d. 
lo Thee do I lift 2 ; : “ry ALL HAIL! ADORED TRINITY. Anthem 4d 
Au € again, ¢ rd 14 

vs Roones:! ‘NOVEL! O AND Ce MPANY. Li ie London: Nove__o anp Company, Limited. 
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NOVELLO'S CHRISTMAS CAROLS. 


I 
K oO 
I ' 
} 
t¢ 
N } I 
N 
{ 
W 
{ 
D 
ft I 
(1 I 
| ( 
I Hi 
I 


SERIES. 


One 


irols, New 


and Old. 


Cc. St 
Ir ti 
I 
() 
i 
Old Ger 
Dy 
Ira it 
l. | 
it 1 
Dy 
Old I] 
far i li 
C. Ha 
Ir 
©) 
A. HI 
J. B 
lenny ea 
I: i 
H. Si 
Old Fr 
Tradit 
C. Ss 
Draditi 
J. Stai 
lraditi 
Praditi 
G 
Praditi 
) ‘ 
J. Bar 
Dy 
I ul 
J. Bar 
Ir ti 
Dy 
lraditi 
Dy, 
4. S 
I. St 
Penny each. 
H y 5. o 
G. Hi 
Har. by J. S 
H.G y 
( st i 
H yj. 
F. r 
J. B. ¢ 
\. H. Brow 
Har. by J. S 
A. 3. 5 
Har. by ] 
G. C. M 
\. H. 1 
E. | 
\ 
H 
I 
Har 
J 
] 
H } 
W. H. Cumming 
J. Higg 
W. H. M 
Ss a 
Ir 
t) , 
I 
4 


> Carols marked thus 





* 








HELMORE, Rev. T.) Carols for Christmastide. Set 
NEALE, Rev. J. M. ) Ancient Melodies. One Penny eag} 
71. Here is joy for every 77. From church to church 
Earthly frier y , 78. In the ending ar 
73. Gabri di 79. Royal day tl g 
74. Christ w Chr O'er tl illa = val 
es. Eartht 1 G King We 
7% G Cc} I t ! be s ree 
I r2 ( | I I e part 
I ,w | , 6 W $ y 
WENSLEY, SHAPcoTT.—Twelve new Carols for Christ 
tide Three-Halfpence eac} 
oO} tar 1. Se 
j. The shey Eaton I 
Hy ft G. M. G 
The | 
7. I De Emma M 
Bethle} Myles B. I 
Daybre Bert I 
In en g J. Bar 
r TheM ( Myles B. Fos 
Christ is J. F. Bridg 
( D I . Hayne 
4. Sweet Christ Bells }.S 
( plet . ¥ Sol-fa, 8d. W s only, 2d. ~ 
TEN CHRISTMAS CAROLS. Three-Ialfpence each. 
; in we all wit Is 
cof 4 J. M: Cr 
7. Slee l J. T. Fi 
Now D Ci J. Sv 
Ther ‘ Old J R. k 
1 Good peo; give J. Sw 
. Carol for ¢ ) 28 
Ye stars J. Sv 
. Ri J). H.W 
4. Tw J. F. Bridg 
Complete, I ic S " 1. = W 5 y, q 
STAINER, JOHN (Adapted and arr. by).—Twelve Old Carol 
Shepherds ! s fl y sleey One Penny eact 
( nie I fi p. 
7. Now ow y 
I g f ¢ 
Whe 
( pl 
Inf j 
I ON t 
Of the I 
113. We sawa 
114. Christ hat c 
115. Now farewe g ( 
Comy I S W 


Martin, G. C. (Harm 
One Penny each. 


ynised by). 


i 
Christmastide Carols 





P I. (Old I Me ) 
Hail! Cl be G i 
O’er her (¢ I O the city g 
af Ol 1. On Asia Minor } 
\ The s ght J 122. Across the desert sands 
On this « wasborn | __. night. 
( plete, ¢ Wor ly, 1 
P Il. (Old Fre 
I I S 7 gin g 
124. Me gt ( ' 
I TI 4 
126. Poising ght I nds af 
wing. I Flig 
( plete, 6d. W s only, 1d. 
BRAMLEY, Rev. H. R.) Christmas Carols, New and Old 
STAINER, JOHN } Arranged for Men’s Voices. 
Three-Halfpence each. 
131. A Virgin unspotte Tr tl 
I The Manger 1 C. Stegga 
1 Sleep, holy B Dyk 
134. Good Christ Old Gern 
I T'was in the J. Bar 
I G King W Helmore’s Car 
7. ( y Ely 
138. G rest you y, Zz Tradit 
: I Lording Ousele 
14 The First Nowe Tra ni 
141. WI Christ was Arthur H. Brow 
14 Jesu, ha oO¢ I . Staine 
14 I} eve y fM Tradi 
144. What Ch i Old Eng 
14 The W Song (1 ) Tr 
146. The Virg 1 Ch 
147. The H ya the Ivy 
148. The Lord at f 
149. The Incarnati 
I The Cherry-Tree Car 
1 A Cradle f the Bles Virgin 
may be had in Tonic Sol-fa. 














153- Dives 
154 1 : 
BRAMI 
STAIN! J¢ 
155. Good Ki 
<6. G Cc! 
157. 4 
38. G s 
sq The f 
60. A Virg 
Fox, G RK 
for 
166. G Ki 
167. I hear al 
68. Brightly 
169. A Josey 
170. tv 
171. The Ho 
172. While 5 
17. G res 
174 Hark! 1 
ms. A tle 
96. As I sat 
7, W i 
te 
Lecce, R¢ 
Uni 
Praludi 
6. The Mi 
7. The Be 
Pastor | 
Rejoice 
go. A Child 
( 
The A 
On Ct 
Acros 
(Shep! 











226. We sin; 
227. The m« 
228. Carol, « 
229. O was! 
230. Carol, | 
231. There 1 


* 


232. Come, 

. Shephe 
234. Come a 
235. The Ch 
236. Bethlel 
237. The bi 
238. The ok 
239. Christr 
24 The Cl 
41. The Sk 
42. Mary's 




















231. There 





239. Christm 








240. The Christmas vision Robin H. ( 
241. The Shepherds’ Carol Robin H. ; 
242. Mary's Cradle Song Robin H. ( 
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NOVELLO’S 
r . i . Traditional 
azar Traditional 
assail Song Traditional 

Complete, 2s. Words only, ad. 


H. R. Yoong Carols New and Old. 





BRAMI Two- 





STAINER, JOHN S$ part arrangement by W. G. MCNAUGHT. 
Three Halfpe nce each. 

rc. G King Wenceslas. 161. Phe W assail Song 

. G Christian me rejoice. 6 ng our street | | 

, ( Ss e an end, ' ur's Head Carol / 

G I 163. The seven joys of Mary. 

so. 7 Nowell. 164. Hark! how sweetly the bells. 

160. A spotted. 165. The Holly and the Ivy. 





, 18.3; Tonic Sol-fa, 6d. Words only, r4d. 
for Christmastide. Set to 
“hree-Halfpence each. 


Carols Music 
r Little Singers. 


g Wes eslas. 











166. G i & The moon ene) 
167. | hear along our street. ss 
: : - 178. - prdd. 
68. B tly shone the Easter at in med . 
6o. A seph was a-walking 170. East it she 
so. H what those holy at the | 
18 14d. 
The Holy Well sood people J 
While Shep! watcl ef Pit 
a an . maths aene'S _ f Nuns in frigid cells) 44 
: gies \ Washerwomen old jf "7" 
Hark ! how sweetly the bells. 182. The Holly and the Ivy. 
oc, A litt n (How grand and | w) 
76. As I sat As y bank bright 1 
18 —— 
77. W es so sweet l living, * 
; ! 
{! ! a heavenly form 
84. he Boar's Head C: 
(In excelsis gloria 
Complete s. 6d 


Twelve New Christmas Carols. For 


Three-Halfpence eac ch. 


Rospin H. 


Unison Singing. 





185. Pra lun IgI. * 
186. The Midnight Masse 192. 
87. The Bells of Christmas. 193 
P. B 194 l. 
Rejoice ! Chris 19 
( rens Ca 196 
( nplete 1s I > { 











_ |On ¢ A. C. Macke 
* \Ac desert sands by ni a¢€ Martin | 12 
‘Shep ! sh e off your « sleep J. Stainer 
y; t ) 
me) | S of Si x2 
4. T gend ( stopher 
I hear along our street 
6. In dulci Jubilo 





aput apri defer 
Holly ae 

A New _— s Carol 
Ther 








as silence (Unison) 4 Stainer } ‘ha 
The ain he East (Unison) Leslie f ~*~ 
A ( tmas Car alam Parts) . 7 ke ed. 





> 1 hristmastid J. Barnby = r4d. 
in silen J. Barnby 14d. 
Hugh Blair 14d. 
Hugh Blair 14d. 
R. Jackson 14d. 


tladness C. V. Stanford 14d. 


gs were 








y as I was sleeping J. Swire 14d. 
he n Crow ; J. Stainer 14d. 
Joy fil ir inmost heart A. C. Mackenzie 14d. 
Wh this that lies all low Myles B. Foster 14d. 
See, the Morning Star E. G. Monk 1d. 
] ] 


, Christians. Victoria Grosvenor 14d. 

. On Christmas Morn , A. C. Mackenzie 1d. 

es past ; i F. A. J. Hervey 14d. 
I Swire 14d. 


24 


of gladness 3. 
Victoria Grosvenor 
Mrs. J. W. Bliss 
J. Shaw 

A. Moffatt 
Stainer 


n, the 1 morn is nigh 
arol, carol, Christians 

ot Christ our Saviour 
rol, Christian ck 1 


blesse« 





Jwast 





Ids (S.A.T.B.) J. 
Hamilton Clarke 


was silence in Bethl ehem's fic 


- Come, all ye Christian men, rejoi 


Shepherds in the fields abiding Hamilton Clarke ri 

Come and sing the wondrous story J. Varley Roberts d. 
5- The Christmas bells ring loud and clear J. Varley Roberts ‘ 

Bethlehem : 3 ‘ 


Robin H. 
Robin H. 
Robin H. 


The birth ever new 
The old news 


as Eve 





I 
I 
1 
I 
I 
I 
I 
Varley Roberts 1 
1 
I 
I 
I 
I 
I 








* * The Carols ial hes " 


+ 





CHRISTMAS 





*2603. ria in ex elsis 

264. Si 1e Holy Child-Christ 
*265 Sleep, “Baby sleep 

65 eep p ( ) 








CAROL continued. 
243. The Angels’ Carol 
244. Children’s Chorus 
245. The Holy Quest 
246. The Five Kings 
247. Praise we now the 
3. Nazareth town in slumbe 

An ode on the birth of our Saviour 














»so. See, the morning star is dwelling 
251. Christ was born on Christmas Day 
252. Christ mas M rm 

’ the East 

rhe 

The s 

The irth 

The Humiliati n 


Rejoice e, Od aughter 
The Virg hil 
The Aanunciation 
The Message to the 
Song of the 





Shepherds 
Blessed Virgin 


266. Noél- 





267. What sudden blaze of iZ 
2638. What su n blaze of song 


leave your flocks 
early ringing 


260. Shepherds, 
270. Heavel ily music, « 





night in solemi 








Garden ( 





290. Christmas M. m 

iild Divine 

92. A Christmas Song 
293. A low! ly Babe 

e Blessed Virg 








5 
296 Me 
gd 
9 
ys ‘ 
301 al splen r 
2 ny bur dred years ag 





a winter's day 





ir street 
rem S ancient city 
312. an Man forg vet the Story 





313. Ww ho are these from Bozrah fari 
314. Morning dawns, the flocks are feeding 
315. Sweete was the sonnge the Vergin sang 


1 our hearts we raise 








317. Three kings once lived (St. John’s Eve) 
318 ir yyal David's City 

319 tof Nowell 

320. Awake, O e: irth 

321. Whence comes this light 

3 In the field with their flocks abiding 


The Shepherds’ Sor 

Christ is born 

The Babe in manger laid 
Hark ! the bells are pealing 
7 ing’s Birthday 

The Lord of _ 

As on the nig 

Three C eg only, 38. per too) 
The A x 

332. hristma: is Bell 

333. Brightest and be st 
In Bethlehem, tha 
In Mary's arms 
This Holy Day 


Is’ greeti 





t noble pla e 





337. Midnight stillness sweetly reigns 
338. With joyful hearts 
Last night is I lay sleeping 


They ring with joyfit 
e First Christm 
t fell upon a night 





| 
n the ending of t 


344+ 
may be had in Tonic Sol-fa 


C. Ma ce rs 


» e Ha 
G. C. Martin 
Charles Erskine 
Charles Erskine 
B. W. Horner 

M. A. Sidebotham 
M. A. 
M. A. Side 


side tham 


than 


Charles Erskine 


Matthews 
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CHRISTMAS 


BUNNETT, 


EDWARD 


CAROLS 


Mus.D. Canrap. 


In Five Sets. The first Four Sets, complete, One Shilling ; or, in Single Numbers, One Penny. 





CONTENTS OF FIRST SET. 


CONTENTs OF THIRD SET. 


rHE CAROLLERS 1G )ME MORN 
(2. THE STARS ARE SHINING BRIGHT AND CLEAR. + Od MARVELLOUS THY WAYS 
13. CAROL, SWEETLY CARO! : LET'S MERRY BE. 
4. HRISTMAS BELLS. = +; HARK! THE ANGELS SINGING. 
is. A CHILD THIS DAY IS BORN. . CHILDREN’S VOICES. 
i HARK WHAT MEAN THOSE HOLY VOICES SONG OF THE SHEPHERDS. 
THE ANGELS’ CAROI \ CHILD IS BORN. 
{ WHILE SHEPHERDS WATCHED O SAVIOUR DEAR 
\o. ANGELS FROM THE REALMS OF GLORY. ' ’ 
\ CHRISTMAS CHIMI 
CONTENTS Or SECOND Ser. CONTENTS OF FourTH SET. 
Steen ne EE ETT AN SAND 1. LIFT VOUR GRATEFUL VOICES. 
(2. RING OUT, SWEET CHIMES THE BRIGHTEST MORN. 
(3. BRIGHTEST AND BES CHIMES ACROSS THE SNOW. 
(4. HAIL: HAPPY MORN 4 THE ANGELS’ SONG. 
(5. O LET OUR VOICES 5 SONG OF THE FAITHFUL. 
CHRISTMAS EVE. 6. THE HERALD BELLS. 
2. I ARK THI BELLS > O DAY OF DAYS. 
(8. CHRISTMAS CAROL. | . COME, YULETIDE GUESTs. 
' OYFUL Is THE MORN, . THY SERVANTS SING. 
NOEI . THE ANGEL'S TIDINGS. 
CONTENTS OF FIFTH SET. 
PRICE, COMPLETE, NINEPENCE. 
No. 1, 2, 3, 5, and 6, One Penny Each; No. 4, Twopence. 
RAISE YOUR ICES 4. IN BETHLEHEM. 
YULETIDE BELLS THE ANGEL'S MESSAGE. 
HAIL, WONDROUS MORN THE OLDEN CAROL. 
Word wh Set, One Penny, and may be had Composer, Cathedral Close, Norwici 
LONI NOVELLO AND COMPANY, LimiTeEb. 
Specimen Copies on application to the COMPOSER. 


BACH’S 
CHRISTMAS ORATORIO 


Yx GyMRAEG O DAN OtyGiap THOS. EDWARDS. 
Pris. 
rT § 4 “SS Ow TS Ruir. Awpwr. Hen 
| N ia X ~) I uC I ION ». 1. Duw’'ch cadwo chwi, Nodiant. Sol-fia 
. . i p gyfeillion (God rest you 
Composed by Bacu to be performed in the merry, gentlemen) lraddodiadol rT 1 
Pel] , . ¥ Noel Gyntaf (The First 
LOW 4 anner : , : a 
following manner Nowell) Traddodiadol 7 
Section I.—FOR CHRISTMAS Day. 3. Cyd-lawenhawn i gyd 
(Good Christian men, 
Section Il.) FOR THE TWO DAYS FOLLOWING rejoice) Hen Germanaidd rT i 
Section | ( 2ISTAIAS 4. Cwsg, Faban mwyn 
ection IIT HRISTMAS. (Sleep, Holy Babe) Parch J. B. Dykes , 
Section IV.—FOR THE FEAST OF THE CIRCUMCISION — «. Wenceslas y Brenin da 
or CHRIst, NEW YEAR’S Day. (Good King Wenceslas) Praddodiadol 1K i 
. - 6. Tra mae'r Fam yngwylio'i 
Section V.—-FOR THE SUNDAY FOLLOWING NEW Baban (When T view the 
, Moth oldiag jarnby < 
YEAR’s Day. lother hol ) Syr J. Barnby 1 i 
- Pan anwyd Crist o Forwyn 
Section VI.—FOR THE FESTIVAL OF THE EPIPHANY. wen (When Christ was 
7 born of Mary free) A. H. Brown 1¢ 1c 
THE ENGLISH TRANSLATION BY REV. Dr. TROUTBECK. » Kenge Piggies Radel (h 
Christmas Morning 
Hymn) Syr J. Barnby K 1 
Vocal Score, Compk te Emyn ar gyfer Nadolig 
? (See amid the winter's 
Pape r cover, 2S. ; paper boards, 2s. 6d. ; cloth, 4s. snow) Syr J. Goss K 1c 
Sections I. and II., III. and IV., V. and VI. can be 1 Carol Nadolig (Carol for ; 
; , 25 —. os Christmas Day) Syr A. Sullivan .. — 1c 
obtained se t . - - 
tained separately ; 1. Tri ym ni o'r Dwyrain 
each two sections together in one book, price One Shilling. draw (We three Kings of f 
: i . ‘ Orient are) Cyng. gan Syr J. Stainer 1 1 
Sections I. and II., Tonic Sol-fa, 6d. ' : : 
12. Emmanuel, Duw gyaa ni 
Orchestral Parts maj pu used, or Hired from the Publishers. (Emmanuel, God with us) H. Gadsby P ’ 1c 1c 
13. Nadolig Glychau (Sweet 
‘ . is s Bells S . Staine « 1¢ 
**No other work by Bach contains a richer collection Christmas Bells) .. yt J. Stainer 14 ‘ 
f charming and ; % -hended lodies th: he '* Mwynach na Chan yr 
, Charming and easily ‘ mpre ender “a Ours than the Hafddydd (Sweeter than 
Christmas Uratorio. Shitta’s ** Life of Bach. Songs of Summer) Syr J. F. Bridge 2 ri 
] Nove and Company, Limited. London: Noveito anp Comrany, Limited. 





CAROLAU NADOLIG NOVELLO. 








THI 


WHILE 


GLOR 


Price 


GLO 








‘UM 


THE MUSICAL TIMES.—Decemser 1, 1907. 


829 





NEW 


JUST PUBLISHED. 
SING O HEAVENS 
BY 
MAUNDER. 
Sol-fa, Three-Halfpence 


J. Hi. 


I e Phree-Halfpence ; Tonk 





WHILE SHEPHERDS WATCHE]) 
REV. E. VINE HALL. 
Price Threepence ; Toni 


Sol-fa, Three-Halfpence. 





THIS DAY CHRIST WAS BORN 
FOR MEN’S VOICES 


BASIL HARWOOD. 
Price Threepence. 


WHILE ALL THINGS WERE IN QUIET 
| 


SILENCE 
BY 
HEALEY WILLAN. 
Price Threepence. 


RECENTLY 


GLORY TO GOD 


PUBLISHED. 
IN THE 
BY 

BAYLEY. 


Tonic Sol-fa, One Penny. 


CLOWES 
Price Three-Halfpence ; 
LORD OUR RIGHTEOUSNESS 
BY 
HUGH BLAIR. 


Tonic Sol-fa, Three-Halfpence. 


THE 


Price Threepence ; 
NOW WHEN JESUS 
BY 
JOSEPH HOLBROOKE. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


SING AND REJOICE 
JOHN E. WEST. 
Tonic Sol-fa, Three 


Price Three-Halfpence. -Halfpence. 


IN THAT DAY 
J]. FREDERICK 


Tonic Sx 


BRIDGE. 
l-fa, T hree- Halfpe nce, 


Price Threepence ; 





THE HEAVENS 
BY 


MACPHERSON. 


Tonic Sol-fa, Twopence. 


DECLARE 


CHARLES 
Price Fourpence ; 


TO GOD IN 
E. MARKHAM 


Price Threepence ; 


GLORY THE HIGHEST 
LEE. 


Tonic Sol-fa, Three-Halfpence. 


Lonpon: NOVELLO AND COMPANY, Limirep. 


NX 
. 


CHRISTMAS ANTHEMS 


HIGHEST 


NOVELLO'S 


THE 





STORY OF 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
Tur Music For Soprano, TENOR AND Bass Sot 


COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence ; 1 
Words only, 7s. 6d. per 100. 


String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 





THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


BETHLEHEM 


nic Sol-fa, Ninepence. 


CHRISTMAS CANTATAS. 


1, CHoRUS AND ORGAN 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 


ORGAN 
COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, 


Words only, 7s. 6d. per 10 


CHRISTMAS EVE 


A SHORT CANTATA 


Sixper 


| COMPOSED BY 
NIELS W. GADE. 


(Op. 40.) 


Price One Shilling ; Tonic Sol-fa, Fourpence. 


CHRISTMAS 
CANTATA FOR FEMALE VOICES 
COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings ; Tonic Sol-fa, Ninepence. 
We rds « | per 100. 


nly, 7s. 6d. 


SUITABLE FOR CHRISTMAS 
WORDS BY 
HELEN MARION BURNSIDE 
MUSIC BY 
MYLES B. FOSTER. 





Price One Shilling and Sixpence ; Tonic S 
Words only, 5S. per rox 


| YULE-TIDE 
A CANTATA 
COMPOSED BY 
THOMAS ANDERTON. 
Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 


NOVELLO AND COMPANY, LimiTep. 





Lonpon : 


SCENES 


l-fa Edition, Eightpenc 


FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 


THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 








THE 


COMPOSITIONS 


EDWARD BUNNETT, Mus.D. Cantas. 


SERVICES. 


Do. E flat oo” ene ae 
Communion Service in EF - on -- od. 
(Men's Voices) se , ‘ od, 


Jo. in G. 


ANTHEMS. 


» Lor I art my God (Advent). Four V es ° ee d. 
Arise, shine, for thy light i me (Christmas) | r Voice oo Sh 

D do. Tonic Sol-fa .. 14d. 
In the begi g (C s) 3d, 
oO “ " I S ( 4d. 
The I t d 


ORGAN MUSIC. 





s ws r O NAL O aN Pieces!— 
N s. d s. d 
7 I \ I Andante i 
Andante in t i Olin. Minuet ( is 
Adagio in D flat I 12 ToccatainA .. os 8 © 
Ave Maria (arranged for Organ) 1 6 
I I ' 
First Set of 1 Short Easy Pic 
London: Novetto anp Company, Li 
ANTHEMS BY 
ERNEST EDWIN MITCHELL. 
JESU, THE VERY THOUGHT OF THEE. For 


B. Solo (Quartet), S.S.A.A., 


SUN OF MY SOUL. 
and Chorus (s.a.T.B.). 
THE HEAVENLY VISION. 


For S.A.T.! 


and Chorus (s.a.T.B.); Sol-fa, 2d. 
For s. Solo, B. (or Contr.) Solo, 


An easy Hymn-Anthem. 


THE PRINCE OF PEACE. For oe Mezzo- | 
( ( Ss a 4 ( 
With Organ Accompaniment. Price Threepence each. 
I n: Novetto anp Company, Limited. 
NEW EDITION. NOW READY, 
The t Cantata 


PENITENCE 
PARDON ano 
PEACE 


J. H. MAUNDER. 











z ° An a f a commend. 
< C ists wri t : melodions and 
efi geen \ composer ts so widely famed. 
< a Pin \ fine ( r mposition 
al Ne We hes n in cordially recom- 
y anda? Deserve siderable px pu aw 
, Im rmaster, 1 For the music we have nothing 
neha The music i gh artistic value.” 
f “rte? Aw g in every respect.” 
, “? 9/3/98: “It w ‘ t used in many 
| es wh they s 
\ z ader \w w work. 
rning Ne 5 Ag position. Striking 
te nt 4/98 A iful work, very tuneful, and 
ury, 4/2/98: ‘ Extremely effective, containing some 
na it in rf vraled screty f Ve cians, 1/2 98 : ™ A well. 
W tr g 
Pri oO ~ ing ¢ Sixp e. 
Pay ; 1 Sol-fa, 1s. Words, 2s. per roo. 
und Pa z ed or purchased from Messrs. Goodwin and 
z 4 y Stree i 
London: Novetto ano Company, Limited. 
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THREE CAROLS 
Wirn OneiiGato Orcan Accomranni 
‘ANGELS FROM THE REALMS OF 
‘CHRISTMAS BELLS 
*YULETIDE 


FOR CHU RCH USE, 


IENTS 


Gl OR\ 


c POSED BY 
ALFRED R. GAUL. 
ibove Carols have been « 

symphoni 


The Verses of the arefully varied and suitabk 


Ss intersper 


Price Threepence each. 


ANTHEM FOR CHRISTMAS. 


BLESSED BE THE LORD GOD 


Price Fourpence. 


EXTREMELY SUITABLE ror tHe SEASON OF CHRISTMAS 
THE 


PRINCE OF PEACE 


. ‘DL . Trar 
A SACRED CANTATA 
FOUR SOLO VOICES, CHORUS, 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 

“RED R. GAUI 
ALFRED R. GAUL. 
‘*No man knows better than Mr. G: aul how to write for voices. .. 
*Thou art the ‘tie of Glory,’ a singularly fine chorus, worthy of any 
composer, living or des ad. Throughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm 
“Daily Gazette. 
In every way we arthy the great reputation and experience of its 
omposer. . Is indeed a work of a very unusuz al character, and most 
probably destined to become more popular than any of his other com. 
| Positions. . Worthy the study of cho ral societies of every grade,."— 
Ne orth Staffordshire Sentine?. 
‘The Prince of Peace’ is a work of an exceptionally | high order 
| There are passages of surpassing beauty and brilliance. he work is 
varied and interesting, and, like all of Mr. Gaul’s cantatas, supplies 
a need which no other composer of music so satisfactorily meets, viz., 2 
moderately dificult work written on classical lines. ‘he can 
| occupied about ninety minutes, and from the opening bars to the finish 
1 11) mome Pontypool Free Press. 


there we as Mot acdul 
| ‘*Admirably written for the voice, enhanced | yy charm of rhythm and 





FOR AND 


Birmingham 












| picturesque accompaniments,” —Sirmingham Daily Mail. 
— s. d 
| Vocal Score, paper cover .. 2 6 
- - paper boards 3 
scarlet cloth os an es om @ 
| Voice Parts, for the use of Choral Societies .. - -. each 1 
Tonic Sol-fa Edition ion i - , = i ® 
Words only .. ° " per 100 5 


Band Parts (the I oan of) on applic ation to th e » Cosnpenee, 
Gillott Lodge, Edgbaston. 


COMMUNION SERVICE 
IN THE KEY OF F 
INCLUDING 
THREE OFFERTORY SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN 
AND 
BENEDICTUS QUI VENIT anp 
ET TO MUSIC BY 


ALFRED R. GAUL 


Price One Shi 


AGNUS DEI 





“Is a beautiful work, spontaneous, mt 
Church music, and yet is free from diff 
Gazette. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


ALFRED R. GAUL. 


e One Shillin “No 











No.1. Pri Price One Shilling. 
No. 3. Pri e Two Shillings. 
{ Milan (€ muni ) ) p . — 
rice One Shilling. 
N "41 Be ehem (Cradie Song) J ? 
All written in the melodious to which the legion of n 
f Mr. Gaul’s genius are accustomed. Birmingham Daily Gazette. 


Novetto anp Company, Limited. 


London: 





CONTA 


PRI 


NEW 


SN euiten 

BEHOLI 

rELL Vv 

*HOSAN 
Tr} 


FOUR } 


Every 
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No. 1. | THE VILLAGE ORGANIST 
HARK, WHAT HEAVENLY SOUNDS ARE EDITED BY 
FLOATING. JOHN E. WEST. 
No. 2. Book 47. 
WHILE IN PEACEFUL SLUMBERS LYING. FOR SPECIAL OCCASIONS. 


~ CHRIST! MAS CAROLS. | ust P 
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BY t. Fantasia on the old melody ‘‘ Urbs Beat . William Faulke 
HENRY T. TILTMAN. Baptismal Song leyerbee 
Price Twopence each omer ee J. Baptiste Calkin 
: No I N ¢ 1 Limit . Pastor le in A (Op N ) ( Me 
Ch Song Ss W 
Just | cen 
. aryn . ° Book 48. 
A CHRISTMAS CAROL CHRISTMAS MUSIC. 
“WHERE IS THE GOLDEN CRADLE?” . Fantasy ld Christmas Carols Hugh Blai 
| | Half . Pastoral Symphony (‘The Messiah”) a i = é 
In dulei julilo Ancient C ear 
BENEDICITE IN A FLAT [f Gee er a. lax © 
rice vop : . Choral (‘Christmas Oratorio") Se ae 8 
> a ED BY Price One Shilling l 
THOMAS H. HILL. . VOLUME VIII. 
one ran ; ain (CONTAINING Books 43 TO 48) 


P EF, Ciorn, Six Su 


ADESTE FIDELES London: Novus axty Conran | 


(No. 33 of Noveio’s Cations Sack) WORKS by the Tate FRANCIS HOWE LL. 


EDITE Vv ( 4 ‘THI SONG OF THE MONTHS Wor 
‘Pn BE HoweELt. 








DOM SAMUEL G. OULD O “THE LAND OF PROMISE.” D t 
‘ONT ING T a ao _ wre $?Ews Birmingham Festival Choral Society. 
CONTAINING THE COMPLETE LATIN TEXT RBooeny & Co. - Regent St 
; VERSES, NOI ED WITH } = seer tnd Band Parts of each work cat ed. 
ORATOK! “THI CAPTIVITY, Twice pe rmed t Tow 
Hall, Birming Festival Cl 1 Ss ty 
PRELUDE AND VARIED ACCOMPANIMENTS performers. 
By the foll eimai | For Press Notice ve works, apply t 
= oy SORES: Miss S. P. HOWELL, 32, Newport Road, Barnstaple, D 
Pralud y Dr. F. E. Giapsronr. es 
I. Stropha Dom Samvuet G. Outp. rHE 
Il. Stropha WiLLtaM SEWELL. . . 
III. Stropha H. B. ¢ NS. ) x ,) TIN a) . ) ) \¥7 a) 
IV. Stropha Sir Wal P ATT. | KO] 4 ~ 4 ‘( 4 
V. Stropha Dr. A. E. Tozer. 4 7 a ! J-NDEURE 
VI. Stropha Sir C. H. H. Parry. —o <37 D ' > 
VII. Stropha Dr. C. W. Pearce. De. BONAVIA-HUNT’S NEW POPULAR 
VIII. Stroph S. P. W , 
EDITIONS (1N MopEKN Novation) 
Price One Shilling. Ol 
N ( MERBECKE’S COMMUNION SERVICE. 
.. |1. MELODY EDITION, simplified for Congregational 
XEN CHRISTMAS ANTHEMS, &e. "= "2 2 
SI) kK NS : : 
» Cosvease (CALED SEMPER. | Ku sunss,” BARNSEARES)! « CHOER EDITION, with Optional Hesmenies fer 
wing (nt and Ca Voices (melody chiefly in Tenor part) and Organ 9d. 
BEHOLD, THY KING COMETH. New Sai 
rELL IT OUT. New. 8 ; . ; 
HOSANNA! New. ret ce Ade L : Novi AnD C Any, | ed. 
I above Ant ns full of erest ar arming effects, 
FOUR NEW CAROLS. ( plete. thy ad. | EDWYN A i 3 ARE’S 
} ry ¢ irmast see thes autiful Carols. They are ws 
also done singly in leaflets. Als s editions. \S ANTHE [ 
Oven 600,000 Canors have been sold. Immensely popular. [Favourite CHRISTM. S MS. 
rhe f wing are the W N Price 1d. each. } © witha 
Night winds sig tly With herald Ange ei tele 4. 
Strik g harp a yr . Hail we the King Cc s or Ane d.) » 1. 
I 90. Ong with exultation Sin fs) MIRA EN sd. 
NEWEST VOLUNTARY BOOKS. 20 Editions,¢ en me pageeatcigens 1 d 
I s N For Org r Harmonium. Iwo Staves. Wi awe SEEN d, 
] e mar are also | ished in To Sol-fa. Tue PRINCE 0! ; 
I n: Weekes & Co., 14, Hanover Street, Regent Street, W. | BLESSED BE THE ad.) 1 . 
Chicago, U.S.A.: CLayron F. Summy Co., 220, W. abash Avenue. | A Saviour, CHRIST 1 ORD. 6th1 ae 
| FAvouRITE Mac ’ D. sd. 
*VENING SERV“CE in D. By ALFRED 7. Dy. | ,, Full of flowing ¥ 
— Price 4d. RAISE THE Lorb, th 
London: NoveEtto anp Company, Limited. Di _ —_—o outa . 
vo general pularit 
Just Publ lished. London: Novetto aNp Company, Limited, 160, Wardour Street, W. 
kK PIPHANY CAROL As” Wi vith ladness men of New York: Tue H. W. Gray Co., Sole Agents for the U.S.A. 
“ . By Ree LD Poor. Pri L Nove.ro, Lt coat oe " : 
<< Shae HE ORGAN RECITAL.—Given away, Specimen 
ILL’S EASY VOLUN iT ARIES.—“ Mes siah,” Copy (6 pages, full size) of a new series of (2-stave) Organ Pieces. 
“* Judas,” “‘ Elijah,” “‘ St. Paul * Creation. 1s. each book. Quote this paper, and send 1d. for Pos stage, to Music Dept., Positive 
London: NOVELLO AND nei Limited. Organ Co., Ltd., 44, Mornington Cre nt, London, N.W. 
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NOVELLO’S LIST OF WORKS SUITABLE FOR 


CHRISTMAS PRESENTS & SCHOOL PRIZES 





THE CORONATION SERVICE, with the Music as performed at the Coronation of their Majesti, 
KinG Epwarp VII. and QUEEN ALEXANDRA. 
oO, Supe Royal, 2s. 6d. ; Bound in cloth, gilt, 5S. ; Bound whole leather, gilt, 7s. 6d. ERI 
- . FREDER 
An Edition de Luxe on Japanese Vellum Paper, red lines (restricted to 500 copies), bound in FREI 
Crushed and Polished Morocco, 63: THE OR 
THE OrR¢ 
rea 
J. S. BACH—His W I Ml f( MENDELSSOHN—1 forte Works (comp Ditto 
168 By | . \ ' ; th, gi R 
JOSEPH BARNBY—O H R J. S. BAC 
I ' Worte. The only complete edit Kight : 
STERNDALE BENNETT—1 . Folio. cloth, silt, Ge. : Ratle GRAND § 
;-ERLIO“Z a4 g : : 
BERLIO . I ~*~ “ Fug 
D } K K he Eight } 
BEETHOVEN~—S \ . ar 
: g Rutla wv. T. BI 
S (Ss f (D ) 
i ~ RICK ren \s Ml l oO ‘2 (Dp ARRANG 
kk t t \ . 
S g GRI 
CAPTAIN C. R. DAY 1 , silt 6 
Plates 4 : D Deep \ g : , 
Ditto. A MOORE~ Irish M i ate os FIFTEEN 
th, zg 4 rans 
CATHEDRAL PRAYER BOOK M MOZART-—S folio, cloth, gilt 18 a 
N De With ( P - gilt 18 Ma: 
i ges ¢ Life of M t. By O Jann K Ditto 
; Vhree Vi 
N I W ( Wet | 7 
Psalt ( ( EMMA MUNDELLA—The Day S$ Hymn B COLLEC! 
Cha edg t c Us! 
D FREDERICK NIECKS~ Progr e Musi . . 
N ; ' ‘i cb r LA °8 t ; Six Co? 
} OVELLO’S COLLECTION OF WORDS OF ANTHEMS 
> anes as ‘ends of ane thems. New at ART OI 
Cr ‘ of t! re edges 
( z r . : red edges 7 Ditto 
fTHE PARISH ANTHEM BOOK—Cont g the words of 
CATHEDI H 0 favourite A lot CH. GOL 
ORATORIOS CANTATAS—(Novt Original Octay , 
CHRISTMAS CAROLS NEW AND OL! psi Jon . Ream, romnds A SEI 
I , } H } I ‘ “cc 
i . Kes, | rked pe f the paper ra 
er « J. 
Dit I “e th, gilt 7 6) 4, RANDEGGER- Sacred Songs for Little Singers. Words by P 
FE. DANNREUTHER—M D FRAD R vy H I t th, gilt A SEL 
to M t RUBINSTEIN~—1 I ns " 7% 
SCHUMAN N—Or ( tions for the Pianoforte. E G. 
J. B. DYKI yA.Z In I I \ th, gilt 
F.G. EDW D Vol. I \ gilt 7 HANDE] 
me J \ \ g t 3 4 
Srx Or 
Ww. FI ‘ x Songs. I N. Macrarri g Six O} 
CARL |] , \ \ a \ . t CHORU 
g gilt 4 Ty 
Re I I STAINER—A With Q 
Sit o N S Exerci ~) 7 
1D S JOHN | 
HANDEI! W. A. I I g 
» H \ HAND 
rAINER, J ( KE. W. B. NICHOLSON SHOR 
EDUA . Duf , ; 
I } Vol. I ' — 
MORI { NN = MS. M I EDWIN 
I \ \ N | | \ ry 
rHUR Sl \N—] a Tut 
H. HERk NLIGHT OF SON ( \ U 
LADY A Song I , 
tHE PSALTER NOTED—To ( s (S ' Vol. 
S I I H. |} I W. H. Free y 
\ 
A. Vol. | 
i | ] W. ¢ \ 
NI N SHE Vol. I 
FRANKLIN TA\ Vol. I 
a. C. MACK HN E. WEST— O ' Vol. 
I NOVELLO AND COMPANY, Limirep. 




















THE MUSICAL TIMES.—Decemeer 1, 1907. 





{VOLUMES OF ORGAN MUSIC 
FOR 


SUITABLE 


FREDERIC ARCHER. 
THE ORGANIST’S JOURNAI cloth 


THE OrGAN. A Theoretical and Practical 


lreatise paper 
Ditto cloth 
J. S. BACH. 


GRAND StupieEs. Consisting of Preludes, 
Fugues, Toccatas, Xc. 


Ww. T. BEST. 
ARRANGEMENTS FROM SCORES OF THE 
GREAT Masters. Five Vols. cloth, 
each 


FIFTEEN CELFBRATED MARCHES.  Ar- 
ranged from Scores of the Great 


Masters paper 
Dirro aoe , cloth 
COLLECTION OF PIECES FOR CHURCH 

USE ... cloth 
Six CONCERT PIECES . me 
ART OF ORGAN-PLAYING . Part I. 
Ditto Part II. 

CH. GOUNOD. 
A SELECTION OF MOVEMENTS FROM 


“THE REDEMPTION.” 
G. C. MARTIN ia 
A SELECTION MOVEMENTS FROM 
“Mors ET Vita.” Arranged by 
G. C. MARTIN 
HANDEL. 


Six OrGAN CONCERTOS 


Arranged by 


oO! 


1, NIXON. 


CuoruseEs. Arranged by H. ¢ 
Two Vols. : each 
JOHN HILES. 
Hanp-BooK FOR THE ORGAN . 
SHort VoLuNTARIES. Five Vols. cloth, 
each 
EDWIN H. LEMARE., 
THe Recirat SERIES OF QORIGINAI 
COMPOSITIONS FOR THE ORGAN: 
Vol. I. (Nos. 1-6) cloth 
Vol. II. (Nos. 7-12) 
Vol. III. (Nos. 13-18) 
Vol. IV. (Nos. 19 24) ” 
Vol. V. (Nos. 25-30) 





LONDON 


> 


> 


NOVELLO 


~s Ul 


=) 


“I WG 


wn 


Ns “SJ ™I 





oO 


6 


° 


AND 


THE 


PRESENTS. 


J. LEMMENS. 


FouR ORGAN PIECES IN THE FREI 
STYLE 

Trois SONATES 

MENDELSSOHN. 

Six GRAND SONATAS, AND ‘THREI 
PRELUDES AND FuGuers. Edited 
by W. 'T. BEs1 ; fia 

TWELVE LIEDER OHNE WortTE. At 
ranged for Organ. Paper cover, 


oblong 


POPULAR MARCHES ror tHE ORGAN. 


In Four Vols. 
Dirro, Dirro 


paper, each 
cloth, each 


JOSEF RHEINBERGER. 


ORIGINAI COMPOSITIONS FOR PHI 
ORGAN: 
In Two Vols. paper, each 
Ditrtro cloth, gilt lettered, each 
C. H. RINK. 
PRACTICAL ORGAN Scuoon. Edited by 
W. T. BrEs1 cloth 
HENRY SMART. 
OrGAN Works. ‘Two Vols. each 


Dirro cloth, gilt, each 


W. SPARK. 


THE ORGANIS1T’S QUARTERLY JOURNAL. 

Nine Vols. cloth, each 

VILLAGE ORGANIST. 

Vol. I. (Books 1-6.) Elegantly bound 
in cloth - 

Ditto, ditto 


Vol. II. (Books 7-12.) 
Vol. III. (Books 13-18.) Ditto, ditto 
Vol. IV. (Books 19-24.) Ditto, ditto 
Vol. V. (Books 25-30.) Ditto, ditto 
Vol. VI. (Books 31-36.) Ditto, ditto 
Vol. VII. (Books 37-42.) Ditto, ditto 
Vol. VIII. (Books 43-48.) Ditto, ditto 
LEFEBURE WELY. 
Six GRAND OFFERTOIRES mae 
THE MopERN ORGANIS1 cloth 
W. J. WESTBROOK. 
VOLUNTARIES FOR THE ORGAN. ‘Three 
Vols. cloth, each 
THE YounG OrcGanist. ‘Two Vols. 
cloth, each 
COMPANY, LIiMIreb. 
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THE 
APPRECIATION oF MUSIC 
\ COURSE OF STUDY FOR SCHOOLS, COLLEGES, 
AND GENERAL READERS 


THOMAS WHITNEY SURETTE 


DANIEL GREGORY MASON. 


EXTRACT FROM PREFATORY NOTE, 





i prey er to provide readers w 
te t mit tellig t », yet with t gang inte 
t itie wit iple and practical g ¢ to musical 
PI atl written fr the listener ather than from the 
fessi musici tandpoint 
The thors beheve that there is at the present moment a 
é e f 
An effort has bee nade, first, to present to the reader in 
ck ud untechnical ge ana t of the evolution of 
art fr the primitive foll g up to the symphony of 
I h nd illustra th teps of tl ution 
t y Se il example » the form of s t 
text a I ete pie printe i " 
PI t 1, t e st of these amples 
f ) r measure, in many case 
ape u ev af rt om 
ther ing lateral readir 
I Novi ( PA Li P 
N York: Tue H. W. Gray ¢ S Agents f he U.S.A 
In THE Pri Reapy | ARY 


ADULT MALE ALTO | 


OR 
| 


COUNTER-TENOR VOICE 


G. EDWARD STUBBS. | 


M.A., MUS. DOC 


Orgamist of St. Agnes Chapel, Trinity Parish, N.Y. | 
rh work i istory of the Counter-Tenor iscusses the | 
g ents for a ‘ t the voice, ar tlines a system of training. | 

It f distinct interest alue to choirmast« rge of mal 
| 
| 
By THE SAME AUTHOR, 


PRACTICAL HINTS ON THE TRAINING 


OF CHOIR BOYS. 
Orig | Edition of 1 , revised and enlarged. 

e first strict ientif rk on the Boy Voice ever published. 
Pri Phree Shillings and Sixpence. | 


CURRENT METHODS OF TRAINING | 
30VYS’ VOICES. 


A Par ! if Massacnusetts Cuorr Gvuirp. 
Explai the analogy between the Boy Voice and the Female Voice. 
} the Supplement to Practical Hints, but may be had separately. | 
I One Shilling 
| 


A MANUAL OF INTONING FOR 
CLERGYMEN. 
Giving a! y of the Choral Service, a fu irections for the use 


ith the necessary exercises, | 


Price Four Shillings. 
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| COMPOSITIONS 


BY 


| 
| 


CANTATAS. 


Alcestis. Male Voices 
Columbus. Male Voices 
The Lord of the Isles (Sol-fa, 1s. 6d.) 


PARKT-SONGS. 





Ode for S.S.A. 

Immortal bliss. 1.1. B. 8. a 
‘ ** Alcestis 
Yes, liberal house. 1.7. B.B. } 


SERVICES. 


Morning and Evening Service in C 
§ 


or separately : Te Deum, 6d. ; Benedictus, 6d. ; 
Communion Service, 6d. ; Magnificat and Nunc 


dimittis, 6d. 
| Magnificat and Nunc dimittis in D (Unison) 
Ditto Ditto (Four voices) 

Magnificat and Nunc dimittis in F 

Te Deum in G 

Te Deum in E flat a“ 

| Benedicite in G (Chant Form) 

| Benedictus qui venit and Agnus Dei 


| Cantate Domino and Deus misereatur in D folio 


Vocal parts, 4s. 


ANTHEMS, Xe. 
Blessed be the Name of the Lord (Sol-fa, 14d.) 
Except the Lord build the house 
He is risen (Sol-fa, 14d.) 
I will go unto the altar of God 
I will lay me down in peace (Sol-fa, 1d.) 
Lo, the winter is past 
Not unto us, O Lord 
O Lord our Governour (Sol-fa, 14d.) , 
Ditto Welsh words (Sol-fa, 14d.) 

Ponder my words 
Rejoice greatly (Sol-fa, 1d.) 
Sing, O daughter of Zion 
The Lord is King 
Emmanuel, God with us (Carol) ; oe 

Ditto Welsh Words (Sol-fa, 1d.) 


ORCHESTRA, Xc. 


| ** The Forest of Arden.” Intermezzo and Tantarra : 


Full Score 

String Parts 

Wind Parts ' ws 
Ditto Arranged for Pianoforte Duet 


EDUCATIONAL. 


Supplemental Book of Exercises for Sight-Singing... 
A Treatise on Harmony (Paper boards, 3s.) 


Lonvon : NOVELLO AND COMPANY, Limitrep 


HENRY GADSBY. 
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PRODUCED AT THE CARDIFF MUSICAL FESTIVAL, SEpremBer 26, 1907. 


| THE VISION OF LIFE 
A oY MPHONIC POEM 


CHORUS, AND ORCHESTRA 


SOPRANO AND BASS SOLI, 


BY 


C. HUBERT 


H. PARRY 





THE TIMES. 

















That Sir Hubert Parry would come triumphantly through the 
riou fliculties of so congenial a task was only to be expected: but 
even his most ardent admirers can hardly have expected to find such 
1es 1 genius of invention, or so much interest in the 
sposal a »f the vocal and instrumental forces. The piece 
s not scored love of strange effects that we know so well in 
ler ays, and the or hestrat ion is even dull here and there; but the 
igher points of thematic invention and devel pment are here —" 
perfe n.... The chorus, “ To us is the glory of beauty revealed,’ 

e of S yful choral utterances of which the composer ines the 
,a h yerial chorus that follows it is in strong and admirable 
st. . . . The soprano, after the decline of Rome has been referred 
a y chorus, has an exquisite meditative solo, ‘‘So near to 

ect joy and peace,” which ds into the ferocious priestly utterance, 

set to a familiar “* intonation ecclesiastical music, developed into an 
t irily effective little movement Th male chorus sing this and 
put “This is mine! Out on thee!” which is appropriately 





eamer’s perception of the 


imitation. Fr 
~ we have a noble series of 


ertainties 








assages, which and max in the splendid 
the men of the days long go yne,” which is in all ways 
his very best. . . . At the end the applause was loud 





autiful composition was quite 





DAILY TELEGRAPH. 


e text it is which first arrests attention, not by anything special in 

















t king of its irregular unrhymed verse, but by the force and vigour 
g , the propriety, without mistiness or extravagance, of its 
expr the ld manner in which great social issues are intro- 
uced as per themes for musi al treatment. Here, as it seems to me, 
the composer has entered upon a course pecsees myo alike by forerunners 
temporaries. . .. I can pay the music the highest compliment 
p y saying, as I now do with all absolute sincerity, that, 
g sely the course of the work with almost absorption in its 
g nent, I was not once conscious of any break in the absolute 
y should exist between ds and music. It struck me asa 

se of t 1 task is yet but one. Sir Hubert, 





f the poet-musician whose dou 


discern, never fell below the height of his lofty theme. 





lified, solemn, when the great “tragedy of humanity 
pass , glowing amid anticipations of better dzys, and trium- 
f ultimate deliverance, the ‘‘ Vision of Life” seemed 





" as on its poetic side, and it is a great work 
the first ssed iction of which this festival has secured « 
recollection, 








DAILY CHRONICLE, 


e of Music comes before 





s work the principal of the Royal C 














the public in the dual capacity of composer and poet, for he has written 
the poem that he has set to such impressive strains. Phe theme he has 
ected—that of the ceaseless march of humanity—is treated in a 
philosophical style in verses which are cleverly fashioned and neatly 
turned, and lead the casual reader to ponder over their sublime 
sss. ... The music throughout possesses a fascinating 
ttractiveness, and an interest which grips the attention of the earnest 
istener, Fine, bold, melodic phrases, picturesque and skilful orchestra- 


»bust and effective choruses form the backbone of this majestic 
n, in which, by the way, there is not a single dull passage. 
i f Life” is a masterpiece, and as such it was regarded by 
g's audience, who at the close most enthusiastically congratu- 
popular composer 





PRICE TWO SHILLINGS AND SIXPENCE. 
Tonic Sol-fa (27 the Press). 
Full Score and Wind Parts, MS. String Parts, 12s. 6d. 


MORNING POST. 

The extraordinary mastery and command of resource which Sir Hubert 
Parry has displayed so often have not — him, and the present 
work is well worthy of ranking by the side of many of his other com- 
positions of similar character. . . . The male which is a splendid 
example of contrapuntal writing, contains many passages of lofty 
inspiré ation, among which may be singled out the solo for the Sf/rit 
of the Vision, ** So near to perfect joy and peace.” 





rRIBUNI 

Sir Hubert Parry's “The Vision of Life” proved to be so magnificent 
a poem in music, so splendid in beauty, strength, and stateliness, that 
I should not be surprised were it herez “rs to be accounted the master- 
piece among the many noble works to which the genius of our foremost 
British composer has given birth. Sir Hubert is the author of the words 
for which he has found this wonderfully expressive music, and his 
libretto, sombre and difficult as it may seem on first acquaintance, rises 
in several places to a high degree of eloquence. . . . The music seems 
to have been generated in tne ¢ peas s heart and head simultaneously 
with the poetry to which it is wedded. It is quite different in kind from 
the music by which a composer tries to illustrate the thought of another. 
If when reading Sir Hubert's poem some of it seemed obscure, all 
difficulty vanished when the hard places were explained by the music. 
Such music is more than merely illustrative—it is illuminating ; and it 
is this characteristic of ‘‘ The Vision of Life” which seems to me to 
make it worthy of the superlative epithets which I have used, . . . It 
was finely sung, and the reward given to the composer by the delighted 
choir and the audience at its conclusion was a scene of enthusiasm such 
as festival halls have rarely known. 











MORNING LEADER 


The reception of the work was wildly enthusiastic, and, indeed, 
applause frequently interrupted its course. . The modern spirit which 
pervades the whole is very remarkable, the scoring in particular 


with an occasional richness of colouring—is surprising to those who 
know Parry's work best. The chief strength of this work is, of course, 
in the choric writing, and this, too, may be described as wholly modern 
in feeling. The strength of the part beginning ‘‘ To us is the glory of 
yeauty revealed,” the dramatic force and picturesque power of those 
describing the rule of Pride and the madness of Greed respectively are 
hig hly effective ; while Parry nearly approaches the massive grandeur of 
the “* Blest Pair of Sirens” in the chorus, ‘‘ Hearken, O Bre the r, to the 
music of the song of the world.’ 


PALL MALL GAZETTE. 

The idea is a fine one and eminently suitable for that peculiarly 
reflective style of musical composition which is one of Sir Hubert 
Parry’s strong points. The text has been written by the composer, and 
is full of finely expressed phrases in a very free rhythm of language, 
which naturally makes for a corresponding freedom in the musical 
setting. ... Tothistext Sir Hubert P< arry has written some very fine music. 
The choruses especially are remarkable for their variety, freedom of 
treatment, and breadth of expression. . . . The work may be accepted, 
in fact, as one of the most powerful that have yet come from the 
composer's pen. A point worth mentioning is the splend id way in 
which the music grows in intensity of feeling as the idea of the text is 
developed. 





ATHEN.£UM. 

To single out this or that number for praise would spoil the impression 
which we wish to give, viz., that the music as a whole reflects and 
intensifies the spirit of the words; the solo portions, however, par- 
ticularly struck us by their freshness and romantic feeling. 
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AND COMPANY, LIMITED. 
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HE GIVETH 
HIS BELOVED SLEEP 


CONTRAI 


SOLO, 


TO 


ELIZABETH BAKRETT BROWNING 


FREDERIC H. COWEN. 








P FE One S N¢ no S$ ENCE 
I E ONE 5S I Sol-fa 1. 
Ponic Sol-fa S 1W ts, MS. ;S irts, ¢ 
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| mnie aie he | THE TIMES. 
t r t tatl ty of the : . . 
His | It is broad ar nanly music, the patte f which is fairly fa 
, no | this time, but it is by no mear nvéntional or wanting 1 ri 
s y I ag impr 1 ar is sure t eu reat requ v1 
: np t t i i . 
DAILY TELEGRAPH. 
rELEGRAPH | Dr. Brewer riven it all the advantage of modern re 
| , ‘ th dl hig sphere I makes ipital f 
t y ral socie ‘ I expect, wi at equal p with S 
ing f} ** Reve ge,” the prototype of its order. 
/ STANDARD. 
I r| I} fine « pecimen of a folk-tale is treated by the « 
| is s sufficiently S 
a and period, is sincere and 
STANDARD I cn = 
Dr.c M , i ed, the orchestral part is f 
r i tl £ I ‘ Ss } } r , hi € 
HW : H : a # “ the ch oat ves vivacious and rous passages, to whicht 
I ry y M Kir I mY hg _— 
f W 1 hange rn MORNING POST. 
. aller Mr. H ert Brew etting of the d Scotch ballad is a w 
; ntsimply | sterling The music is virile and htforward in cl 
t Suitable variety ss t y, a ws how to express his 
t S iccompanilt y His work possesses real interest. It 
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a z tu | c P 
' Simy Dr. ( rRIBUNE 
} The her n ty evening was “ Sir 
IORNING POST. | Dr. Brew the I 
ee t te y Z the | is irable ir wri te 
! 1 gem Beautiful | t “ ay t 
\ s tl goes s essf ment t d ng. 
N r 1 S$ appe Oo — 
; snc ince PP DAILY CHRONICLE. 
In the econd new cantata, Dr. Herbert Brewer's 
DAILY CHRONICLI f the Sc “* Sir Ps Spens,” rece 1a cordial w 
t I f the Throug I ry of t gallant mariner, ‘“‘the best sai that ev sai 
Vv a was sent to Norway t dy, and w 
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’ S v I g Dr. Cow s treat ) stirring descriptive 1 and i that Dr. 
I H ‘ " t I erh een very su u vid em 
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at t ’ 1 
ils : . . rt g inspire pie f work, f f keenly hun 
t 
MORNING LI EI . 
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ATHEN.©UM ‘ 
( t t OBSERVER 
, mon| I i Dr. Herbert Br “Sir Patrick Spens horal ballad of ana 
- u ramatic kind tal ol f the strongest and m ividt 
YORKSHIRE POST n f It has the merit of ing short 1 t, a 
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. ; ve YORKSHIRE POST. 
: I ; poser een very s essful in telling the story clearly, ar 
I t m 1V m simple ballad quality to hi 
¢ es, a 1 i picturesque and appropriate backg 
l 1 ] I tten dt stor that v ks Sir Patr 
MANCHESTER GUARDIAN ' i t not unmus mmentar\ Altogether 
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l NOVELLO AND COMPANY, Limitep. l I NOVELLO AND COMPANY, Limite: 
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SIR PATRICK SPENS 
BALLAD 
BARITONE S¢ 


COMPOSED BY 


A. HERBERT BREWER. 
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PRODUCED AT THE LEEDS FESTIVAL, OCTOBER, 1907. | ~ COMPOS SITIONS 


BY 


IN SPRINGTIME % MES PATTON. = 






























fOUK ENGLISH PASTORALS FOR TENOR (OR SOPRANO) CANTATAS, _k <a 
OLO AND MALE-VOICE CHORUS (ad é?¢.), AND The . Mz ariner se > oe oe o 2 6 o 6 
\CCOMPANIMENT FOR PIANOFORTE OR ORCHESTRA. | The Lay of the Last (Choruse oe ee ee 
. § May Morn . Do. do. (Choruses only) . oe s 8 @ 
WELCOME VWEET PLEASURE. May Day . . oa ‘ss - -» 2a 
Tue Powst M , The Miracles of Christ (Sacred) .. ; - se &@ o 6 
s A Sur ERI DANCE 
- , ANTHEMS, Et 
Cc POSED BY 
. 5 a . _— All Thy works praise Thee (Harvest) - ss °o 3 ° 
A. HERB E R I B REWER. Thou visitest the earth (Harvest) ‘ - 
I know that my Redeemer liveth (Easter) - “a hes 
p : There were shepherds (Christmas) . ‘ ~ ‘ > 
. ss gore Pei hirteen Offertory Sentences - - - = * 4 
he Chor we, saageeg Six Kyries - ' - , | 
i score a String | Te Deum laudamus(in F) . + - - 3 
THE TIMES. ORIGINAL ORGAN COMPOSITIONS. 

The md part bega : Reorathggie past et. Dr , \. H. | Fifteen Introd uctory and Concluding Voluntaries ce 
Brew et for t 5 © chorus, and Of a, Milton's “Song | Five Concluding Voluntaries ‘ : aa 1 6 

M Morning " is the first, a Orp s with his lute” the thir Se 
while the others m f some f madrigals. The second London : NoveEtLo anp Company, Limited. 
" ert ‘I ggestior grace 
I —e ; ee oe CHORAL SOCIETIES 
Jeas ppl ¢ 7 I r hi eT € 

un these p tora s, and he well deserved the applause that greeted each ing methi Bright, ‘Melodious” : “ry g. 

he = soins I f SPECIMEN COPIES of four S 

; DAILY TELEGRAPH = 
ee dot AL PLRORAE eae weett,| HUMOROUS CANTATAS 
a s easu e simpli which is latura 
mosphere. ... In ‘* We ne, SW le th mposer rt y 
forget to show | musicianship; the effect of the pr is wholly in . _— —— ‘ 
ATONE phy Foe og LD Fb Fgh LT EDMUND ROGERS. 
This was sympatheti ap} ‘ . . “Springtime,” last ne se 
ir ng 1 isis v1 no € e, the 1ost at € 
tiful of all. As far asl ca ge, there is t flaw in it, | BEAUTY AND THI JACK AND THI 
ther ‘ s alt gh the piece isa BEAS1 BEANSTALK 
' tims —_- — i ial BLUE-BEARD JOHN GILPIN 
- } 
STANDARD. 
I g wit Mi Sor I M ing, D Drewer | M Rog y S} { 
w g S Orpheus tr 1s r | He no ( ) aé , 
s with t gr i I 1 u g ‘M R . t l I n 
M r ~ t ‘ te ~ i a t Va the 1 isl 1 
g g i y 1 tw Sta z 
Ipose to ss and simp l t re a afm . , 
se ; p ‘ : Mr. Rogers's ¢ As. 
" pr i po} 
Pp A | 
DAILY NEWS I e Three S g 
I t | noft r W r the \ - at f 
é popularit . gigi ta” 
MORNING POST. ¥i < 
€ f etot p ti Wi 
title ‘ first hear ut t Here eting LONDON 
c s that 1 i a é le 4 male \ t WEEKES & CO., 14, HANovi STREET, RK t SPREE WwW 
thie etle t ) t <« t S!} } a 
tions Dr. Brewer shows the sume happy faculty for catching the | PODUar Part-Songs for S.A.T.B 
tion Dr Bre eiappn tay or cating we | POPUlar Part-Songs for S.A.T.B. 
f e verse ; giving S to it t noha ing 5 
laying e | dividuality ar ur , , 
y The new pt reat ed the au ie e. By W. W. PEAR SON. 

. PRIBUN} F Nymphs of the Ocean - d. Under the Trees. al 
ean rae ‘ : and cag t ale ! ira t The Skaters .. Fé . 4 The Oy: ster Dredgers 2d 
on . ene Seer The Lake... 2 o -- ad 

DAILY GRAPHI “Tis Morn (goth thou.) ad 

a ceilons. deaiiicaie ak eiieahetions Sweet Spring (Mac al)... 3d. : Spring ! at 

Sods prett } rade . The River (6th th "4 a s (14th thou.) .. 2d. 

. . Over the mountain side .. 3d. The Dream of Home 2d. 

: \ MORNING LEADER Soul of living music — 3d. Summer and Winter ad. 
; rst is M s **Song on May M ins, the rus hi The Stormy Petrel.. -. 3d. *Departed Joys 2d 
P to tis pict squely ‘ ; the s ; W me The Cor: il Grove - scl, lhere's beauty inthedeep 14, 

F. nape , ara est English melody with a] Pjbroch of Donuil Dhu .. 3c. Soldier, rest ! ' a 
ot a se = t ry t \ melodic pastora Blow, — Wind! T- d. Woods in Winter rd 
~ othe rp eagle I > next, and * Hark, Jolly Stars of the Night .. o & Autumn . id. 

} « thei yay p ‘ ly. 

PALL MALL GAZETTE. HUMOROUS PART-SONGS. 
Bn f © Settings of words of Milton, Shakspeare, and anonymous | “Three Donghtic Men (osth *Ben Bowlegs (10th thou.).. 3d. 
a ; be “ a me ~ a GC are g a examples ol thousand) 3d, oe Carrion Crow 3d. 
‘ any Go Ses Cay S himselt clearly well. Three Children Sliding (12th ll John ! (8th thou.) ad, 
FHE YORKSHIRE POST. thousand).. ‘ 3d. Thre Merry Fishers ad, 

5 re admittedly t me, t Dr. Brewer ha ertainly A Ryghte Me rrie Geste » The Cuckoo Ck 3d. 
n ged to keep up the ere s . eshness wbich The Snow-white Doe - aa 
plea ithe earlier work. . . . Though the ¢ | has employe« + : ’ "Le 

rg hestra, he has treated it witha lightness of touch that prevents DESCRIPTIVE CHORUSES. 

a rn a ee “, 9 . ‘ os full of deft “apne that With Pianoforte or Orchestral Accompaniments. 
1 is lively plavt the third : al cae » bee : The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) .. 3d, 
oO > aie hie ton -Srohiegy Yona: ‘ly sree Off to Sea (4th thou.) sd. *TI Ironfounders (42nd 
, , " “te saalé "The Jager Ch yrus (Sth thou.) .. 3d. S ‘ee yusand).. an so 
r ru pplic n effecti velvein. . fe. ieee ce ae The Lifeboat (4th thou.) “+ 4d. | The Cyclists - 4d, 
gs gave au | Orchestral Parts n application to the Composer, Elmham, — am 


| Tonic Sol-fa Editions at half the above prices of those marked * 


Loxnpon: NOVELLO AND COMPANY, Limitep. ; London: NovELLo anp Company, Limited. 
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A NEW SERIES 
SACRED SONGS 
EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 
ALBERTO RANDEGGER. 
PRICE TWO SHILILINGS NET EACH BOOK. 
SIX SACRED SONGS SIX SACRED SONGS 
FOR SOPRANO FOR TENOR 
(Ser 1). (SET 1). 
1. My heart ever faithful J. S. Bach O God, have mercy (Pieta, Signore) A. Stradella 


2. I will sing of Thy great mercies (‘ Paul ” 
3. Jerusalem (‘‘ Gallia’’) 
4. With verdure clad (‘* Cre ation per eee J. 
5. I will extol Thee, O Lord (‘‘ Eli”) 
6. I mourn as a dove (** St. Peter”) ... 





SIX SACRED SONGS 
FOR CONTRALTO 
(SET 1). 


1. Slumber Song (‘‘ Christmas Oratorio”) ... J. S. 
2. But the Lord is mindful (‘* St. Paul ”) 


F. Mendelssohn-Bartholdy 


) 
F. Mendelssoba- Bartholdy 
. Ch. Gounod 
Haydn 4. 
M. Costa 5. 
J. Benedict 6. 


Bach 1. 


I. 
2. In native worth (‘* Creation ”’) , 
Be thou faithful unto death (“ St. Paul” 


wt 


Rossin 


me Benedic 


Cujus animam (‘‘ Stabat Mater”) . 
The Lord is very pitiful (‘* St. Peter yi 
The soft southern breeze (‘‘ Rebekah ”’) 





SIX SACRED SONGS 
FOR BASS 

(SET I). 
Dost thou despise... J. S. Bact 
2. O God, have mercy (« St. Paul ” 


J. Haydn 


F. Mendelsohn. % artholdy 


1 
t 


J. Barnby 


1 


F. ’ Mendelssohn-Bartholdy 


3. What tho’ I trace (‘‘ Solomon ”) Handel 3. Now heaven in fullest glory shone (‘‘Creation”) J. Haydn 

4. Evening Prayer (‘‘ Eli”’) M. Costa 4. Pro peccatis (*‘ Stabat Mater ”) : ..  G, Rossini 

5. There is a green hiil ‘ . Ch. Gounod 5. How great, O Lord (‘* St. Peter”) .. J. Benedict 

6. O Thou afflicted (St. Peter”)... ... J. Benedict 6. If Thou should’st mark iniquities (‘‘ Eli”) M. Costa 
To ontinued. 


LONDON: NOVELLO 


Just Published. 





A SECOND SET 


EASY 


ORGAN 


SHORT PIECES 
FOR THE 


BY 


EDWARD BUNNETT, 


TWELVE 


Mus.D. CANntTas. 





Price Two Shillings and Sixpence net. 


Also, by the same Composer 
ANDANTINO IN G FLAT 
FOR THE ORGAN 
Price 1s. 6d. net 
ALLEGRO yard 


FOR PIANOFORTE se n forme of a Gavotte) 


Pri 





London: Nove.to anp Company, Limited. 


New Epirion. 
FIRST SONATA 
IN D MINOR 
FOR ORGAN 


COMPOSED BY 


ALFRED H. ALLEN 
(Op. 1) 
Price Two Shillings and Sixpence net 


INTERMEZZO & SCHERZO (from the above). 


Price One 


London: Nove.to anp Company, Limited, 


AND COMPANY, 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


HARWOOD. 


LIMITED. 





BASIL 

Pri 
| No. scans s. d. 
1. Dithyramb oa . i 2 6 
2. Communion in F major (on the Hymn-Tune “ Irish") “<a 
| 3- Interlude in D major ‘ ; . 1 6 
| 4. Pawan a i F 6 

5s. Short Postlude for pe censiontide (on the “Old 25th” Psalm 

Tune) 64 ‘ - , - - ° I 
6. Ronien eterna ten 0 Plain-Song Theme) 1 6 
7. Andante tranquillo in E flat (on the Hymn-Tune “‘ Bedford”) 1 6 
Capriccio oe “ - - ae es ° 6 
|g Two Sketches in A major and F major .. aa ~~ oa £2 


London: NoveLto anp Comrany, Limited. 


ORG: AN WORKS FOR RECIT ALS 


BOROWSKI, FELIX.—Priére ° 
* Menuet in G 
| BOSSI, ENRICO.—Meditation 
| Toccata .. .* . ) 
| BOTTING, HERBERT.—Cantilena dolorosa ) 
| wo Cradle Songs “ 20 
| CAPOCCI, FILIPPO. Chorus Magnus 6 
” hree Characteristic Pieces Book 1 4 o 
” Ditto Book 2 4 0 
| GANNE, LOUIS.—Pritre - ‘a . ) 
GIGOUT, EUGENE.—Mar he de Fete 
GILLET, ERNEST.— Andante Religioso 
GRIEG, EDVARD.-—-Two Marches ns each ) 
HANN, LEWIS.—Sérénade Angelique o 
WOLSTENHOLME, W.—Serenata in A 2 0 


All the prices are Net. 


6, Newman Street, Oxford Street, London, W. 


} Laupy & Co., & 





ME 


THI] 


CA 


THE 





THE 





KUM 


MUSICAL 


THE 


just Punta Published. 


MELODIOUS TECHN 


FOR THE PIANOFORTE 


MIQUE 


J. A. O'NEILL. 
In Two B 
Pr I'wo Shillings each, net. 





highly praised by 
has expressed his 
Recital 


iblished 


during his 


of trying to 


portance 





Limited. 


NovELLo anv Cx 


London: )MPANY, 


Just Published. 


A CONGREGATIONAL 
CH, ANT- BOOK 


C Y 


H. NIC HOLSON. 


SYDNEY 





’ Limited 


Just Published. 


A SHORT TREATISE ON 


THE RUDIMENTS OF MUSIC 


HEALE. 








v Burlington Street, < 149, 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 


For,Chorus, Soli, and Orchestra. 
COMPOSED BY 


EDWIN C. SUCH. 
Mus. Bac., Cantab. 


Price 1s. 


London: Nove_to anp Company, Limited. 


Just Published. 


No. 5. Novello’s Elementary Music Manuals. 


HINTS 


TO 


YOUNG VIOLINISTS 
C. EGERTON LOWE. 


Price One Shilling. 





» Company, Limited. 


Just Published. Price 1s, 6d. 
SUPPLE ME NT ro THE HYMN 
Rev. E. HUSBAND. 


NoVELLO AND Company, Limited. 


BOOK 
THe 
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NEW FOREIGN PUBLICATIONS. 


PIANOFORTE MUSIC. ei 
BOURGAULT - DUCOUDRAY. Abergavenny. Suite de 
thémes populaires gallois, for Pianoforte Solo — 
b — R, H.—Hercule au Jardin des Hesperides. Pianofortes 7 
San Gaetano. Scherzo. Pianofortes 4; oO 
DEI B v SSY. Hommage & Rameau, for Pianoforte Duet 6 
— Soirée dans Grenade, for Pianoforte Duet ae ¢ 
FAURE, G.—Op. 17. Trois romances sans paroles. Pianoforte 
Solo “e os ‘ , oe 
FREY, A.—rst Morceau de Fantasia. Pianoforte Solo .. 1 ) 
—— Valse de Concert. Pianoforte Solo we os 6 
Romance sans paroles. Pianoforte Solo 1 ¢ 
ond Valse de Concert. Pianoforte Solo 


HENNESAY, S.—<Au Village. Petite suite caract cristiqn 1e. 
Pianoforte Solo : a ‘ 5 


Nos. 1, 2, 3 Piar 






HERARD, P. S.—Légendes. ioforte Solo 
each ¢ 
INGHELBRECHT, D. E.—Suite petite Russienne sur des 
thémes populaires. Pianoforte Solo - - 70 
| KALINNIK¢ Ww, B.—Symphony No. 2. Pianoforte Duet 14 





Pianoforte Duet 
acte. 


t 

—- Le Cedre et le Palmier. 

* Laar Boris.”” Overture and Zwische 
ros pieces for Pianoforte Solo 

. ( —— 1s. 6d. net; 2. Elégie, 3s. net; 

4. Menuet 


Ov 


Pianoforte Duet 1 


. Nocturne, 


LI NOR M ‘AND, R. Nouvelles valses serieuses. In 2 vols. 
Pianoforte Solo : : ‘ , each 4 

LEROUX, X.—Les Perses. 2 Pianofortes = . 7 
Ditto Pianoforte Duet : 7 

LIE, SIGURD.—Klavierstykker-Jahrzeitsbilder, for Pianoforte 
Solo . . + 


SEVERAC, DEODAT pbe.—lLe Chant de la Terre, Poem 
géorgique, for Pianoforte Solo . . oe 5 
En Langued Suite, for Pianoforte S« 


ER MUSIC. 


Abergavenny. 


CHAMB 
DUCOUDRAY. 


uires gallois, for Strings and Flute 


Suite de 


BOURGAUL! 


thémes popul: 


GERNSHEIM.—Op. 78. Concerto, for Violoncello and Piano 

forte . a . 4+ oO 
GIRAUD, F.—Op. 12. Conce rto , for Violin at -< Pianoforte ? 
GOENS, D. vax.—Op. 3¢ Inve cation, for ioloncello and 


Pianoforte - aa 2 6 


Op. 30, No. Menuet, for Violor icello and Pianoforte 
HUBAY, J.—Op. 99. 43rd Concerto, for Violin and Pianoforte 1 > 
HUBER, H.—Op Suite, for Violin and Pianoforte each 1 6 

1. Preludium ; 2. Gavotte ; 3. Arie; 4. Intermezzo; 5. Finale. 

ORGAN AND HARMONIUM MUSIC. 

GALEOTTI, ¢ Vision, for Violoncello, Harp and Harmonium 6 
HASS, J.—Op. 12. Sonata in C minor, for Organ ) 
JACOB, G.—Symphonie, for Organ “a ; Oo 
KARG-ELERT.—Suite d’Aprés J. P. Rameau, for Harmonium 4 o 
KJERULF, H Wieg« nlied, Op. 4, No. 3, for Organ .. ee I 
MENDELSSOHN. Allegro Vivacissimo, from Symphony 

Op. 56. Arranged for Harmonium by REINHARD 5 6 
RE INH. ARD, A.—Op rhree Sonatinas, for Harmonium, ea. 1 6 
ROST, E.—Op. 10. Henedictus, for Organ . ie I 4 


FULL SCORE AND ORCHESTRAL PARTS. 


BERL ~% “Damnation de Faust.” Full Score, Miniature, 
bou on << ? 16 
BRU NE AU, A. La Faute de lAbbe Mouret, fragments 
Symphoniques. Overture 
Full Score net 20 Parts... as ce 2 
ist Suite, Le Paradou dans la Vie .. Score and Parts 60 
2nd Suite, Le Paradou dans la Mort .. Score and Parts 60 
DEBUSSY.—Petite Suite : 
Full Score net 15 Parts 


Op. 62. Souvenirs: 


Full Score net 20 0| Parts = « 2 © 


KALINNIKOW, B.—Deux Intermezzo Full Scores, each 4 o 
ze Cedre et le Palmier Full Score 6 o 
** Laar Boris,” Overture and Zwischenacte Full Score 16 o 
Suite Full Score 16 0 
—— Symphony No. 2, in A Full Score 27 
WAGNER.—“ Flying Dutchman.” Opera. Full Score, Minia- 
ture. In 3 vols - ; 
VOCAL MUSIC. 
AU “= RAPH ALBUM in Songs of Modern Master » 6 
- D’Albert ; 2. F. Draeseke ~~ linck W. Kienz! 
A. Mendelssohn: 6. Max Reger; 7. C. Reinecke; 


J. Rheinberger; 9. A. Ritter ; 10. M. Schillings ; 








11. C. Singing ; 12. R. Strauss. 
DEBUSSY.—“ Pelleas et Melisande. , and FrenchWords 20 o 
MASSENET. Thais.” Vocal Score, English Words .. .. 20 0 


Lonvon : 
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IMPORTANT NOTICE TO CHORAL SOCIETIES. ~ 
NOW READY. ; 


CONCERT VERSION 


OF 


MERRIE ENGLAND 
WRITTEN BY 
BASIL HOOD 


COMPOSED BY 


EDWARD GERMAN. 
OCAL SCORE (Sve). PRICE THREE SHILLINGS AND SINPENCE NET CASH. 


N.B.—Societies desiring to include this important and popular work in their r¢fertoire are requested to mak¢ 
early application to Chappell & Co., Ltd. A Specimen Copy will be sent, post-free, to all 4osi-/de Conductors 
upon application. 


CHAPPELL & CO., Lrv., 50, New Bonp Srreet, Lonponx, W. 


Chappell & Co.’s Latest Songs and Ballads. 





PRICE 1s. 6p. NET CASH EACH. By POST 1s. 7p. EACH. 
GUY D’HARDELOT, EDWARD GERMAN. 
“THY SONGS “THIS ENGLAND OF OURS.” 
“A YEAR AGO “WHEN MAIDENS GO A-MAYING."” 
~ GARDEN OF LOVE. “LOVE IS MEANT TO MAKE US GLAD.” 
7 Ou 9 lta , . , - 
“a THIN W. H. SQL IRE. 
4 . 7 — *LIG HTERMAN TOM. 
MAUDE VALERIE WHITE. “THREE FOR JACK.’ 
WHEN SONGS HAV} PASSED \W \\ ‘THE OLD BLACK MARE,” 
“PETIT PIED ROSE (Little Rosy Fx ) L. DENZA. 
TERESA DEL RIEGO. “LOVE IN THE VALLEY.’ 
THE GREEN HILLS OF IRELAND. “THE ROSE ENCHANTED. 
THREE LITTLE PEOPLI >R ™NY a > 
THE RING HERMANN LOHR. 
rHE TWO KISSES *“MESSMATES. 
“4 COON LULLABY SONGS OF THE NORSELAND: 
** My ships that went a-sailing. 
FLORENCE AYLWARD. You | the time of violets \ 
‘I GAVE VOU ROSES . Youth has a happy tread. f Or complete, 
O MOONLIGHT DEEP AND TENDER 4. * Love is an Ocean. ; ; \ price 4s. net 
“GREAT LORD OF LIFE” (Sacred Song). s. ‘“* Eyes that used to gaze in mine. cash. 
AMY WOODFORDE-FINDEN 6. lime was I roved the mountains. j 
; ‘SWEET, BEFORI THE SWALLOWS GO FRANCO LEONI. 
: *PRINCESS OF THE SUNNY SMILE. 
CHARLES BRAUN. “LEAVES ON THE RIVER. 
rHE LITTLE BROWN BEE. “LITTLE BAREFOOT. 
THE GOLDEN BROOM “COOLAN DHU. 
H. WALFORD DAVIES. LESLIE STUART. 
HAMI “THE OLD SHIELD. 


FRANK E. TOURS “ON THE ROAD TO TIPPERARY, 
NA ‘ ~ NO. 


RED ROS} S. LIDDLE. 
MOTHER O° MINI “CHRISTMAS BELLS. 
ALMA GOETZ. ERNEST NEW TON. 
ONE GOLDEN DAY ‘VIVANDIERE 
ome ie amen mew THE DRUM-MAJOR 
a a ‘THROUGH THE FORES1 
RS SUNY “THE MAGIC MONTH OF MAY. 
DOROTHY FORSTER “LOVE'S ECHO.” 
“ROSE IN THE BUD CHARLES A. TREW. 
VERE SMITH. “HOW I LOVE THEE. 
FAIRYLAND ROBERT CONINGSBY CLARKE. 
BOTHWELL THOMPSON “MASTER AND MAN. 
LOVE-LIL\ “IF SHE BUT KNEW. 
aciiaieane sali “A BOWL OF ROSES. \ Each 1s., net cash. 
EUSTACE PETT. “THE NIGHT—AND YOU” § By post, a id. eneh. 
“THE BENEDICT'S LAMENT. FRANK LAMBERT 
CHARLES BENNETT. ‘THE BUD'S ON THE BRIAR. 
rWO SONGS ‘OF ALL SEPTEMBERS.’ 


I 7 : “WHEN LOVE BENDS LOW. ") Each ts. net cash. 


S W ‘IN JUNE. Jj By post, 1s. 1d. each. 


CHaprett & Co. Ltd. 50, New Bond Street, London, °.V 


NEW YORK anp MELBOURNE. 
AND M AY BE HAD OF ALL MUSIC SELLERS. 





London :—Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, W: — Street, Soho, W. 
Sold also Simpxkin, Marsua.t, Ham xn, Kent anv Co., Ltd., Paternoster Row, E.C.—Saturday, November 30, 1907, 
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No. 139. NOVELLO’S SHORT ANTHEMS. Price 14d. 


pt the wirked forsake his wary 


JOHN GOSS. 


The following Numbers are now ready 
































+8. Above all praise and all majesty _ Mendelssohn 14d 94. My song shall be of mercy ee . . lliffe 2d. 
58. Almighty and Everlasting God.. ° J. S. Smith 14d 73. O Day-spring (O Oriens).. oe oe - |. Si ainer 14d- 
122. Almighty God, Who hast ee -_ _ T. Ford 14d 5. O Emmanuel . ee ae os Stainer 14d- 
20. And I saw another Angel.. ee oe c.Vv Stanford 2d. 2 O God, Whose nature... ee o° -. Alan Gray rac 
24. Arise, O Jerusalem. ° os .. Oliver King 14d. 119. O hearken Thou os .. A. Sullivan 14d. 
36. Arise, O Lord, into Thy resting. place... .. G F. Cobb 14d. 72. O Key of David (O Clavis David oe ° Stainer 14¢ 
126. Arise, O Lord, into Thy resting-place.. _ Hervey 14d.| 74. O King and Desire (O Rex gentium) |: Stainer 14d 
60. Ave Maria (Give ear unto my prayer) .. .. J. Arcadelt 14d.| 70 . Lord and Ruler (O Adonai) -- J. Stainer rgd 
48. Ave Verum (Jesu, Word of God) es -_ J. White r4d.; 53. O Lord, correct me.. oe oe — one 14c 
go. Awake up, my glory os ae ee F. lliffe 3d 67. O Lord, give ear H. Cummings 2d. 
117. Behold, O God, our Defender .. ee G.C. Martin 2d. 133. O Lord, give Thy Holy Spi rit into our =e T. Tallis 3¢ 
30. Beloved, if God so loved us J. Barnby 14d. 113. O Lord, grant the Ki ng ee oe W.Child 2¢ 
35. Beloved, let us love one ar rother G.F.Cobb 14d 13. O Lord, my trust is ir 1 Thy mercy ee -- King Hall 14d 
10. Beloved, now are we ee ee E.H. Thorne 14d 15. O Lord, rebuke me not .. oe ie -- H.Lahee 14d 
125. Blessed be Thou, O Lord ‘God oi ss ..C.H. Lloyd 2d. 132. O Lord, we beseech Thee “ a .James Snaw 2d 
9. Blessed is he.. - = B. Luard-Selby 14d 57- O Lord, Who hast ae on es A. G. Iggulden 14d 
2 a sed is the man. .. Oliver King 14d 33. O most — 1 . me ‘ . W. Eliiott 14¢ 
98. Bread of the world . ° John E. West 2d 5g. O Perfect L oe ee oe oc r: liot Button 3d 
17. Christ is not entered oe ee Eaton Faning 14d. 112. O Perfect L pa = aie ne in .L. Naylor 2d. 
59. Come, let us worship Palestrina 14d 43. O praise God oe ee H. Blair 14d. 
1oz. Come unto Me es H.Hiles 2d. 71. O Root of Jesse(O Radix Jesse) | - -- J. Stainer 1 
Come unto Me "Mat th new Kingston 14d. 104. O Saving Victim .. ° se .._ J. Stainer 
Deliver me, O Lord J. Stainer 14d 84. O-send out Thy ligh ‘ J. B. Calkin 
> Deliver us, O Lord.. Adrian Batten 14d >. OursoulonGod . 7 ° G. M. Garrett 1 
I Father of all a oo C. Tye 14d 69. O Wisdom oe ientia) .. ° J. Stainer 1 
2 For it became > Him.. : Oliver King 14d 95. O worship the Li ae es F. llitie 3 
81. Forouroffences .. - inn ” Mendelss ohn 14d 39. Oye that love he Lord 6 W. Elliott 14d 
gor. Fret not thyself ‘ ats on - F. lliffe 3d 44- Oye that love the Lord .. ‘Ss. Coleridge- Taylor 14 
Give ear unto my prayer (Ave Maria) .. -- J. Arcadelt 14d $5. Ponder my words, O Lord Arnold D. Culley 14d. 
114. Give res O Christ on ‘i (arr. by) W. Parratt 14d 3 amas be the Lord daily —- —— Calkin 14d 
s. God fan and om world Matthew Kingston 14d. 105. Prevent us O Lord.. . -_ A. H. Brewer 14d 
1. God, Who is rich in mercy G. M. Garrett 14d I}. Rejoice greatly oe Rev. H. H. Ww oodward 14d 
11. Grant, we beseech Thee .. 14d 76. Rejoice, O ye pe ple oe os Mendelssohn 14d 
47. Have mercy upon me, O God 14d. 129. Seek the Lord ee ee -- H. Elliot Button 14d 
130. Hide me under the shadow 14d 49. Shew me Thy ways, , O Lord ee oe J. V. Roberts 3d 
123 oo not Thou Thy Face.. oe “ 14d. 115. Singtothe Lord .. o os ee C. Tye 14d 
107. Holy, Holy .. ee ee 14d 5. Teach me Thy way, O Lord om ia Oe “H. Gladstone 14d 
124. i Ww y dreadful is this place 14d. 55. The Angel of the Lord... _ ee .. Alan Gray 14d 
111. Lamnotworthy .. 3d 4. The great day of the Lord is near ee G.C. Martin 1}d 
85. Ifany man sin oe 144. 111. The Heavenly Word - oe -» C. Lee Williams 3d. 
I If any man sin a a 4d 27. The Lord is in His Holy aman - J. W. Elliott 14d. 
21. If thou shalt confess with thy mouth .. C.V.Stanford 2d.| 96. The Lordis King .. one F, lliffe 3c 
82. I heard a voice from Heaven .. ns G. M. Garrett 14d 88. The Lord is nigh unto them - _W. H. Cummings 14d 
86. I heard a voice from Heaven .. in «» Alan Gray 14d 31. The Lord is the True God es ° . J. Barnby 3d. 
92. I look for the Lord. os se ° Iliffe d 50. The Lord opened the doors - “ “F.C. Woods 13d 
18. Inthis was manifested .. oe .- Chas. H. Lloyd 3d. 83. The Lord redeemeth the soul .. oe -- J.B. Calkin 14d 
22. It is of the Lord's mercies oe oe E.H. Thorne 14d.| 52. The path of the Just ‘ . V. Roberts 14d 
54. Iwillarise .. oo os .» Ch. Wood tr4d. tor. The Peace of God .. on oe ° J. Rheinberger 14d 
42. I will go forth in the strength se — wie H. Blair 14d 12 The pillars of the earth - a Berthold Tours 14d 
13t. I will go unto the altar of God .. oe H. Gadsby 2d. 134 1¢ righteous souls that take their ~_— -- H. Skeats 14d. 
8. I will magnify Thee . se B. “Luard-Sel by 14d 4t. The Sacrifices 3 of God ° ° H. Blair 14d 
37. I will wash my hands oe ° A. D. Culley 19d 34. The Saivation of the Rig hteous ae Chas. Vincent 14d. 
64. Jesus said unto the people oe _ -. J. Stainer 14d 57. The steps of a good man. F. Cambridge 3d 
| 56. Jesu, Saviour, I am Thine oe ee Bruce Steane 1$d.| 66. These are they which follow the Lamb J. Goss 14¢ 
46. Jesu, Who from Thy os F.C. Woocs 3d 77. Thou, Lord, our refuge "Mer idelssohn 14d 
48. Jesu, Word of God (Ave Vv ‘erum) - -- J. White 14d 28. Thou shalt shew me the Path of Life.. Alan Gray 14d 
61. Lead me, Lord se am S.S. Wesley 14d.| 29. To Thee do I lift up my soul - - King Hall 14d. 
116, Let my prayer be set forth am nia G. C. Martin 14d. 16. 2a me, O God es _ Charles Wood 14d. 
118. Let my prayer comeup .. ai oe -. H. Purcell 14d 99 irn Thee again, O Lord as ‘ -. A. Sullivan 14d. 
80. Let our hearts be joyful - - Mendelssohn 14¢ 51. W. atch ye and pray = G. R. Vicars 2d 
32. Let the words of my mouth ee ° es H. Blair 14« 2. When my soul fainted within me on ..J. F. Bridge 14d. 
117. Let thy hand be strengthened .. ° G.C. Martin 2¢. 63. Wherewithal shall a young man ee Dr. Alcock 14d. 
65. Let us come boldly.. ee ee oe .-C. H. Lloyd 14d. 106. While we have time ee -_ - i. W. Parker 3d. 
93. Lord,icall upon Thee .. ee ° F. lliffe 2d. 6. Who are we, O Lord oe oe oe -.-C. H. Lloyd 14d. 
79. Lord, on our offences ee oe “Mendelssohn 14d.| 68. Whom have I in heaven .. oe ee -- G.J. Elvey 14d. 
128. Lord, we beseech Thee . oe on Adrian Batten 14d. 110. Whomthe Lord loveth .. ee oe C. Macpherson 3d. 
120. Lo,theday ofrestdeclineth .. H. Elliot Button iIgd. 121. Why art thou so heavy os a Gibbons rad. 
19. Lo, the Winteris past .. ee ee .. H. Gadsby 10g. Why art thousovexed . ee oe C. — 2d. 
oe F. Ihffe 3d 


i 
3d. 

62. Master, what shall I do oe C.F. Bowes 14d.| 97. Worship and praise the Lord 

100 j Mercy and truth are met together ee -- A. Sullivan 2d To be continued. 
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Het the wicked forsake his wap. 


FULL ANTHEM. 


Isaiah lv. 7. 


LONDON : NOVELLO AND COMPANY, LimitTep; 
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NOVELLO’S CHRISTMAS CAROLS. 
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THEY RING WITH JOYFUL SALUTATION 


Composed by GEORGE C. MARTIN. 





Bramley, Rey. H. R.) Curistmas CaRois, 


Stainer, John. j 


*; 
2 





. Good Christian men .. oe : 
. Sleep, holy Babe ee . 


. Glorious, beauteous .. ee 


. Christmas Morning Hymn .. 


New AND OLD. 

FIRST SERIES. One Penny each. 

Tonic Sol-fa (complete), 1s. 

God rest you merry, gentlemen .. Traditional 
The Manger Throne .. ee C. Steggall 
A Virgin unspotted .. «+ Traditional 
Come, ye lofty . . Elvey 
Come, tune your hearts ee Ouseley 
The First Nowell -- Traditional 
Jesu, hail «+ F. Stainer 
.- Old German 


oe. 


- 


° ee . Dykes 

. Good King Wenceslas ° «+ Traditional 
. When I view the Mother ° F. Barnby 
The seven joys of Mary ° :. Traditional 

3. On the Birthday of the Lord ee . Dykes 


What Child is this? .. .-Old English 


Maria Tiddeman 


Waken! Christian Children | ,g S.C. Hammerton 

A Child this day is born j . Traditional 
. Carol for Christmas Eve .. Ouseley 

When Christ was born ee ""A. H. Brown 


-. }F. Barnby 
SECOND SERIES. One Penny each 


Carol for Christmas Eve - Traditional 
esus in the Manger .. ee «» H. Smart 
The Holly and the Ivy rd. -- Old French 
The Moon shines bright fa + Traditional 
The Virgin and Child oe -- C. Steggall 

. The Incarnation ee ee . Traditional 
Christmas Day.. ee F. Stainer 


28. The Cherry- Tree Carol oe -- Traditional 
29. God's dear Son. oe ° . Traditional 
*30. See, amid the winter's snow ° +. Goss 
31. The Babe of Bethlehem. . Traditional 
32. In Bethlehem, that noble place Ouseley 


A Cradle Song of the Blessed ore F. Ba rnby 


33 
34. Christmas Song ee . Dykes 
3 Jacob’ s Ladder. Traditional 
36. The Story of the Shepherd . ee F. Barnby 
*37. The Wassail Song .. ee -. Traditional 
*38. In terra pax ee ee . Dykes 
39. Divesand Lazarus .. ee - Traditional 
*40. From far away. ee ° . Dykes 
*31. Carol for Christmas Day ee -- A. Sullivan 
42. The Child Jesusinthe Garden .. F. Stainer 
THIRD SERIES. One Penny each. 

3. What soul-inspiring music .. .» Har. by F. S. 
44. In the country nigh to Bethlehem... G. Hine 
45. We three Kings of Orient are .»Har. by 7. S. 

6. Emmanuel, God with us H. Gadsby 
47. New Prince, new pomp | 4. - C. Steggae: 
48. A Babe is born ‘Har. by #.S 
49. Come let us all sweet Carols sing F. Champneys 
50. Let music break on this blest morn 7. B. Calkin 
51. Carol for New Year's Day .. A. H. Brown 
52. The Angel Gabriel .. oe .Har by #.S. 
53. The Shepherds amazed ee A. H. Brown 
54. Noél! Noél! .. os ee -Har. by 7. S. 
55. 1 sing the birth ee ee . G.C. Martin 
56. Christmas Night ee “A. H. Brown 
57. The Christmas Celebration .. E. Prout 
58. Arise and hail the Sacred Day ” H. Brown 
59. The Holy Well «Har. by F.S. 
60. The Angel and the Shepherds “E. H. Thorne 
61. The Coventry Carol .. oe -»Har. by F. S. 

. The Morning Star .. ee F- F. Bridge 
. The Shepherds went ee F. Barnett 
. I saw three ships Har by ¥.S 





. Luther's Carol 
. The Boy's Dream 


* All Carols marked with an asterisk are also published separately in Tonic Sol-fa 


Ww. ‘H Cummings 
F. Higgs 
H. Monk 


Mountains, bow your ‘heads 


a | 


68. 


69. 
70. 


Helmore, Rey. 
Neale, Rey. J. M 


71. 
72. 
73- 
74- 


75 


76. 


a 
47 


78. 
. Royal “5! 


. Good King 
. Toll! toll! 


Legends of the Infancy e 3. F. Bridge 
Let Christians all } 
Immortal Babe j 1d. ee ee ew 
The above 70 Carols, complete, cloth, gilt 4 0 
Library Edition, with Historical Preface, 
Roxburgh binding 9 6 
Illustrated Edition, rst and and Series .. 7 6 
Three Series (cloth, gilt, as.) +s eachr o 
Words only, complete (cloth, Sh. 0 4 
Words, each Series 3 


T.) Carois FOR CHRIST- 
.) MASTIDE. Set to Ancient 
Melodies. 
Here is joy for every age 

Earthly friends will change. 
Gabriel's message. 

Christ was born on Christmas Day 
Earth to-day rejoices 

Good Christian men, rejoice. 
From church to church. 

In the ending of the year. 

that chasest gloom. 

ill and o'er the vale. 
Wenceslas. 

because there ends. s. 
The above 12 Carols, complete .. ee 
Folio, with pianoforte accompaniment .. 
Treble part ee oe ee ee oe 
Words only oe ° 


1d. each. 


O'er the 


or 
“ a 
SL Omos 


Wensley, Shapcott. —TWELvE. Nzw 


95 
g6 
97 


gs. 
99. 
100. 
Iol. 
102. 
103. 
104. 
Complete, ts. 


. Bethlehem... ee 
. Daybreak ee 

. In the manger oe 
. The mother and child ee 
. Christ is born. ° ** 
. Christmas Day 

*9 A. 
Complete, 1s. 
Ten Christmas Carols. 


Caro_s For Curistmas. Three-halfpence each. 


. O holy star ee F. Stainer 

. The shepherds ee oe E. aton Faning 
. Hymn of the angels... os G. M. Garrett 
6. The anthem of peace ee -- J. Barnby 
. Thedesert .. ee «» Emma Mundeila 


Myles B. Foster 
Berthold Tours 
F. Barnby 
Myles B. Foster 
..}. F. Bridge 
attison Hayne 
Sweet Christmas Bells ° F. Stainer 
Tonic Sol-fa, 84. Words only, 2d. 
Three-halfpence each. 
F. Stainer 


Now join we all with holy mirth. 

Softly the nighi ee ee +. M. Crament 
Sleep, Holy Babe .. ee -» J.T. Field 
Now dies in David's City .. F. Swire 
There dwelt in Old Judea .. R Fackson 
Good people, give ear oe F. Swire 
Carol for Christmas Day .. }. T. Field 
Ye stars of night F. Swire 


Ring out, ye bells ° 
Two thousand troubled years 
Tonic Sol-fa, 8d. 


:. 9H. Wallis 
j. F. Bridge 
Words only, 2d. 


Stainer, John (Adapted and arranged by). 


* 105. 
106. 
107. 
108. 
109. 
10. } 


Itt. 
112. 
113. 


II4 
II 


Complete, Is. 


Twetve O_p Carots. One Penay each. 
Shepherds! shake off your drowsy sleep. 
Come, shepherds, come! shake off your sleep. 
Now sing we all full sweetly. 

The good men all of Chastres. 

Whence comes this rush of wings afar? 

( Come with us, sweet flowers, and worship. lid 
( Infant so gentle, so pm and so sweet! | *% 
O night, peaceful and blest! 

Of the Father's love begotten. 

We saw a light shine out afar. 

Christmas hath made an end. 


. Now farewell, good Christmas 


Tonic Sol- fa,6d. Words only, 1d. 

























































They ring witb joyful salutation. 
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2 The first to hear the angels singing, 


Were lowly shepherd men; 


And Christmas bells to-day are ringing 


To such as they again. 
For only they can sing that song 
Who boldly fight ’gainst hate and 


Noel, Noel, the song of peace ; 
Noel, that nevermore shall cease. 


(2) 






















wrong. 














THEY RING WITH JOYFUL SALUTATION. 


8 Then hush the sounds of hate and malice, 
And drive away the bad; 
The good wine fills the golden chalice, 
The wine that maketh glad. 
And only they that cup shall drink 
Who cleanly act and cleanly think: 
Noel, shall sing the pure in heart ; 
Noel, who choose the better part. 


4 The world is sick of strife and sorrow 
And yearns with watchful eye 
To greet the long-delayed to-morrow, 

When rage and pain shall die. 
When all at last shall sing that song, 
Triumphant over hate and wrong: 
Noel, Noel, the song of peace; 
Noel, that nevermore shall cease. 


5 Once more we hear the Christmas greeting, 
And hand is clasping hand, 
The angels still their song repeating, 
With joy float o’er the land: 
And all who will, may sing their song, 
Who boldly fight ‘gainst hate and wrong: 
Noel, Noel, the song of peace ; 
Noel, that nevermore shall cease. 


6 Then rise at length, O troubléd brothers, 
And act as well as sine: 
The work is yours and not another's, 
Then gather round your King; 
Nor be content to sing that song, 
But boldly fight ’gainst hate and wrong: 
Noel, Noel, the song of peace ; 
Noel, that nevermore shall cease. 


7 For best of all the gifts He prizeth 
A heart that loveth all; 
That stills the hate that proudly riseth, 

And helpeth those that fall. 
Then may’st thou sing the angel's song, 
With faith that lives, and purpose strong: 
Noel, Noel, the song of peace; 
Noel, that nevermore shall cease, 
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| 220. oy fills 
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235. The Ch 


; 236. Bethleh 


237. The birt 

238. The old 

e 239. Christm 

i 240. The Ch 

241. The She 

242. Mary's ¢ 

243. The An; 

244. Childrer 

| 245. The Ho! 

246. The Fiv 

7. Praise v 
248. Nazaret 
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Price 1d. 





Pear Renn wv 


*263. 


(Nos. 260 to 263 together. 


264. 
*265. 


266. 
267. 
268. 
269. 


270. 


271. 
272. 
273. 
274. 
275. 


*270. 


2. See, the Morning Star 
3. Carol, Christians 

. On Christmas Morn 
. In the ages past 

. We sing a song of gladness 
. The morn, the blessed morn is nigh 


. Christmas Morn 


. The Son of Mary 
. Hark! all around 
. It is the day Ww. 
. Mortals, awake 
. In the field with their flocks 
- It came upon the midnight 
* All Carols marked with an asterisk a are 


IN THE ENDING OF THE YEAR 


Composed by ARTHUR HENRY BROWN. 





oy fills our inmost heart A.C. Mackenzie 
Vho is this . Myles B. Foster 
. B. G. Monk 
. Victoria Grosvenor 

A.C. Mackenzie 

F. A. }. Hervey 
F. Swire 


Victoria Grosvenor 


. Carol, carol, Christians Mrs. ¥. W. Bliss 
O was not Christ our Saviour 7. Shaw 
- Carol, Christian children .. A. Moffatt 
° There was silence (S.A.T.B.) . Stainer 


- Come, all ye Christian men, rejoice 


Hamilton Clarke 


. Shepherds in the fields Hamilton Clarke 


Come and sing Varley Roberts 


. The Christmas bells ring loud and clear 


ov arley Roberts 


. Bethlehem +. J» Varley Roberts 

The birth ever new .. ..R. H. Legge 

. The old news .. ee mee Legge 

. Christmas Eve . .R. H. Legge 

. The Christmas vision .R. H. Legge 

. The Shepherds’ Carol ..R. H. Legge 

Mary's Cradle Song.. ..R. H. Legge 

. The Angels’ Carol .. . -R. H. Legge 

Children’s Chorus .,. ..R. H. Legge 

. The Holy Quest ee . R. H. Legge 

. The Five — ee .. R. H. Legge 

. Praise we now. ee .. R. H. Legge 

3. Nazareth town R. H. Legge 
. An ode on the birth of our Say iour 

H. Lloyd 

See, the morning star A Herbert Brewer 

Christ was born A. Herbert Brewer 


H.C. Havergal 
H.C, Havergal 
H.C. Havergal 
H.C. Havergal 


The Kings of the East 
The Star oe es 
The Angels’ Song .. 


The Holy Birth H.C. Havergal 
The Humiliation «- H.C. Havergal 
. Rejoice, O daughter .. C. Macpherson 
The Virgin and Child C. Macpherson 
The Annunciation 7. Barnby 


The Message tothe Shepherds 7. Barnby 
Cradle Song of the Blessed Virgin 

F. Barnby 
Gloria in Excelsis .. 7. Barnby 
“The First Christmas,” sd. W ords 
38. per 100.) 
Sing the Holy Child- Christ Myles B. Foster 
Sleep, Baby, lose Adams 


265a. Sleep, Baby, sleep ‘(and se setting) 


Thomas Adams 


Noél ee A. M. Goodhart 
What sudden bl laze of song C. Harris 
What sudden blaze ofsong F.F Bridge 
Shepherds, leave your flocks 7. V. Roberts 
Heavenly music F- V Roberts 
Silent night, holiest n nigh t ms . Roberts 
Angels singing ° 9. H. Mee 
Little children ee .. Ff. H. Mee 
Blessed Babe H.W. Warewmg 
Ring the Bells F. Barnby 
Sweeter than songs * (Words only, Ss. per 

100.) F. F. Bridge 


. The night in solemn stillness hung 


F. G. Smith 
Thomas Adams 

A. C. Cruickshank 
A.C. Crutchshank 
W. A.C. Cruickshank 
F.E. West 
B. Haynes 


W. 
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343 
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. Christmas bells oo We He. 
. In tuneful voices sing 
. Shepherds, hear ° 
- Not in courts of regal splendour 


. Many hundred years ago 
. The Nativity .. ee 

. A Cradle Song » = 
. As on the Night . 

. It fell upon a winter's day 


. The night is dark 
. Carol, Christians 
. The loving heart 
. L hear along our street 
. In Bethlehem's Ancient City 
. Can Man forget the Story 
. Whe are these from Bozrah faring? 
A.!l 


. Awake, O earth ee 

. Whence comes this light 

z. In the field with their flocks abiding 
A. 


. Three Carols (words only, 
EZ. 


. The Angels’ “me 
. Christmas Bells 

. Brightest and best 

. In Bethlehem, that woes 


a 


. This Holy Day 
7. Midnight stillness sweetly reigns 


. They ring 


Royal Bethlehem W. Montgomery 
I hear along our street S. H. Nicholson 
The Child Jesus in the garden (and 


Setting) r ‘ . Stainer 
The Prince of Peace “A. H. Brewer 

. Remember God's goodnesse 
Ravenscroft, arr. by }. F. Bridge 


. Christmas Tree Carol H. Davan Wetton 
. Christmas morn 
. Child Divine .. 


Thomas Adams 
Thomas Adams 


. A Christmas Song Thomas Adams 
. A lowly Babe . Alfred Hollins 
. The Blessed Virgin .. E. C. Bairstow 
. Christ is born. ° E. T. Sweeting 
. Christian children .. E. T. Sweetin 

. Ring out, wild bells .. E. Vine Hall 


Longhurst 
.. Ferris Tozer 
. Ferris Toser 


EB. Vine Hall 
G. C. Martin 
Charles Erskine 
harles Erskine 
B. W. Horner 


M. A. Sidebotham 
. M. A. Sidebotham 
. M. A. Sidebotham 
Charles Erskine 
T. R. Matthews 
F. E. West 
A. H. Brewer 


M. Goodhart 


- Morning dawns, the flocks are feeding 


H. Davan Wetton 


. Sweete was the sonnge the Vergin sange 


Percy Putt 


. Now once again our hearts we raise 


Arr. by A. Webber 


. Three kings once lived (St. John’ s Eve 


H. Cowen 


. Once in Royal David’ ome H J Gauntlett 


H. Brown 
-> H. Brown 
‘A H. Brewer 


The Night of Nowell 


M. Goodhart 


The Shepherds’ Song Fohn E. West 
Christ is born.. es 1. E. Button 
The Babe in manger laid H.E. Button 


Hark! the bells are pealing }. 7 
The King’s Birthday Arthur H. Brown 
The Lord of Life Arthur H. Brown 
As on the night Fohn E. West 
3S. per 100) 
A. 2 _ ham 
F hms 
. H. Davan W “etton 
S. S. Wesley 
"Wt B.}. Dak 
Elliot Button 
"Gg C. EB. Ryley 





In Mary's arms 


H. Davan Wetton 


With joyful hearts .. Arr. by H. Knight 


. Last night as I lay sleeping 


George C. Martin 
with joyful salutation 

George C. Martin 
The first Christmas night W’. H. Sangster 


It fe upon a night .. W. H Sangster 
Three Carols Thomas Adams 
In the ending of the year 1. H. Brown 


(To be continued.) 


also published separately in Tonic Sol-fa. 








































































jn the Ending of the Pear. 


Glory to God, and Joy to all above, 
While earth is crown'd with plenty, man with love. 
Light flows from Light, yet in its Fount resides, 
So Christ from God, yet God in Christ abides. 
Born of a Maid, that was both Spouse and Mother, 
And so in all, excepting sin, our Brother.” 
Dr. SPARKE’'S Scintilla Altaris, A.D. 1700. 


Dr. NEALE, Artutr Henry Brown 


Breatwood, Essex. 





—_ In mo ley 
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IN THE ENDING OF THE YEAR. 




























— — _—_ -  - OOrO Oh 
+> si =e aN 


















® This E is intended to be flat. 


2 What in ancient days was slain, 4 On the straw He lays His Head, 


This day calls to life again ; Hath a manger for His bed, 

God is coming, God shall reign Thirsts and hungers and is fed 
De Virgine Py De Virgine , 

God is coming, God shall reign Thirsts and hungers and is fed 
De Virgine Maria. De Virgine Maria 


Angel-hosts His praises sing, 


3 From the desert grew the corn, 


Sprang the lily from the thorn, Three Wise Men their off'rings bring, 
When the Infant King was born Ox and ass adore the King 

De Virgine ; Cum Virgine ; 
When the Infant King was born Ox and ass adore the King 

De Virgine Maria. Cum Virgine Maria 


6 Wherefore let us all to-day 
Banish sorrow far away, 
Singing and exulting aye 

Cum Virgine ; 
Singing and exulting aye 
Cum Virgine Maria 


(3) 




































PART-SONGS 


A blithe old Carle is Christmas ... 

A Carol round the fireside ° ose exe eve 
A Christmas Carol (two voices) . eee ose on 
*A Christmas Madrigal eve eee eee 
A New Year's Carol on : eee ove om 
A Wreath for Christmas ... oe eve oe eee 
Ab! my dear Son (8.s.a.) .. iat ons _ ese 
Bells across the Snow om = coe 
Breaking up for the Christmas Hol ne oe eco 
Caput apridefero ... ° eve ove . 
*C hristmas - eco 

Christmas Bells (two voice °) ose 

Christmas comes . oe 

Christmas Eve (s.s.a ) . 

Christmas, happy Christr nas 

Christmas Song an 


Come, let us be merry 

*Hollyberries eee eee 

®In dulci jubilo one . eco 

Merrily, merrily sound the bells... ove eee eee 
*New Year's s ng eco eco eee 
*Oh! the ro 


ast beef of Old England 
Ring out, wild bells (s.s.a.) 2 
*Silvery Christmas Bells ... 
The Angel's Greeting 

*The B ar s-Head Carol 

The brightest day of all the year.. 
The Brc »whies : 


The Christmas Fairies ‘ eee ove ove 
*The last night of the year ... ° eve eco 
The merry bells of Yule - . . ove 
The Waits , . . one eee ove eco 


is are blowing (T.T.B.B.) pea eco 
ng (A.T.T.B.) 


The wintry win 
To our next merry meeti 
Up, brothers, up 
Wassaill ‘ gus om 
® These published in Tonic Sol-fa Ne tation, 


CHRISTMAS. 


T. R. Prentice 
«. V. Gabriel 
oC. .Aam 

Ions 
= Shaw 
“Bartholomew 


«. C. Gounod 
... ]. B. Dykes 
R. L. de Pearsall 
G. A. Macfarren 
.. E. Rogers 

... W. Jackson 
H. Marschner 
.. ]. B. Dykes 

.. Praetorius 

R. L. de Pearsall 
Dr. Westbrook 
R. L. de Pearsall 
]. L. Hatton 

B. Tours 


H. Lahee 
ove A. Randegger 
]. Brahms 
Arr. by E. F. Rimbault 
eee A. H. Brown 
-W illy von Moellendorff 
. Goodban 
eee A. Sullivan 
E. W. Naylor 
ose Saville 
J. Miller 
ove ove ..._ H. Phillips 
ove ove «J. B. Calkin 
+ A.M. Goodhart 

“Id. and t¢d. each. 





HYMNS AND CAROLS 
mark see AND EPIPHANY. 











Akerman, R. F. M.—The Epiphany Hymn (a.T.s.).. 
Alichin, W. T.—Ag ain the hour is pealing ° 
Barnby, J.- —Af Apa . all ye faithful . 


»M other holding 
nter cole exe 
zin stills the crying 
—— It was the very noon ofnight... 
— Holy night, peaceful night ne 
Bartholomew. —Brightest and best 
Bridge, J. F.—*Sweeter than sor 
Calkin, J. Baptiste.—Hark! the herald angels sing 
Dykes, J. B.—Of the Fat her's love begotten cee oe 
‘ ns, thankful own ... - 
ew Anthems let us sing 





Elvey, G.—Come, ye N 
Gauntilett, H. J 


—O come, 
tiams, awake! 
the Heavens sweet melody 

brist is born, tell forth His fame 
rist was born on Christmas Day 





Helmore, T.—Ch 





- Good Christians all, awake (Melody only, 1d.) 
lons, W. J.—Hark! the herald angels sing ove 
Leslie, H.—*Songs of praise the Angels sang... om 


Mendelssohn. 
Monk, E. G.—See, tt 
Monk, W. H.—Christians 
Novello, ¥.—*Adeste, Fideles | 
Old Melody. “tat = ll 
Pearce, C. W.- 
Reading, J.— Oo come fu 
Romer, F.—Hail to Thee, Jesus! 
Smart, Henry.— Hark 
Smith, J. G.—The night in solemn stillness hung 
Smith, §.—High let us swell 
Stainer, J.—There was silence in B 
Wesley, 8. 8.—O come, loud Anth 


Ten Hymns with Tunes.—Selected from ‘ 






Hark! the herald angels sing 
the Morning Star 

awake, salute the hap 
‘0 come, all ye f 








ethlehem's fiel< 
ms let us sing 





Lonpon: } 


is (Unison) 


The Hymnary"... 


(Ww fords, 38. per 100) ae 


he hosts of heaven are singing B ows 
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Bramle; 
Stainer. 


155. 
156 

157 

158. 
159. 
100, 
161. 


162. ; 


163. 
164 
165. 


Arran 

McN 
Good 
Good 


Complete, 


Fox, Ge 


TIDE. 


166. 
167. 
168. 


Good 
I hear 
Brighi 
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NOVELLO’S CHRISTMAS CAROLS. Price 14d. 





. FIRST ON EARTH 
A CHRISTMAS S 


CHRISTMAS BELLS 
ONG OF PRAISE 


Composed by THO THOMAS ADAMS. 


Martin, G. C. (Harmonised by).—Curist- 
MASTIDE CaROLs. One Penny each. 
Part I. (Old Breton Melodies). 
Hail! Christmas Bells. 
{ O’er her Child the Virgin weeps. a 
| The stars are bright. } oe. 
On this day was born. 
Glad hymns, with one accord. 
Outside the city gates. 
On Asia Minor’s sunny shore. 
Across the desert sands by night. 
Complete, 6d. Words only, 1d. 


Part II. (Old French Melodies). 
The Shepherds glad. 
Merrily ring the Christmas bells, 
The sombre shadows darker fall. 
Poising bright on golden wing. 
127. Round the Virgin gently sleeping. 
128. The Circumcision. 
129. In the golden lands afar. 
130. A Legend of the Flight. 

Complete, 6d. Words only, 1d. 


Bramley, Rey. H. R.) CuristmasCarots, 
Stainer, John. i NEw AND OLD. 


Arranged for Men's Voices 
Complete, 2s. ; 14d.each. Words ome complete, 2d. 


116. 
117. 
118, 
119. 
120. 
121. 
#122. 





123. 
124 
125 
126 


131. A Virgin unspotted . Traditional 
132. The Manger Throne C. Steggall 
133. Sleep, Holy Babe . Dykes 
134. Good Christian men, rejoice * Old German 
135. "Twas in the winter cold -. J. Barnby 
136. Good King Wenceslas Helmore's Carols 
137. Come! ye lofty wn -. Elvey 
138. God rest you merry, g entlemen > Trac litional 
139. Listen, Lordings nv ° Ouseley 
140. The First Nowell . Traditional 
141. When Christ was born Arthur * Brown 
142. Jesu, hail! O God most holy ° . Stainer 
143. The seven joys of Mary .. ° ° wn aditional 
144. What Child is this? ee Mold English 
145. The Waits’ Song... ee .» Traditional 
146. The Virgin and Child ee e» C. Steggall 
147. The Holly and the Ivy ee e» Old French 
148. The Lord at first ee . Traditional 
149. The Incarnation ° - Traditional 


150. The Cherry-Tree Carol .. Traditional 
. A Cradle-song of the Blessed Virgin F. Barnb ny 








152. — s Ladder ‘“ "raditi 

15 Jives and Lazarus .. ee «+ Traditional 

154. The Wassail Song .. ee - Traditional 

Bramley, Rey. H.R.) Curistmas CaRoLs, 

Stainer, John. } New AND OLD. 
Arranged for Two-part Singing by W. G. 


McNavuGnut. rad. eac 

Good King Wenceslas. 

Good Christian men, rejoice. 
Christmas hath made an end. 
God rest you merry, gentlemen. 





155 
156 
157 
155 





159. The First Nowell. 
160. A Vitgin unspotted. 
161. The Wassail Song. 





(I hear along ou 


fo street. } 

102. | The Boar’s Head Carol 14d. 
163. The sev vs of Mary 

164. Hark! how sweetly the bells. 


165. The Holly and the Ivy. 

Complete, 1 Tonic Sol-fa, 6d. Words only, 14d 

Fox, George.—Caro_s FOR CHRISTMAS- 
TIDE. Set to Music for Little ee 

slete, 2s. 6d. rad. each 

Wenceslas. 

z our street 

e the Eastern star. 






Good Kir 
167. I hear alon 
168. Brightly s 


166. 
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i Carols marked with an asterisk are publi 





69. As ees was a-walking. 
170. Hark! what mean those holy voices. 
. The Holy Well. 
While Shepherds watched. 
3. God rest you merry, gentlemen. 
4. Hark! how sweetly the bells 
5. A little robin. 
6. As I sat on a sunny bank. 
7. Why in tones so sweet and tender 
g { The moon shone bright. rad 
** | All you that in this house. |} , 
179. Clearly in the East it shone 
{ Shepherds at the Grange 
| These good people. 
{ Nuns in frigid cells. } 
*| Washerwomen old. | 
. The Holly and the Ivy 
{ How grand and how bright. ) thd 
* | Hosanna to the living Lord.) “7™ 
(Lo! a heavenly form appearing. ) 
184. | The Boar's Head Carol 
(In excelsis gloria. } 


Legge, Robin H.—Twetve New Curist- 
MAS CaRoLs. For Unison Singing. Words by 
A.E. Atston. Three-halfpence each, 

185. Praludium 

186. The Midnight Masse 

187. The bells of Christmas 

188. Pastor Bonus. 

189. Rejoice ! Christian men 

190. A Children’s Carol. 

191. Caraula Pastorum. 

192. Wassail Song. 

193. Kings of Orient. 

194. Good Christians all. 

195. Cometh the day. 

196. Ye Angelus Bell 

Complete, 1s. Tonic Sol-fa, 8d 


14d 
14¢ 





Words only, 2d 


of Peace 


















The Anthe O sweet 
the er anting anthem) 7. Barnby 
#:,. |} On Christmas Morn A.C. Mackenzie \, 
197-4 Across the desert sands ..G. ( M art 19d. 
{ Shepherds! shake off your r drows 
sleep ° o J. St ainer 
We rds only, 3s. per 100. 
! in manger ey 
‘19 child is iis? ; on» 
Ww ords only, 38. per 100 
nt! peaceful night F. Barnby 2d. 
gloria , F.M.Crament 14d. 
ist was born -» J.T. Field 14d. 
202. Wha t Child is this «- J. 7. Field 19d. 
, | There were whisperings .. 7. 7. Cooper 
“93* 1 Shi f silent night i .. S. Gees 13d. 
*204. The ‘Legend « of Good Saint Christopher 
*. F. Sawyer hd. 
205. I hear along our street ee E.Silas 4d. 
6 j ubilo ee ee Pearsall 3d. 
207 itapridefero .. . Pearsall 3d. 
Holly berries, holly berries Westbrook 1 d. 
209. A New Year's Carol. os F. Shaw fa: 
,., | Lhere was silence (Unison F. Stainer ) 
210: | The star in the East (Unison) H. Leslie f 144. 


211. A Christmas Carol (Two Parts) 
C. Reinecke 2d. 





212. Glad Christmastide. ° Z- Barnby 14d. 
213. All things were in silence -- JF. Barnby 14d. 
214. Thisisthemonth . Hugh Blaw 14d. 
215. How peaceful was the night Bagh Blair 14d. 
216. There came a little child .. Fackson tad. 
217. As with gladness... Cc . tanford 14d. 
218. One night as I was sleeping * Swire 19d. 
219. The Golden Crown .. +» J. Stainer 19d 


shed separately in Tonic Sol-fa. 
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2 Peace and goodwill, 
The earth did fill, 
The wond’ring shepherds sped ; 
And Mary-Maid, 
Her Baby laid 
Within a lowly shed. 


3 In lands afar 
Shone forth a star, 
And Sages hailed the sign ; 
Across the waste, 
They soon did haste 
To seek the Child Divine! 
(2) 


4 On manger-throne, 
Did reign alone 
God’s sole-begotten Son ; 
On earth He bore 
Our sins full sore, 
For our salvation won. 


5 Shall we not raise, 
In joyful praise, 
Our carols far and wide? 
To that sweet Child 
Of Mary mild, 
This happy Christmas-tide. 
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Christmas Bells. 


































Henry Kyiaut. 
| ~ Cheerfully. N THomas ADAMS. 
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2 Bells are pealing, 8 There adore Him, 


Christ revealing, 
To our wond’ring eyes; 
In a Manger, 
Lo! a stranger, 
God Incarnate lies. 








Kneel before Him, 
Cast all fear aside; 
Love so Holy, 
Meek and lowly, 
Will not be denied. 








H Christmas Song of Praise. 


Henry Kyicnr. 
Tuomas ADAMS. 











- viour lies, Who loves 
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lo and Company, Limited. 


8 From realms above, 
He claims our love, 
Then sing Néel ; 
And yearns to win 
Each soul from sin, 
He loves us well. 


2 Let all rejoice, 
With cheerful voice, 
And sing Néel; 
He comes to save, 
Both King and slave, 
He loves us well. 


4 Dear Babe, Divine! 
Of David's line, 
Hee d our Noel : 
With us abide 
This Christmas-tide, 
We love Thee well. 


4) 








